Korg microKORG
PyKoBOICTBO IOJIL30BaTEISA

Cunmesamop/Boxodep

Oduyuanrvuviti u sxcxat03ueHbitl Jucmpudviomop xomnaruu Korg na meppumopuu Poccuu, cmpan
Basmuu w CHI' — xomnanus A&T Trade.

Jlannoe pyxosodcmao npedocmasasemcs becnaamuo.Ecau avs npuobpesu dannvié npubop we y
opumunanvrozo ducmpudbviomopa upmss Korg usu asmopusosanrozo dusepa xomnanuu A&T Trade,
xomnanus A&T Trade ne necem omaemcmeennocmu sa npedocmasaenue becnaammnozo nepesoda Ha
Dyccxui 83vix PyK0osodcmea nosv308amens, a Maxmce 3a OCYueCmenerue 2apanmuiinozo cepeucrozo
00CAYHUBAHUS.

© ® A&T Trade, Inc.

FapanTunHoe oGcny)XXuBaHme

ITo BceM BompocaMm, CBSI3aHHBIM C PEMOHTOM HJIM CEPBUCHBIM OGC/IyKHBaHHEM CHHTe3aTopa/Bokojepa microKORG,
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¢ BricOKOKayeCTBEHHBI CHHTE3aTOP/BOKOJIEP aHAJIOTOBOTO MOJEIHPOBAHMS.
e 128 nporpaMm OT KJIaCCHYECKHX O COBPEMEHHBIX TAHIIEBAJbHBIX 3BYKOB.
e I'pynmupoBKa 3BYKOB II0 MY3BIKAJILHBIM JKaHpPaM.

e BricTpast 1 Jlerkasi peaknusi 6oJarogaps IsITH PeryjasitTopam.

e Mauplii Bec, KOMIAKTHBIA KOPIIyC, INTAHHE OT Oarapeii.

* MukpochoH B KOMILIEKTE IIOCTABKH.
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Mepbl NpefOCTOPOIKHOCTH

Pazmewenme

DKcIuIyaTalys Ipa6éopa B OIMHCAHHBIX HHXKE YCIOBHIX MOXKET IIPUBECTH K BBIXOJY €ro U3 CTPOS.
IIpsamoe momamanue COMHEYHBIX JIy4Yen.
IloBbINEeHHBIE TEMIIEPATYPA WIH BIIAXKHOCTD.
3arpsi3HeHHOE, NBUIbHOE IMOMEIEHHE.
HuTencuBHas BUOpaIys.

Bnu3ocTh MarHUTHBIX MOJIEH.

Muranme

3ampelaeTcs UCI0JIb30BaTh HCTOYHHK IMHTAHHS II€PEMEHHOr0 TOKA C HAINPSKEHHEM, OTJIHYHBIM OT YKAa3aHHOT'O B
crnenupuKanmsix.

MuTtepdepeHunna € APYrum 35IeKTPOHHbIM OGOopyOBaHuem

Bo u36exanue HaBOJOK paciojaraire IpuGop Ha BO3MOXKHO GOJIBIIEM PACCTOSIHUH OT Tejle- H PaHOIPUEMHUKOB.

dKcnnyarayuma

He npuknagpiBaiiTe Ype3MePHBIX YCHIHA IPH MAHUIIYJIIHIX C PETYJIATOPaMU. TO MOKET IIPHBECTH K BHIXOAY UX H3
CTpOS.

VYxopn

IIputh ¢ BHENTHUX MOBEPXHOCTEHN MPUGOpPa ClleNyeT YAaIsITh YUCTON CyXoH Tpsmodykon. Mcronp3oBanne KUIKAX
MOIOIIUX CPEJICTB, TAKUX KaK 0€H30JI WM PACTBOPHUTEIh, 4 TaKXKe MOPIYNX IMOJUPOJIEN 3ampenaeTcs.

M3onauma MHOPOAHBLIX TEeN OT Kopnyca npuGopa

He craBpTe Ha npuGop WM He pacioiaraiTe psAgoM C HUIM eMKOCTH C XHIK0CThIo. [lomaganue XUIKOCTH BHYTPh
KopIyca Ipu6opa MOXKeT IIPUBECTH K €0 I0JIOMKe, BO3TOPAHHIO HIIM IOPAXKEHHIO I0JIL30BaTells 3JIeKTPHYECKHM
TOKOM.

He pomyckaiite monaganus BHyTPh KOpITyca Mpu6opa MOCTOPOHHUX MeTANIMYEeCKHX MpeaMeToB. Eciin 310 Bce ke
MIPOU30III0, HEMEIJIEHHO OTKJIIOUYHTE MUTaHHe IPHG0OPa, BEIHYB CHIOBOH KaGellb U3 CETEBOH PO3ETKH. 3aTeM
o0paTuTech K MECTHOMY JIWJIEPY WM B Mara3uH, B KOTOPOM ObLI IPHOGPETEH JaHHBIN IPHOOD.

PagMoOMarHuTHOe M3ny4YeHue

OGopymoBaHHe IPOIILIO TECTOBLIE UCIBLITAHUS H COOTBETCTBYET TPEGOBAHUAM, HAKJIAALIBAEMEIM Ha IH(pPOBLIE
npu6opsl Kiacca “B” cornacuo yactu 15 npasun FCC. 91 orpannyenns paspaGoTaHbl I 00eCleueHust HaleKHOH
3aIUTHI OT HHTePGhEPEHIMH IPH CTAIIMOHAPHBIX HHCTAJUIANUAX. [IpHGOp reHepupyeT, HCIOJIb3YeT B CI0CO0eH
H3]IyYaTh paJHOMarHUTHbLIE BOJIHBI H, €CJIH YCTAHOBIIEH H SKCILTyaTHPYeTCs 6e3 COGII0eH s IPUBEIEHHBIX
PEKOMEHIAIH, MOXKET BBI3BATh IIOMEXHU B paGoTe paauo cucreM. [1ojHOH rapanTHH, YTO B OTAEIBHBIX HHCTAJLISIHIX
pUOOP He OyJeT reHepupoBaTh PaguoYacToTHLIE IIoMexH, HeT. Eciin oH Biuser Ha paGoTy pajguo Wiu
TEeJIEBU3HOHHLIX CHCTEM (3TO IPOBEPSIETC BKIOUYEHHEM H OTKJIIOUEHHEM IIPUO0OpPa), TO PEKOMEHYETCs IPEIIPUHITD
CJIeIyIolHe MepBI:

IlepeopueHTHpyHTE WK PACIOJIOXKHUTE B IPYT'OM MECTe MMPUHAMAIIYI0 aHTEHHY.

Pasnecure Ha BO3MOXKHO GoJbliee PACCTOSIHUE TIPUOOD U IPUEMHHUK.

BxuounTe npu6op B po3eTKy, KOTOpas HAXOJAUTCS B APYTOM KOHTYpe, HeXKeJld po3eTKa MPUEeMHHKA.
IIpOKOHCYIBTUPYATECH C TUIEPOM HIIH KBATH(DHUIIUPOBAHHBIM TEJIEBU3HOHHBIM MaCTEPOM.

Buecenue B cxeMy mpu6opa HECAHKIIHOHHUPOBAHHLIX H3MEHEHUH U MOTH(HUKAIMA MOXKeT IIPUBECTH K ITOTepe IpaBa
9KCILUTyaTallid COOTBETCTBYIOIIETO 060Dy I0BaHUS.
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Aexnapauyuma COOTBEeTCTBMA eBponerMckum cranpapram CE

MapkupoBka CE Ha npu6opax kommnannu Korg, paGoTaonmx oT CeTH U BRINMYIEeHHLIX 10 31 meka6ps 1996 rona
03Ha4aeT, 4To OHHU yJoBIeTBOPsoT TpeGoBanusM craunaproB EMC Directive (89/336/EEC) u CE mark Directive
(93/68/EEC). IIpu6ops! ¢ 3T0li MapKUPOBKOH, BhINyIIEeHHbIE Tocie 1 situBapst 1997 royia, KpoMe nepeyncIeHHbIX
CTaHIapPTOB YAOBIETBOPSIOT enle U TpeboBanusM crangapra Low Voltage Directive (73/23/EEC).

Mapxkuposka CE na npu6opax komnannu Korg, pa6oTaniux oT 6atapeek, 03HavaeT, YTO OHU YIOBIETBOPSIOT
Tpedosanusam crargaproB EMC Directive (89/336/EEC) u CE mark Directive (93/68/EEC).

KoppeKTHOCTb flaHHbIX

Co6ou B paGoTe HHCTPYMEHTA MOTYT IIPHBECTH K IIO0Tepe XpaHsIlencs B naMsaTH npubopa uudopmanuu. [loaromy
HaCTOsTEJIbHO PEKOMEHIYETCS CO3J]aBaTh pe3epBHbIE KOIIUU JaMIIOB MaMsTH HAa BHEITHUX HOCUTENIX. Kommanus
Korg He oTBeuaer 3a ymep6, KOTOPHIH MOXKET BO3HUKHYTH BCJIEICTBHE MMOTEPH JAHHBIX.

* Haseanus xomnanui, npodyxuuu, Gopmamos u m.o0. S6A810MCA MOP206bIMU MAPKAMU COOMBEMCINBYIOULUX
cobcmeennuKos.

Mcnonb3yembie 00O0O3HAUYEHMA

MapameTpbl

HapaMeTle 3aKJII0Yal0TCA B ﬂBOﬁHBIe KaBbIYKH

“ «

Undopmayuun, otHocawanca k MiIDI

CC# — a66pesuarypa Control Change Number (momep coo6menust Control Change). Ilpu pacmudposke MIDI-
COOOLIEHHI KBaJIpaTHbIe CKOOKH [ ] HCIIOIB3YIOTCA U1 BBIIEJIEHU YHCell, IPECTABIEHHLIX B IIeCTHAIIATePHYHOM
dbopmare.

B manHOM PYKOBOJICTBE HCIOJIB3YIOTCS IPUMEDPHI AuCILIes. [I[puBoiuMble Ha HUX 3HAYEHUS IMapaMeTPOB
(byHKIHOHATILHOH HArPy3KH HE HECYT, M HCIIOJIb3YIOTCS HCKIIIOUUTEIBHO B IeJISIX IMOBHIEHHsT HarIsiTHOCTH. [loaToMy
OHH MOTYT He COBIAJATh C T€MH, KOTOPBIE MOSBILIIOTCS Ha SKpaHe KOHKPETHOI'0 HHCTPYMEHTA.

NMono)XeHMus PerynaTopoB M NapamMmeTpbl

HaHHLIe 3HAYECHUA, IDUBEIECHHBIE B PYKOBOJICTBE, ABJIAIOTCA HpI/IGJII/I3I/IT€JII)HI)IMI/I. OHn MOT'YyT HECKOJIBKO OTJIHYaTbCs
OT peaJIbHBIX.

Jlns mozo, umobvt npodaums cpox cayxrcov npubopa, eHumamensvro usyuume danroe pyxosodcmaeo.
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OCHOBHDbIE BO3MOXXHOCTM

1. AHanoroBbin MOoAENUPYIIOWMA CUHTE3aTop

Cucrema anajgoroporo mojaenupoBanud microKORG 1j1s sMyJISIuy aHAJIOTOBOIO CHHTE3aTOPa HCIOJIB3yeT
Texuojoruo DSP. Havas ¢ psga anropuTMoB redeparopa (THIa IHI000pa3HOR WIH IPIMOYI0JIbHOR (hOPM BOJIH), BBI
MOZK€eTe HCIIOJIb30BaTh Pa3InYHbIE PErYJIHPOBKH JIHIEBOH MaHEIH I PEIAKIHH WK CO3IaHus 3ByKa. Bce
rapamMeTphl 3ByKa OPraHW30BaHbI B “CeKIuu’. BEIGOPOM MOAXOAIIEN CEKIIUHA B BPANIEHHEM COOTBETCTBYIOIETO
peryisTopa Bbl MOXKeTe GLICTPO M HHTYUTHBHO PEIaKTHPOBATh 3BYK. Takxke MOXKHO MOIU(DHIMPOBATH 3BYK B
pealbHOM BPEMEHH B IPOIECCE HCIIOTHEHHS.

KonuuecTBo TeMOPOB: MaKCUMyM 2 (IIPH HCIIOJIb30BAaHUU CJIOER).
MakcumanbHast nmotagoHus: 4 rojoca.

Crpykrypa: 2 reHepatopa + reHepaTop IyMa: ujia, IPsIMOYTOJIbHUK, TPEYTOIbHUK, cuHyc, Vox, DWGS x 64, mywm,
aynuosxon (8 tumos); ¢pyukuu PWM, OSC Sync, Ring Mod., OSC Sync+Ring Mod.

Muoropexumubie puibTpsbl: -24 165/0kT LPF, -12 15/0kT LPF, -12 15/0kT BPF, -12 n165/0kT HPF (4 Tuma); Filter
EQ, Amp EG, LFO1, LFO2 (LFO: 6 ¢popm BOJHEI ¢ CHHXpOHH3anKeh ot apnekuaropa uin saenigero MIDI Clock).

2. Boxopep

Brl MoxeTe nmopkmounTh MUKpodoH K ogaHomy u3 BxoxoB AUDIO IN 1 u ucnonszoats microKORG B KauecTBe
BOKOJepa — Ipu6opa, H3MEHSIONIETr0 CIEKTPAILHEIA coCTaB Iojioca (MK APYroro ayIHOCHrHala) B COOTBETCTBHH CO
3BYKOM I'eHepaTopa.

Boxkogep cocrout u3 8 kananop (16 mapubix GunsTpos). Kpome nosyyenus kiaccuyeckoro adderra BoKogepa, Bbl
MOXKeT€e H3MEHSATh YaCTOTY (DUIbTPA U PETYIMPOBATH TPOMKOCTD M IIAHOPAMY KaXKJOW MOJIOCHI JIJIST CO3aHHUs
HETIOBTOPHUMBIX IIPU3BYKOB.

MakcumanbHast nougoHus: 4 rojoca.

Crpykrypa: 8 KaHaJI0B BOKOJ€epa, peryjJupyeMble 'POMKOCTh/IaHOpaMa Kaxkuoro Kanana, yukius Formant Shift, 1
reHeparop + redeparop imyma (8 tumnos); Filter EG, Amp EG, LFO1, LFO2 (LFO: 6 dop™m BoIHBI C CHHXPOHH3aLHER
ot apnemxuaropa uind BHemuero MIDI Clock).

3. 128 BCTPOEGHHBIX Nporpamm

microKORG copepxut 128 BcTpoeHHbIX nporpamM. IIpu nocraske, 6anku TRANCE-S.E./HIT conmepxar 112
nporpamm cuarte3a, a 6ank VOCODER copepxut 16 BOKOJEPHBIX IIPOTrPaMM.

4. OOpaGoTKa BHEWHEro ayAuocurHana

CHurHajbl BHENIHAX ayIHOMCTOYHUKOB MOTYT mojiaBathcst Ha BxoJsl AUDIO IN 1 1 2 u 06paGaThiBaThCsl aHAIOTHYHO
BHYTPEHHUM BOJIHOBBIM (hopmam.

5. ®yuxkuymna Virtual Patch

Mojynsrops! 1 KouTposiepsl, Tuna Filter EG, Amp EG, LFO 1/2, Tpekunra KjiaBHaTypbl U KOJI€C MOTYT BUPTYaJIbHO
coeuHAThCs (6€3 UCIOoIb30BaHus Kabeel) ¢ mapaMeTpaMH, THIIA BEICOTHI, YaCTOTHI CPe3a U YCUIEHHs. ITO
MOBBINIAET THOKOCTh Pa0OTHI C TPUOOPOM.

6. HaGop >3¢hhexToB

microKORG oGecneunBaet 3 THIa MOAYJISIMOHHBIX 3G deKTOB, 3 THIA 3aepKeK U IKBananzep. IhderT 3amepKKu
MOXKET CHHXPOHHU3HPOBATHCS OT aprexuaTopa unu BHenrnero MIDI Clock mjist yo6¢TBa HCIIOJHEHHS.

7. NMowaroBbin apnepxuarop

Apnemxuarop microKORG mo3BosisierT BKIIIOUaTh apIeizKuo MpH yIepxKaHUuu akkopaa. Umeercs BbIGOp U3 6 TUIIOB
apuekuo C PEryJIUPOBKOHN JUIUTEILHOCTH U YaCTOTHI apIeIKUPOBAHHBIX HOT. MOXKHO ONpPENENTh HaInirne
3BYYaHHUs HOTHI JIUIS KaXKJI0T0 U3 8 1IaroB, YTo MO3BOJISET CO3/[aBaTh MHOKECTBO PUTMHYECKHX H JPYTHX 3((HEKTOB.

6 Korg microKORG. PykoBoACTBO nosnb3oBaTens
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KORG 10
@‘mm— PROGRAM SELECT I
D'n'B/BREAKS HIPHOP/VINTAGE w '-’ ,-, '-, /
N o) e
CTRONICA 2
ARPEGGIATOR — OBEN  WRITE _SHIFT |
2 ON/OFF HOUSE oA SIDE B3 — 1
TEMPO D \ (:\j (]
TRANCE
. e \ )
— 12
0 A PROGRAM NUMBER
DOWN upP 1 2 3 4 5 6 7 8
ol L} | L
R 4 MoD
—13

i

1. Peryasrop VOLUME

YcranasiuBaer rpoMKocTh Ha BeIXoAHBIX pazbemax OUTPUT (L/MONO, R) u HaymHHKOB.
2. Knonka ARPEGGIATOR ON/OFF

Bkiiouaer/orkmodaer aprnemxkuatop. ([Ipu BKIOYEHHH CBETOUOM KHOIIKH MOPHT.)

3. Ceerognox ARPEGGIATOR TEMPO

Muraer B Temie apregxuaropa. Eciu MIDI CLOCK ycranosnen B External, u nanusie MIDI Clock npunumarorcs
co Bxoga MIDI IN, sToT cCBeTOIHO MUT'aET B COOTBETCTBYIONIEM TEMIIE.

4. Knonkun OCTAVE SHIFT UP, DOWN

TpaHcnoHHUpYIOT KJIaBHATYPY C IIAroM B OKTaBY B JIHalla30He +3 OKTaB.
5. Koseco PITCH

VYpasnseT BBICOTOH TOHA.

6. Koseco MOD

VYpasnser riryGuHON MOJLYJISIHH.

7. Koseco BANK SELECT

Bri6upaer 6aHK nporpaMm.

8. Knonka BANK SIDE

ITepekimoyaer CTOPOHLI KaxkIoro 6anka nporpamMMm. (MHIUKATOp HE CBETHTCS IIPH BLIGOPE CTOPOHLI A U MOPHT IIPH
BBIGOPE CTOPOHEI B.)

Jaunbii uanukaTop muraer, eciid microKORG npunumaer coo6imenus MIDI Program Change, win eciin Kojieco
BANK SELECT 6oubliie He COOTBETCTBYET TEKYIIEMY GaHKY.

Korg microKORG. PykoBOACTBO nonb3oBaTensa



9. Ceeroguonsr AUDIO IN 1/2

Topsr, eciu Ha Bxoapl AUDIO IN nocrymnaer curnai. IIpu meperpyske CBETSATCS KPaCHBIM I[BETOM.
10. Jducmiei

Hupumupyer HoMep TEKyIeH IporpaMMBbl, 3HaYeHHe BRIGPAHHOTO IIapaMeTpa WK JPyTHe COOOIeHus.
11. Kaonka WRITE

CoxpaHsieT 0TPEJJaKTHPOBAHHYIO IPOTrPAMMY HIIH INIOGaJbHbIE YCTAHOBKH.

12. Knonka SHIFT

YnepxkanueM 3TOH U HaxkaTHEM JPYrofl KHOMKHU BbI ITOJIydaeTe JOCTYI K PA3IMYHBIM BCIOMOTATEIbHBIM (DYHKITUSIM.
TakKe, Koryia 5Ta KHOIIKAa CBETUTCs, OHA (QYHKIHOHHPYeT B KauecTBe KHOoNKH EXIT mi1sg BrIXoma U3 TEKYIETO
COCTOSIHUSI ¥ BO3BpaTa K 00bIYHOM paboTe.

13. Knonku PROGRAM NUMBER 1, 2, 3, 4, 5, 6, 7, 8

Bri6uparoT HoMepa mporpaMMm (CBETOIHOJ BEHIOPAHHON KHOIKH F'OPHT). MOXKHO HCIIOIB30BaTh 9TH KHOIKH IS

BK.IIIO‘IeHI/ISI/OTKJIIOLIeHI/IH Kazxaoro mara apreazKuo.

IIpu ynepxannn Haxxaton KHonkKH SHIFT n HaxkaTuu ogHOM U3 3TUX KHOIOK BHI MOJydaeTe JOCTYI K Pa3THIHbIM
BCIIOMOTaTEIbHBIM (DYHKIIHIM.

14
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micro KORG

SYNTHESIZER/VOCOpPER

\ EDIT SELECT || | 1/CUTOFF __ 2/RESONANCE _ 3/EG ATTACK _ 4/EG RELEASE ___5/TEMFO ?
FORMANT HOLD ORIGINAL
\ TIMBRE SELECT VALUE
1 2
MO, O
EDIT SELECT 1 1 @ SYNTH @ VOCODER
VOICE SYNTHNVOCODER SINGLE/LAYER VOICE ASSIGN TRIGGER MODE UNISON DETUNE
PITCH TRANSPOSE PORTAMENTO BEND RANGE VIBRATO INT
0sc1 WAVE CONTROL 1 CONTROL 2 AN
0SC 2 WAVE 0SC MOD SEMITONE TUNE 20
MIXER 0SC 1 LEVEL 0SC 2 LEVEL NOISE LEVEL
FILTER TYPE UTOF RESONANCE FILTER EG INT FILTER KEY TRACK
FILTER EG ATTACK DECAY SUSTAIN RELEASE EG RESET —
AMP LEVEL PANPOT DISTORTION KBD TRACK | 21
AMP EG ATTACK DECAY SUSTAIN RELEASE EG RESET
LFO1 WAVE KEY SYNC TEMPO SYNC FREQUENCY
LFO 2 WAVE KEY SYNC TEMPO SYNC FREQUENCY
2 @ SYNTH @ VOCODER
“ATCH 1 SOURCE DEST MOD INT
PATCH 2 SOURCE DEST MOD INT
PATCH3 SOURCE DEST MOD INT
PATCH 4 SOURCE DEST MOD INT
MOD FX TYPE LFO SPEED EFFECT DEPTH
DELAY TYPE TEMPO SYNC DELAY TIME DELAY DEPTH
LOW EQ FREQ. LOW EQ GAIN HI EQ FREQ. HI EQ GAIN @
ARPEG. A EMPO RESOLUTION TYPE
ARPEG. B LATCH SWING KEY SYNC LAST STEP TARGET TIMBRE
AUDIO I THAU
T — T — | [ | 1 S | B

14. Knonka TIMBRE SELECT/FORMANT HOLD

IIpu BEIGOPE IPOTPaMMEBI CHHTE3aT0pa, HCIOJIL3YIONIEH CJIOH, 3Ta KHOINIKA II03BOJIIET OCYIIECTBUTH BHIGOD
pPEeIaKTHPYEMOI'0 TeMOpa HIIH [TO3BOJIIET PEIaKTHPOBAThL OHOBPEMEHHO 06a TeM6pa (Sync). IIpu BeiGope
[IPOrpaMMbI BOKOJIEPA, 3Ta KHOIIKA BKJIIOYAET yaepxKaHie (OpPMaHThI, T03BOJISIS YIEPKUBATh TOH 6€3 MUKPO(DOHHOI0
CUTHAJIA.

15. Ceeromuoast TIMBRE SELECT 1, TIMBRE SELECT 2

IIpu BEIGOPE IPOTPaMMBI CHHTE3aT0pa, HCIOJL3YIONIEH CJIOH, CBETOAHO/ (b) 3ar0paeTcs, HHIUIUPYS PeIaKTHPYEMBbIH
TeM6p (b1). IIpu coupoBanuu TeMOpa, €ro CBeToaHo Muraet. [Ipu BEIGOpe IPOrpaMMbl BOKOIEPa, CBETOAHOJ, 1
TFOPHUT IPH yepxKaHud (HOPMaHT.

16. Koneca EDIT SELECT 1, EDIT SELECT 2

ITHMH KoJlecaMHu BI)IﬁI/IpaeTCSI CEKIMA I peIaKIuu.

8 Korg microKORG. PykoBoACTBO nosnb3oBaTens



17. Ceeroguoarr SYNTH/VOCODER 1, SYNTH/VOCODER 2

HWuaunupyoT By BLIOpAHHOM IIPOrpaMMbl — CHHTE3aTOpa WM BoKogepa. Eciu ropsat o6a cBeronuoaa
SYNTH/VOCODER 1 u 2, BimoueHna GyHKIHSA pegakipu nephopmanca. ECiiu ropuT TOJIbKO OIHH CBETOIHO,
00beKTOM pefakiuu 6yaer coorBercrByomui emy peryasitop EDIT SELECT. Ecnu penakiust o0bekTa He
3aBepllieHa, CBETONHO ] OyTe MUTATh.

18. Cseromuox ORIGINAL VALUE

3aropaeTcs IpU COBIAJEeHUH OTPEIAKTHPOBAHHOI0 3HAYEHHs ITapaMeTpa coxpaHeHHoMmy B nporpamme. (He
dbyHKIHOHHUPYET IpH pelakuuu mepdopmanca.)

19. Peryasrropsr EDIT CONTROLS 1, 2, 3,4, 5

ITH peryssiTopsl MOTUMDHUIUPYIOT MapaMeTPhl PeIaKIuH nepdopManca Wil mapaMeTphl CEKIUH, BEIOPAHHOM
peryastopamu EDIT SELECT 1 u 2.

20. IIapamerpsr Vocoder
ITapameTps! MporpaMMbl BOKOJEPA.
21. ITapamerpst Synth

ITapameTpsl MporpaMMbl CHHTE3aTOPA.

TobhinbHaA NaHenb

4 3 1 2
DC 9V_STANDBY — M ———— —AUDIOIN2—  ————AUDIOIN1—————  — OUTPUT—  pgap
[C3GC) ON THRU out N VOLUME 2 LINE Mllli LIINE VOLUME 1 CONDENSER DYNAMIC R L/MONO PHONES
I:H “ RG | ‘ ©@ ©@ corooor
7 6

1. Pazsemer OUTPUT L/MONO, R

BoIXo/ib! 1711 IIOAKJIIOUEHHS] CHCTEMBI 3BYKOYCHJIEHHUs HIIH yCTporcTBa 3anucH. s paGoThl B MOHO(OHHYECKOM
pexuMe ucnoipsyire pasbem L/ MONO.

2. Pazrem HEADPHONES
CaykuT [j1s1 IOIKJII0Ue s napsl HaymHuKoB (1/4” crepeo).
3. Cexkmuss AUDIO IN 1

IIporpaMma cuHTE3a MOXKET HCIIOJIL30BaTh ayIHOCUIHAJ C CHHTE3aToPa WM BHEIIHEr'0 YCTPOMCTBA, IOIKII0YEHHOI'0
ciofa, B KauecTse (hopMbl BOJIHEI reHeparopa 1. [IporpaMMa BoKojepa MOXKET HCII0JIb30BaTh ayJHOCHTHAJ C
MHKPO(OHA, U T.JI., HOIKIIOUYEHHOr0 CI0Jla, B KAYeCTBE MOYJISITOPA.

IIepexmouarens MIC/LINE

Ecnu K pazsemam DYNAMIC uiin CONDENSER mnojgimoued MEKPO(OH, YyCTaHOBHTE 3TOT MEPEKII0YATEND B
nosioxxenre MIC. Eciiu mogkmoyeHbI BHENTHUHA CEKBEHCED HIIH ayIHOYCTPOUCTBO, YCTAHOBUTE 3TOT
nepekyanyarenns B nojoxenne LINE.

Peryasrrop VOLUME 1

YcranaBnuBaet BXoaHo# ypoBeHb ¢ pazbeMoB DYNAMIC wniu CONDENSER.
Pazrem CONDENSER

CryzRuT 7151 TOAKITIOUEHNsT KOHIEHCaTOPHOI'0 MHKPO(dOHa.

Pazrem DYNAMIC

CityKuT [UIsl HOAKIIOUEHHs TUHAMHYECKOT0 MEUKPO(OHA, CHHTE3aTOPa WK ayuoyCcTpoicTBa. ECiin CKOMMYTHPOBAHE
06a pazpema — DYNAMIC u CONDENSER, aymuocuraan ¢ pazbema CONDENSER umeer npuopurer.

4. Cexkmua AUDIO IN 2

IIporpamMma cuHTE3a MOXKET HCIIOJIb30BaTh ayIHOCUTHAJ C CHHTE3aTopa WIH BHEIIHEr0 YCTPOHCTBA, IOIKIIOYEHHOT'0
ciofia, B KauecTBe (opMblI BOJIHBI reHeparopa 1. [IporpaMma BoKoepa MOXKeT HCII0JIb30BaTh ay {HOCUTHAI C
MHKpOGOHA, U T.I., MOIKIIOUYEHHOr0 CI0fla, B KaUyeCTBe HeCylIeH.

Korg microKORG. PykoBOACTBO nonb3oBaTensa 9



Peryasstop VOLUME 2
YcranaBiuBaeT BXOJIHON ypoBeHb ¢ padbeMma LINE.
Pasbem LINE
City kT JIUIS TIOKITIOUEHUST CHHTE3aTOPa WIH ayIu0yCTPOHCTBA.
5. Cexkmusa MIDI
Pazbvem MIDI THRU
CiyxuT 1ji1 “cKBOo3HON” nepegayun npuHuMaeMbix MIDI-nanueix B “nienoyke” npuGopos.
Pazsem MIDI OUT
Cnyxur nis nepenadn MIDI-nanHbIX.
Pazwsem MIDI IN
Cayxur nist npuema MIDI-nannbprx.
6. Brikimouarens STANDBY ON
City KT JIJIs1 BKIIIOYEHHsI/ OTKIIIOUEHHST THTAHHUS.
7. Pazpem DC 9V
CityKuT JIUIs TIOJKJTIOUEHHUS IPUIAraeMoro CETEBOro ajanrepa.
8. Jlepxarennr MukpodoHa

CayKuT IjIs1 KpeIyIeHHs IpHIaraeMoro MUEKpogdoHa.

NMoaroroBka K pabGore

KommyTayumusa

Tunoast kommyTtarwst microKORG
MpHUBEJIeHa Ha PUCYHKE.

ITeped nauwanom xommymanuu
omxaualme numanue écex
Komnonermoa cucmemsi. HecobatoOeriue
IMO20 YCA0BUS MONCEM NPUBECTU K
6bix00y U3 cmpos Ounamuxoe u
0CManvHbIX Yyempoticma.

KommyTauunsa
aAyAVOBbLIXO0B

il

ITogkmounre pazremer OUTPUT
L/MONO u R Ha microKORG ko Bxomam
MHKIIEPa WIH CHCTEMBI 3BYKOYCHJIEHHS.

IO

Ji1st monHobyHKIMOHANEHOH pa6oTel microKORG pekoMeH yeTcsl HCIIOIb30BaTh CTEPEOBBIXOIbL. [IJ1st paGoThI B
MOHO(DOHHYECKOM PeXHUME HCIoNb3yiTe pazbem L/ MONO.

KommyTayuus ayAMoBXon0B

IIpu ucnons3oBanuu microKORG B kauecTBe BoKojepa, MOAKIIOYATE MUKPO(MOH HUIH IPYroe ayauoyCTPOHCTBO KO
Bxogy AUDIO IN 1, u scnionp3yiiTe ero Kak MoyjsiTop. IIpu UCI0Ib30BaHIK BHENTHETO CEKBEHCEPA, PUTM-MAIIHHBI
WM ayJUOMCTOYHHMKA B KaYeCTBE HECYLIed BOKOIepa, noakioynTe ero ko sxoay AUDIO IN 2.

IIpu 06paGoTKe 3ByKa CHHTE3aTOPa WIH COMILIEPA, MOAKIIYNTE MUKPO(DOH HIH BLIXOJ BHEIIHET'0 YCTPOHACTBA K
pazsemam AUDIO IN 1 u 2.

Kommytayuusa c MiDI-oGopyaoBanuem

Knasuarypa, koarposieps! # T.1. microKORG MokHO BcHoIb30BaTh 111 yupasienus uemuaumu MIDI Ton-
redeparopamu. CoorBercTBeHHO0, ToH-reHepaTop microKORG MoxeT ynpasisthcs oT BHemuero MIDI-
060pyaI0BaHUs.

10 Korg microKORG. PykoBoACTBO nosnb3oBaTens









Pedaxyus neppopmarnca ommensemes npu spawenuu peeyasmopa EDIT SELECT 1 uau EDIT SELECT 2 025
avibopa 0pyaoui cexuyuu, usru npu yoepycanuu xnonxu SHIFT u nascamuu xnonku BANK SIDE. J[ns exavenus
Qyuxyuu pedaxyuu neppopmanca naxmume xnonxy PROGRAM NUMBER, umoObt ona 3aceemunacs.

Korna pepaknust neppopManca akTHBHA, BO3MOXHA MOAH(MDHKAIHS 3ByKa CIIEAYIOUMMHE CIIOCOOAMH.
Peryasitop 1: CUTOFF

HsMmensier yacrory cpesa GuibTpa. ITo JeHCTBYeT Ha MP03pavyHoCTh 3ByKa. OOBIYHO, BpallleHHe PErylsaTopa BIEBO

[PHUIVIYIIAET 3BYK, H HA000POT. LPF (Low Pass Filter)

A \ . A \
Peryasrrop 2: RESONANCE PP L P N e a
Hsmensier pe3oHanc GuiabTpa. ITO MEHSET BBIPA3UTENLHOCTD 3ByKa. \\ by L

~- Cutoff-~  «- Cutoff-—~ =- Cutoff-~ - Cutoff-~

Perynsarop 3: EG ATTACK (FILTER EG + AMP EG ATTACK) Huskvie sHavenms < == ----------- > Buicokue 3HaeHns

H3MensieT BpeMst aTaku OTHOA0IMUX GUIHTPA H aMIUIHTYIbl. DTO JeHCTBYeT Ha 3aePKKY BOSHHKHOBEHHUs 3ByKa
[oCJie HaxkaTus KJIIaBHIIM. Bpalienue perystopa u3MeHseT CKOPOCTh HapacTaHusl orubaninux GuisTpa u
aMiuiuTynpl. OGBIYHO, BpallleHHe PeryJisiTopa BIeBO COKpallaeT aTaky, H Ha060pOT.

Peryasrop 4: EG RELEASE (FILTER EG + AMP EG RELEASE) Guof, 3] Bpewn ataxn [4]: Bpewn cnaga

a: Bpems 3atyxaHus b: YpoBeHb cycTeiiHa

Level
H3MeHsieT BpeMs cllaja oru6annmx GUiIbTpa H aMILIATYIbL. TO 3 Note on Note of
NeHICTBYeT Ha CIaj| 3ByKa II0cjle OTIYCKAaHUA KIaBHIIK. Bpamenne ‘rlm e !
peryiaTopa U3MeHseT CKOPOCTh Cliaja Oru0annyx GuibLTpa u Vooees, i v‘.,' ! ‘:' T -"\
aMmIuTybl. OGBIYHO, BpalleHHe PeryyaTopa BJIeBO COKpallaeT BpeMs R e e -~ Bpews
craja, ¥ Hao0OopoT. L R

[3] a [4]

Peryasrrop 5: TEMPO

Usmensier Temn apuempxkuaropa, LFO u DELAY (eciaun “TEMPO SYNC” ycranosineno B ON). Bpamenue peryisaropa
BlIeBO yMeHbmaeT Temil, 1 Hao6opoT. Ceeroguonq ARPEGGIATOR TEMPO muraer co CKOpOCTHIO TeMIIa.

IIpu avibope npozpammor Layer ¢ deyms membpamu (00un u3 caemoduodos TIMBRE SELECT zopum), evt mosceme
svioupams memop oan pedaxyuu. Haxmume xnonxy TIMBRESELECT 0as nepexawouenus memopos.

B pescume pedaxuyuu, napamempnt, Haznauennvie Ha KawIoi pezyrsmop, maxyce pedaxmupyomecs uepes
napamempot cexuyuu, eviopannoiu peeyrsmopamu EDIT SELECT 1 uw EDIT SELECT 2.

Moduduyuposannviii pedaxyueik nep@opmarca 38yx mosxcem Ovims coxpaner 6 namamu.

PITCH MoD

HUcnoaw3oBanue koiaec PITCH u MOD

PITCH

AddekT nocruraercs BpaleHHEM Kojieca B 06€ CTOPOHBI OT IIEHTPATILHOTO MOJOXKEHHS, B
KOTOPOM OH OTCyTCTBYeT. OGBIUHO 3TO KOJIECO HCIOJIL3YETCs sl H3MEHEHHsI BLICOTHI TOHA.

MOD

SddekT nocruraercs BpaieHHeM Kojieca OT ce0sl H OTCYTCTBYET B KpalHeM 10J10KeHuu “K ce6e”. OGBIYHO 3TO0
KOJIECO WCIOJIL3YEeTCs I YIpaBjIeHus] INIyOMHOH BHGPATO WIM YaCTOTOH cpe3a.

Hocxonvxy xoneca PITCH u MOD mozym ucnoav308amscs 8 kauecmae supmyarvuvix uCmounuxos mooyasuuu,
barazodaps um moeym docmuzamuvcs u 0pyeue IQpexmaoL.

Hcnoap3oBanue kaonok OCTAVE SHIFT UP u DOWN Haxarus | fanason | CEETONMO KHOMKA | Haxarus
v .C6C9 UP _KpacHblit A
Br1 MoxkeTe HCIIOIb30BaTh 3TH KHOIKH JIJISI TPAHCIIOHUPOBAHHS v gjf UP oparixesbiit 4
7 UP _3eneblit A
KJIaBHATYPHI C IAI'OM B OKTAaBY B IpeJiefiaX +3 OKTaBHI. Y cacs He roput A w
' C2-C5 DOWN 3enenbiii i
v o H
Hcnons30Banne KiraBHaTypbI i DOWN oparxesuii .\ 1
¥ iC0-C3 DOWN KpaCHbli H

TpekuHr Ki1aBHuaTypbI

TpeKI/IHI‘ KJIaBHATYPBI HCIIOJIB3YET IIOJIOZKE€HHUE HOTHI IJIsI U3BMEHEHUA 3BYyKa. OGBI'—IHO, 9TO UCIIOJIB3YeTCA IJIsA
OCBETJICHHA 3BYKa B BEPXHHUX PETrHCTPaxX WM JJIA CO3MaHUsA PAa3HOCTH I‘pOMKOCTefI MeZXKIYy BBICOKHMHU U HU3KUMH
HOTaMH.

Velocity

HI/IHaMI/IKa HUI'PBI Ha KJIaBHATYpPE MOZKET HCIIOJIb30BATHCA IJIsI U3MEHECHHUA 3ByKa. OGI)I‘{HO, OoJpias JUHaMHKa UI'DbI
HU3MEHSAET TOH U I'POMKOCTbD.
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Hocroavy velocity u mpexune xaraeuamypvt mozym ucnoib308amvcs 8 Kauecmae supmyarbiblx uUCmoUHuKos
modyasyuu, baazodaps um mozym docmuzamscs u dpyzue IQpexmot.

Mporpammbl BoKoaepa

1. Bocnpou3BefeHne nporpammbi

Boxkopgep o6paGaThiBaeT CIEKTPAIBHBIM XapaKTePOM BHENIHEr0 I'0JIOCOBOT'O HCTOUYHHKA (“MOAyIATOpPOM”) TeHEPaToOp
WK Apyroi 3ByK (“Hecymiyo”), gaBas pe3ysbTar Ha Beixoje. HanGolee monysipHOe HCIOJIb30BaHHE BOKOEepa —
TFOBOPHTH WJIH IeTh B MUKPOGOH U 6paTh aKKOPJIbI Ha KJIaBHATYpe, CO3aBasi HILII3UI0 “rojioca” win “Bokana”
HHCTPyMeHTa. TakkKe MOXKHO CO3[1aBaTh HHTepeCHbIe 3(dEeKTH Mojlavei Ha BXOJ[ ay {HOCUTHAIIA, OTIIHYHOI'O OT
rojioca (THUIIAa PUTMHUYECKUX 3BYKOB).

1) VYcranosure perynsrop AUDIO IN 1 VOLUME 1 B monoxenrne MIN, a nepekiouarens MIC/LINE — B MIC.
2) TMopkmounrte npuiaraeMbiii Mukpodon K pazsemy AUDIO IN 1 CONDENSER.
IIpu pabome ¢ dpyzum muxpo@orom ucnoav3yme coomeemcmaeyousuis pasvem.

3) BriGepure mporpamMmy Bokojepa, Hanpumep “A.84”. [Ipu mocTaBke ¢ 3aBOJa,
nporpaMmbl Bokojiepa cojiepxkarcs B 6anke VOCODER. HwmetiTe B Buy, uTO 11 ,4 2
roput ceeroguox VOCODER. |

4) ToBopure B MEKpodoH U Bpamaiite perysirop VOLUME 1 B cropony MAX 1o @ o g\m\f@ 000 ¢
3aropanus KpacHbIM 1npeToM cBeroguona AUDIO IN 1.

IIpu neobxodumocmu cavimams nPpAMoOU cuznanr Ha 8vixode, yseauuusaime
snavenue AMP “DIRECT LEVEL” 0o nyxnozo 3Havernus.

5) T'osops B MEKpo(QOH, UrpaiTe Ha KiaBuarype. Hccienyire pasHble ClioBa U
akkopbl. Ecin adderT orcyrersyer, nogperyaupyire AMP “LEVEL” (perymsarop 1) miun MIXER “OSC 1
LEVEL” (peryusarop 1).

6) Ilo mocrmxkenuu xejtaemoro 3dderTa, BbI MOXKeTe “3aMOPO3UTh” TEKYINUH TOH BOKOJEpPa HaXKaTHEM KHOIKH
FORMANT HOLD. 9T0 m03BOJIUT IPOJOIKUTH BOCIPOU3BOIUTH TEKYIIHHA 3BYK BOKOJEPa, JaxKe IIPH OTCYTCTBUU
BOKaJla. DTOT TOH 3allOMHHAETCS [IPH 4 6 gsﬁ:ro:;/?conm PorynTops! peaaKLim 1-5
3aIKCH [IPOIPAMMEI BOKOJIEPA B A

IIaMATh.

EDIT SELECT

nnnnnnnnnnnnnnn
VALUE

Hexomopuie npoepammo:r 6anxa VOCODER
0y0ym 3eyuams Jasce npu e3smuu 00HUX

xaasums. Onu 3aNUCAHBL C BKAIOUEHHOU
dyurxyueir FORMANT HOLD. PROGRAM NUMBER

OO0
I

Awnanoru4yso nporpaMmaM CHHTE3a, BBl 3
MoKeTe MOIU(UIHPOBATH 3BYK IPOrPaMM
BOKoOJiepa BpaineHnueM peryiitopos 1-5, koirec PITCH u MOD wuinu KiaBuatypoi (CM. BBIIIE).

2. Moaudmxauna 3ByKa

Crenyiolie onepaiy pefakiiui nephopManca OTIHYATCS OT IIPOrPaMM CHHTE3A.
Peryasitop 1: CUTOFF, Peryasitop 2: RESONANCE

YHpaBisioT Hecylleld H3MeHEeHHEM YaCTOTOH ee MOJIOCOBOro (GuibTpa.

Peryasrrop 3: EG ATTACK, Peryimsitop 4: EG RELEASE

YrpaBisieTcst TOJILKO aMILTHTY IHAsE OTHOAIONIasl.

Takke, mporpaMMa BOKOjiepa He M03BOJIIET MEPEKIII0YATh TEMODHI.

Apnepxunarop

Mcnonb3oBaHMe apnepXuartopa

ApnegRuaTop aBTOMaTHYECKH CO3/IdeT OCIEN0BaTENLHOE
BOCIIPOM3BeleHHEe HOT akKKopaa. ApnemxkuaTop B microKORG o6Gecreunsaer 6 THIIOB IATTEPHOB H II03BOJISIET
H3MEHATDH JUINTENLHOCTh (Bpems refita) HOT. microKORG Takxke nMeer “HoIaroBbIi apnegKuaTop”, MO3BOSIONHH
OIIPEJIENINTH COCTOSIHHE BKJIIOUEHA/BLIKJIIOUEHA JIJIs1 KaXKI0M HOTHI aKKOpJa B 8 miarax.

1) BriGepure nporpammy. Bel MoKeTe HCIIOIB30BATh apleKHATOP C IPOrPaMMaMHK CHHTE3a HIIH BOKOJEPa,
BbIOEpeM mporpammy “b.58”.
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6 § ARPEG. A { TEMPO i RESOLUTION { GATE §TYPE i RANGE

2) Haxwmure kaonky ARPEGGIATOR ON/OFF, ee cBeToguo 3aropurcsi.

3) VYnepxkuBaiiTe aKKODJ Ha KJIaBHATYPe, H apleIKUaTOP 3aIyCTHTC.
Moaundukayuua apnepxmo

4) Ycranosure peryiastop EDIT SELECT 2 B nonoxenne ARPEG.A unu ARPEG.B.

5) Perynsropamu 1-5 u3aMeHsiiTe napaMmeTpsl aprexkuaropa. Hanpumep, eciiu Beiopan ARPEG.A, B kauectBe
(dbyHKIWHi peryasropa 6yayT BbIOpaHbI IapaMeTpPhl, YKa3aHHbIE HA PUCYHKe. Bpalienue peryssgropa 1 MeHseT TeMIl
apnejKuo, PerysaTopa 3 — JIIUTEIbHOCTh HOT, PETYJIsiTopa 4 — mepekyIioyaeT MaTTepH apueKuo.

Ucnonb3oBaHMe NOWAaroBoro apnepXxuaropa Tun: UP [

6) Ecmu perynsarop EDIT SELECT 2 maxonurcs B nojoxxenun ARPEG.A Horee:®
uinn ARPEG.B, kaonku PROGRAM NUMBER 1-5 gefcTByOT Kak
[IaroBble KJIaBUIIH apleIKuaTopa U CBETATCS I “BKIIOYEHHBIX
IIaroB. Ilpu HaxkaTHK MIArOBOH KJIABHIIM, YTOOLI €€ CBETOIHON
3aMurai (CoCTosiHHE “BBHIKJIIOYEHO0”), COOTBETCTBYIONIAs IIAry HOTa
CMEHHUTCS May30H, U pe3yJbTHPYIOIIee aplelKHo H3MEHHTC (CM.
pHCYHOK). OYHKIHS [TOIIAN0BOr0 apleaKuaTopa I03BOJIIET
HHIHBHAYAIbHO [IEPEKIII0YATh COCTOSHHE KaXkKIOI0 1ara apieIKuo Iy
€ro MOJIH(pHUKAIHH.

JIns cmennt xoruuecmea GoCMYNHbIX Wazo8 apnedxwcuo, ycmanosume
peeynamop EDIT SELECT 2 ¢ ARPEG.B u epawaiime pezyasmop 4.

7) Korpga Bul HaxxMere KHONKY ARPEGGIATOR ON/OFF (cBeTomuo KHOIKH IIOT'aCHET), apIeI:KUO OCTaHOBUTCS.

Ooowan pepakuma
Mpoueapypa peaakKyuum

Bce penakrupyemsbie napametpsl oprann3oBansl B “ceknun’. JIBa peryssiropa, EDIT SELECT 1 u EDIT SELECT 2,
HCIIONIB3YIOTCS JIUIST BBIGOPA ceKIun. Kaxknas cekIysi COJIepKHUT JI0 S5 MapaMeTpPOoB, YIPABIsIeMbIX peryisaropamu 1-5.
ITox HIMU HaxXoOAATCS 6 TEKCTOBHIX KOJIOHOK. B mepBoi KOJIOHKe yKa3aHO UMS KaXKJ0HN CEeKIUH, a Ceayolnue 5
KOJIOHOK ITOKa3bIBAIOT IIapaMeTPhl, Ha3HAYEHHbIE HA KaXKJIbIA U3 BhINIE PACIIONIOKEHHBIX 5 PerysiTopoB. Tekcr ciieBa
oTpeJieNisieT MapaMeTphl IPOrPaMM CHHTE3a, a CIpaBa (3elleHbli) — MporpaMM BOKOJIepa.

B microKORG umeercs 1Ba 0CHOBHBIX CII0CO0a CO3JaHMs 3BYKa.

e Bri6op Hanbojiee 6JIU3K0H K HEOOGXOTUMOMY 3BYUYaHHIO IIPOTPAMMBI H €€ HE0OXOTuMasl peaKIfys.

e (CrapT H co3JlaHHe 3BYKa C “HyJIeBOH” IPOrPaMMEI.

O6uras mporeaypa peIakiuu Caeayoias.

1) BmiGepure craproByio uporpammy. st crapra ¢ “HyjieBoi” IPOrpaMMEbI BEIIOJHUTE OIEPAIMI0 HHUAIHATH3ALHH.

2) Peryaaropom EDIT SELECT 1 unu EDIT SELECT 2 BriGepuTe CeKIHIo, BKIOYAIILYIO B ce0s mapaMeTphl,
KoTopble HyxkHO penakTupoBaTs. (lCopsmuii ceetoguoy SYNTH/VOCODER ormeuaer Bam BEIGOD.)

Bri6epure mapamerp s penaknuu. [Ipu co3nanum 3ByKa ¢ “Hynsa” uMmenTte B BULY, 4YT0 peryisitopsl EDIT
SELECT 1 u EDIT SELECT 2 maroT gocTyn K mapameTpaM CEKIUI B JIOTHYECKOM IOPSIKE CO3TaHus 3ByKa. Brl
MOXKeTe BPAaIlaTh KOJIeCca B MOIIAr0BOH II0C/IEI0BATENILHOCTH Yepe3 CEKIHH MapaMeTPOB B JIIOGOM MOPSJIKE.

Yoepacanuem xnonxu SHIFT u naxmamuem BANK SIDE avt moyxceme nepexarouams cexyuu EDIT SELECT 1 u
EDIT SELECT 2 0ns pedaxyuu.

Korg microKORG. PykoBoACTBO nosb3oBaTensa 15



3) Perynsaropawmu 1, 2, 3, 4 wiu 5 perakTUpyiTe Ha3HaUYeHHbIE TapaMeTphl. Hanpumep, Ipu pegakiiui IporpaMMbl
cunresa u ycranoske peryisitopa EDIT SELECT 1 B FILTER, B kauectBe yHKIHE 5 perynsaTopoB pelakiuu
OynyT BHIGpaAHbI IIOKa3aHHbIE 0] PUCYHKOM IapaMmeTphl. (JIeBbIit mapameTp KaxkIo# mapsl OTHOCHTCS K
mporpaMMe CHHTE3a, a IPaBblil — BOKoJiepa.) BpaiieHue peryssTopa 2 MeHsIeT 4acToTy cpe3a. Bpaienue
peryisiTopa 3 MeHsieT pe30HaHC.

Orpenaktupyem napamerpsl AMP EG “ATTACK” u “DECAY”, mapamerp PITCH “PORTAMENTO”, napameTpsl
MOD FX unmun DELAY.

4) ]It TouHOM ycTaHOBKY 3HaueHwus yjaepxupaire kHonky SHIFT u naxmure kuonky OCTAVE SHIFT UP winu
DOWN (xuonku UP, DOWN u SHIFT 3acBersrcs). Teneps MmoxHo ucnoas3oBaTh KHonku UP 1 DOWN s
MONIAr0BOTO H3MEHEHHsI 3HAYEHHsI BRIOPAHHOTO Mapamerpa. J[jist oTMeHbI 3T0H (QYHKIMH HAXKMHTE CBETSIIYIOCS
kHonky SHIFT.

Ecau avt nascmeme xnonxu UP u DOWN odnospemenno, napamemp eepremcs x nepeonauarvrHomy 3HAUeHuswo.
5) IToBropure maru 2-4 He06X0JUMOE KOJIMYECTBO pa3 AJIsI CO3TAHUs 3ByKa.
6) CoxpaHHTe POrpaMMy B ITaMsTH.

IIpu evibope Tpyzoti npozpammor uau omraOUeHUU Numanus 00 coxpanenus, ece usmenenus 6ydym ymepsrol.

4 Ceetoaunopn SYNTH/VOCODER 3

BANK SIDE ORIGINAL VALUE

VOLUME

@ - J Mmm ‘N -

PROGRAM SELECT EDIT SELECT

FORMANT HOLD
TIMBRE SELECT
Tl 2

EDIT SELECT 1

5/TEMPO

1/CUTOFF

2/RESONANCE _ 3/EG ATTACK __4/EG RELEASE

©

ARPEGGIATOR TECHNO/

HOUSE

ON/OFF.

© B

annjjjssssss=a];

4 | FILTER | TYPE | CUTOFF | RESONANCE | FILTER EG INT | FILTER KEY TRACK

PROGRAM NUMBER

Ecnuv 3HaYeHMA nNapamMeTpoB HEe MEHAIOTCH perynaTopamu 1-5

Korga Brl ucnonb3yere EDIT SELECT 1 uinu EDIT SELECT 2 s BbiGopa CeKIMH U BpallaeTe PeryssaTopsl 1-5 st
PeIaKIuH 3HaYeHUH, 3HaYeHHe Ha [UCILUIee HHOIYIA [IPOI0JIKAET MUTraTh, H 3HAUEHHE IIapaMeTpa He MEHsIeTC.

310 CJIy4aeTcCd IIPH HECOOTBETCTBHU MEXKNY PEAJIbHBIM 3HAYECHUEM PENAKTHPYEMOI'O IIapaMeTpa (MI/II‘aIOI_Hee
3Ha‘~IeHI/I€) H IIOJIOZKEHHUEM DEryJriTopa. HpI/I 3HAYUTEILHON Pa3HUIE II0JIOZKEHHU PETYyJsITOPAa H MOMEHTAJIbHON
CMEHOHN 3HauYeHUs IIPH €ro Bpalll€eHHuH, 3BYK MOZKET H3MEHHUTHCA HEHATYPAJIBHO.

Jlj1st IpeoTBpAalleH sl 9TOT0, PErYJISTOP U HapaMeTp 6YIyT U3MEHATLCI COOTBETCTBEHHO TOJILKO KOTYIA IIOJI0XKEHHE
peryjsiTopa COOTBETCTBYET PeajbHOMY 3HAUEHHIO DEJaKTHPYEMOTro apaMeTpa (3HaueHHe [epecTaeT MUTaTh).

Hanpumep, BpamaeM peryisaTop 1 Ij1s pelakIiy MapaMeTpa TaKuM 06pa3oM, YTO PEryJsiTOp HaXOTUTCS B
MM0JI0KEHHH, TIOKAa3aHHOM Ha PHUCYHKE.

3areMm peryisaropoMm EDIT SELECT 1 nepekioyaeM CEKIHIO U NMBITAEMCS PeIaKTHPOBATh IIapaMeTp,
Ha3HaUYeHHBIH Ha peryystop 1. PeanbHoe 3HaUYeHHe 3TOro nmapamMeTpa HaXOIUTCS B IOJIOXKEHHH,
yKa3aHHOM TpeyrojbHukoM. (PeaiibHoe 3HaYeHHe GyIeT MUraTh IIPH IJIABHOM BPaLlEHUH PErYJISTOpPa.)
3HaveHHe MmapaMeTpa He MEHSETCS 0 TIOBOPOTAa PETYJISATOPA MOJIHOCTHIO B 3TO MOJIOXKEHHUE.

Korma perynsarop gjocTuraet moJioKeHHUsl peajbHOTo 3HaYeHHs], PETyJIATOP U 3HaUYeHHe IapaMeTpa
¥ HAaYHHAIOT H3MEHSITHCSI CHHXPOHHO, ¥ BbI MOXKeTe pelakTHPoBaTh 3HaueHue. (Korma peryisiTop gocturaer
A\ peallbHOTO 3HAaYeHHs, 3HaUeHHe IepecTaeT MUTraTh.)

Bo3BpaT K OpUMrMHasbHbIM 3HAYEHUAM NapaMeTpPoB NPorpamMmmbl

Ceeronnog ORIGINAL VALUE unaunupyeT 3HaueHHe mapaMeTpa MpeceTHOR UIH COXpaHeHHOHN nporpaMMel. Jliis
BO3BpaTa I1apaMeTPOB K OPUTHHAILHLEIM 3HaUEHHMSIM BpallanTe peryaaropsl 1-5 1o 3aropanusa ceeroguona ORIGINAL
VALUE. Ilpu BrIGope Apyroi NporpaMMbl HIH IOBTOPHOM BBIGODPE TOM K€ IIPOrpaMMEI B IIPOIeCcCe PeIakIHi, Bce
rmapaMeTpbl BEPHYTCS K OPUTHHAIBHBIM 3HAYEHHSIM.

Amnanozuuno pedaxyuu npozpammot, 8vt mosceme co3dams enobanrvuvie usu MIDI-ycmanosxu 6bt60pom wynHomn
cexyuu napamempos u epaweruem pezyasmopos 1-5. bes coxpanenus ece usmenenus 6yoym ymepamvt npu
BLIKNIOUCHUYU NUMAHUS.
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Pepakuma Kaxaoro remopa

ITporpamMmbl cCHHTE3a UMEIOT OJHH WK JBa TeM6pa. Tem6p cocrout u3 napamerpor EDIT SELECT 1 VOICE (kpome
“SYNTH/VOCODER” u “SINGLE/LAYER”) uepe3 cekuuu LFO2 u mapamerpos cexuuit EDIT SELECT 2 PATCH
1-4. ITapamerpsr “SYNTH/VOCODER” u “SINGLE/LAYER” cekuun VOICE meficTByIOT Ha BCIO IPOrpaMMy.

Mcnonb3oBaHMe 0Gomx TemGpoe (Layer)
Ycranosure peryisrop EDIT SELECT 1 8 VOICE u Bpamaiite perymnsrop 2 ans Bei6opa LAYER (LAY).

BbiGop TemGpa aona pefpakymm

IIpu penakiuu nporpammel ¢ nByms Tem6pamu HaxkMmuTe KHOonKy EDIT SELECT TIMBRE SELECT nyis BeiGopa
Tem6pa. (Coorsercryomui ceeroguoy TIMBRE SELECT 3aropurcs.) Penakuus 6yneT IpuMeHsIThCS K
BhIGpAaHHOMY TeMODPY. BbI TakkKe MoXKeTe pelakTHPOBaTh 06a TeMGpa OJHOBPEMEHHO (CHHXPOHHAs PEIAKIIHs).

1) Haxwmure u yuepxkupaiire kHonky TIMBRE SELECT ne menee 2 cekyun. O6a ceeroauona TIMBRE SELECT
3aropsaTcs, U pelakiysa 6yneT CHHXPOHHA I ABYX TeM6poB. Jlucmier oTo6pas3uT 3Havyenus 1 remopa 1. Ouo
TaKxKe OyJeT UCIO0JIb30BaThCs B KAUeCTBE HAYAJIbHOT'O 3HAYEHHS PeJaKIIiH.

2) Jlisa orMmensl cuaxporHon pegakiun Haxmure KHonky TIMBRE SELECT. O6bekToM pegakuuu craHeT TeMo6p 1.
IIpu cunxponnou pedaxuyuu moxcro ucnoavsosams @yuxyuio Solo.

Cocmosnue Qynxuyuu cunxpornno pedaxyuu He coxpansemcs.

MpocnywmBanMe TONbKO ofHOro rem6pa (Solo)

JIo1st IByXTeMOPaIbHO# MPOrpaMMbl MOXKHO HCIOJIL30BaTh QYHKIHIO S0lo. DT0 MoJIE3HO IS IPOCIYIIMBAHUS TOJIBKO
OJIHOT'0 TeMOpa IPH €TI0 pPeIaKIUH.

1) Haxwmure n ynepxusaiire kuonky SHIFT u maxxmure kuonky TIMBRE SELECT. Ceeroguon TIMBRE SELECT
BBLIGPAHHOIO IS PEIAKIUH TeMOpa HauHeT MHUTaTh, H GYJAeT CJBIIIEH TOJLKO OJHH TeMOD.

2) Jlisa mpociyimuBaHus APyroro reM6pa emie pa3 Haxmure u yaepxupantre KHonky SHIFT u naxmure kaonky TIM-
BRE SELECT. Ceromuon TIMBRE SELECT gpyroro reM6pa Ha4YHET MHUTaTh, H GYyIET CJIBIIIEH TOJIHKO OH.
BriGpaHHbIA 1J1s1 peJaKIiid TeMOD MOXKHO B 9T0 BpeMsi MOIU(DHIHPOBATD.

3) Jlisa ormens Solo vaxxmute kaonky TIMBRE SELECT.
Cocmosnue ¢ynxyuu Solo ne coxpansemes.
CMeHa M KONMPOBaHME YCTAHOBOK TemMOpoB (hynkuusa SHIFT)

MoxH0 06MEHHUBATH YCTAaHOBKH MEXKIY TeMﬁpaMI/I HJIM KOIIHPOBATh YCTAHOBKH TeM6p0B U3 APYrux 1nmporpamm.

SHIFT TIMBRE SELECT

PROGRAM SELECT

zzzzzzzz
T

VOLUME

ON/OFF.

TEmPO
[¢]

OCTAVE SHIFT

bown  up

ARPEGGIATOR
HoUsE

WRITE _ SHIFT

PROGRAM NUMBER

ol I |

aaassenn

ppppp
uuuuu

nnnnn

Pepakuma nporpaMmbl CMHTE3a

CTpyKTypa nporpaMmmbli

Tpu aTpuGyTa 3ByKa
3BYK uMeeT 3 OCHOBHBLIX aTpHOYTa; BLICOTY, TOH K 'POMKOCTS. JIJIs yIIpaBIeHus UMM, CHHTE3aTOP aHAJIOrOBOI'0
mopenuposanus microKORG umeer cexiun “reneparopa”, “Guibsrpa” ¥ “ycuinrens”. YCTaHOBKH MeHeEpaTopa

JleflCTByIOT Ha BBICOTY, d)I/UII)Tpa — Ha TOH H YCHUJIUTEJIA — Ha I'DOMKOCTbD.

Cexymm microKORG

B microKORG cekmun OSC1, OSC2 u PITCH ympaensior reaeparopom. Ceknust PITCH omnpeniensier yactory GhopMbr
BOJIHBI, SIBIIAIONIEHCS OCHOBOM 3BYKa, a cekipn OSC1 u OSC2 Bri6upaioT Gopmbl BosiHb. CreHepupoBaHHbIE BOJIHBI
vukmupyiorcs B cekuun MIXER. Ceknust FILTER moguduiupyer Ton. Ceknust AMP u3MeHsieT BHIXOIHOH YPOBEHD
pe3yJIbTHPYIOIIEro 3ByKa. JlaHHbIe TPH CEKIUU ONPENENSIOT OCHOBHOHN 3BYK IPOT'DAMMEBI.
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EG, LFO, TpekMHr Knasmatypbl, BUpTyanbHblie COCAMHEHNA, KOHTPONNEepbI

microKORG o6ecneunBaeT cnoco6nl
BapHal¥K 3ByKa BO BDEMEHH, | TIMBRE 2 (s cny-ae Layer)
KJIaBUATYPHOM JHalla3oHe WJId OT TIMBRE 1

SKCIPECCHH HUCIIOIHEHHsI. DTH BapHaIliy %

¥
OCYIIECTBIISAIOTCS MOAYJISITOPAMHI K FILTER A_l\g_ i 6 @]
KouTposiepamu, tuna EG (remeparop 3 MOD FX
orudamomen), LFO (HU3K04acTOTHBIN Kab THAGK HiPEG DT P Oaa
reHeparop), TPEKHHT KiIaBHaTyphl, Virtual HasHaueHus

Patch (BupryanbHbIe CO€IUHEHHUsT) H
kosecamu PITCH u MOD. Brr moxere KBDTrack
Veloci
HUCII0JIb30BATh 3TU MOAYJISITOPHI U M?,‘;f;:‘{,ee,
KOHTPOJUIEDHI I U3MEHEHHH OCHOBHOTO Pitch bend

3ByKa IIPOrpaMMBbI. |FILTEHEG| |AMPEG| | LFO1 || LFO 2 |

ARPEGGIATOR

]
]
E

Ha pucynke npusejena cTpykTypa
cuHTe3aTopHoro 38yka microKORG.
ITocmorpure Ha TIMBRE 1 1 ormerbre myTh npoxoxaenuns curuaia: OSC -> FILTER -> AMP. Ha atu 610KH BIHSIOT
moayisitopsl EG u LFO. Kak nmoka3aHno Ha pUCyHKe, IpOrpaMMa CHHTEe3a COCTOUT U3 TeM6poB 1/2, ahdekTo u
apIeKuaTopa.

TemGp 1/2

Kaxnpii rem6p cocrout u3 6;1okos OSC, FILTER, AMP, EG, LFO u Virtual Patch. Bosmoxuo co3nanue 6Gojee
CJIOKHOM MPOrPaMMEI C HCIIOJIL30BaHHEM JIBYX TeMOpPOB U HX Hacioenus (Layer).

ddrdexTnbr

Brixox Tem6poB 1/2 nanpasieHn Ha Moy asinuoHHbli adderr (MOD FX) -> addekr 3agepxru (DELAY) >
skBanaizep (EQ). st MmogysiimonHoro 3¢ @gekTa MOKHO BHIOpATh TpH TUa 3(deKToB, THIIA Xopyca. JIJisi 3anepKKu
MOZKHO BBIOpaTh TpH TUIA 3(deKToB, THIA cTepeo3anepkKi. EQ — 3T0 ABYXIIOIIOCHBIH KBajan3ep.

Apnepxxuarop

MoxHO Ha3HAYNTH apIeKuaTop Ha TeMOp. Eciu nmporpamma ucnons3yer 2 TeMOpa, MOXKHO Ha3HAYUTh apleakKuaTop
Ha OJIMH WK 06a TeMOpa. 9T0 — IOIIAroBBIHA apleaKuaTop ¢ 6 THIIAMHU apIeaKHuo.

1. VOICE — SYNTH/VOCODER i eT oo

OTHU YCTAaHOBKH OIPEJIEIITIOT OCHOBHOM XapaKTep MPOrPaMMBbI U €€ 3BYK. s AME
“SYNTH/VOCODER” (perynstop 1) onpefenser CyTh MPorpaMMbl — CHHTE3a WIIH '
Bokojiepa. [yt cuaTesa BeiGepuTe Synthesizer (SYt). “SINGLE/LAYER” (peryssrtop 2)

oTIpeJieNisieT KOJIMYECTBO TeMGPOB — JJIsI IBYX UCIONb3yeTcs Layer. Jlpyrue mapameTpsr
CEKIIUH OIPEJIENSIOT MOHOGMOHUYECKHUH/ TOTH(POHNYECKHH/YHUCOHHBIA XapaKTep U CI0Co6 3alycKa HOT.

IIpu 00nospemennom Haramuu KAG8UUL, NPEBLIUMAIOULUX KOLULECINBO YCINAKOBACHHBIX 2010C08, NPUODUMEM UMEeMm
83amas nocaednei Kaasuma.

SYNTH/VOCODER [Synthesizer, Vocoder]

Ilepekioyaer TeKyIy0 IPOrpaMMy MEXIY CHHTE30M U BOKOJIEPOM.

Synthesizer (SYt):

IIporpamma GyjeT nmporpaMmoii CHHTe3a. BO3MOXKHO HCIIOIb30BAHHE IBYX IM'E€HEPATOPOB.
Vocoder (Ucd):

[Iporpamma GyeT mporpaMmoi BoKojepa. Bo3MoxKHO HcIob30BaHNe BHEITHETO ayIHOCHTHANA, THIIA I'0JI0Ca C
MHKpOGOHA.

Jlocmynnoie Ons pedaxuyuu napamempot cuavio 3asucam om evlbopa cunmesa uau soxodepa.

SINGLE/LAYER [Single, Layer]

OmnpenesnsieT KOIUIECTBO TeMOPOB B IporpaMMe. ITO HEJOCTYIHO I IPOT'DAMM BOKOJIepa.

Single (SGL):

A A N
OjpuH TeMo6p. "“I""I"I"
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Layer (LAY): Tembp 2
Tem6p 1

JIBa Tem6pa. [Ipu urpe Ha KjIaBHaType OHH 3ByYaT OJHOBpeMeHHO. X MOXHO peTakKTHPOBaTh ” !” ” w ”W”H

110 OTHENbHOCTH.

Maxcumanvnas noaudonus pasua 4 zonocam (4 nomot). B cayuae npozpammor Layer, smu zonroca pacnpedeasiomes
mexcdy membpamu 1 u 2, n03momy é maxoi npozpamme mozym 80cnpou3sodumscs moavko 0se HomoL.

VOICE ASSIGN [Mono, Poly, Unison] PL_Hs

Omnpejessier XapakTep 3By4aHus: TeMGpa.

I:Il:lﬁ

o

Mono (non):

IIporpamma MoHOGOHHYECKAS] H BOCIIPOU3BOIUT OJJHOBPEMEHHO TOJILKO OJIHY HOTY.
Poly (PLY):

ITporpamma nonudoHHYECKas BOCIPOU3BOUT OJHOBPEMEHHO J10 4 HOT B aKKODJIE.
Unison (uni):

Bce 4 romnoca 3Byuat B yHHCOH ¢ ogHo# BhicoTor. Hcnons3yhite “UNISON DETUNE” s onpeneieHust pa3HHIIbI
BBICOT C IIAaroM B 1 I[€HT.

“VOICE ASSIGN” u noaugonus oas npozpamm Layer

VOICE ASSIGN
Monudonus
VOICE ASSIGN Poly Poly
................ Monndonma 2rO10CA . ZIONOCA e
VOICE ASSIGN Unison Mono
................ TOMHQOHIE 2 O0Cd OO
TRIGGER MODE [Single, Multi] _ $

Omnpenenser cnoco6 nepesanycka EG u LFO npu B3sTuun
CJIEYIOIIeH HOTHI IIPH IPOIOJIKEHHH 3ByYaHUs MPeIbIIyIIeH.
9T0 MOXKHO peakTHpoBaTh, eciin “VOICE ASSIGN”

gy}
Note on Note on ALk

ycranosjieHo B Mono wiu Unison. EG
. Single
Single (SGL): Trigger |
EG u LFO He nepe3amnyckaioTcst MOCIEAYIONIAMA HOTAMH. G
Hcnonp3yiTe 3Ty YCTaHOBKY JIJISI HTPBI JIETaTO. Vit
. Trigger |
Multi (nLt):

EG u LFO nepe3anyckaioTcst mpu KaXkI0M HaXKaTUU KJIABHUIIH. Unison

Detune

UNISON DETUNE [0...99]

OupepensieT ypoBeHb pacCTPoiiKy (¢ maroMm B 1 IEHT) MeXy HOTAMH B
pexxume Unison. 1o MoxHO pegakTupoBath, eciin “VOICE ASSIGN”
ycranosjieHo B Unison. Crioco6 pacCTpOAKH 3aBHUCUT OT KOJIHYECTBA
YHHCOHHBIX I'0JIOCOB.

2. PITCH — SYNTHNOCODER EDIT SELECT1 .................] FILTER

Unison
Detune

MIXER FILTER EG
JlaHHbIE YCTaHOBKHU OIpPENENSIIOT BLICOTY reHepaTopa. Mcnosn3yiite “TRANSPOSE” 0sc2... .AWP
(peryusarop 1) u “TUNE” (perynsttop 2) 1uist yCTaHOBKH HY2KHOHM BBLICOTBL. DTH YCTAaHOBKH 0SC1. AMP EG
COBMECTHO HCIIOJIB3YIOTCS T'eHepaTopaMu 1 u 2. B 3Tol ceKIiH BBl TaKKe MOXKeTe PITCH. Sy LFO1
YCTaHOBHTH BpeMsl IIOPTAMEHTO H U OIpPEIENINTh Bo3feiicTBre Ha BricoTy Kosiec PITCH u VIOICE LFO 2
MOD.

10
TRANSPOSE [-24...24] )
VYcranaBnuBaeT BBICOTY reHepaTopa ¢ marom B moayToH (100 meHToB) B uana3oHe JBYX OKTaB 5' a,@f
BBEDX WM BHHU3. KRN !

SoH ) oy

Korg microKORG. PykoBoACTBO nosb3oBaTensa 19



Hsmenenus, cdenannvie xnonkvamu OCTAVE SHIFT auuyesoti naneau, c0suzaom monairvHocms xaasuamypo. (uau
HOM) C Wazom 8 0O0HY OKIMABY U He BAUSIOM HA 8bICOMY 38yuauyux 2enepamopos. Taxue yemanosxu ne coxpansomces
8 npozpamme. J[ns cmenvl 8bLCOMbL CAMO20 2enepamopa ucnonavyemcs dannas yemanosxa “TRANSPOSE”.

m
22U
TUNE [-50...50] b
A T
YcraHnaBnuBaeT BBICOTY M'eHepaTopa C maroM B 1 IeHT. : ;?”{‘ﬁ‘\%\ v
LA \@:—:;:»:
_ . :’::~‘:_:’=u~ . i
PORTAMENTO [0...127] SOz )y 5
3
OmpenesnseT cKopocTh 3ddekra mopramenTo (IJIABHOT'O IEPEX0a BHICOTH MEXKIY Pa3HBIMU
Horamu). [Ipu 3navennn 0, appekT mopraMeHTo OTCYTCTBYET. YBeJIUUeHnEe 3HaUeH s IIPUBOTUT K ,‘//é‘
- TR
YBEIIMYEeHHI0 BpEMEHU CMEHBI BBICOTHI. : 1‘“\‘({@__ i
S Ay SN
] / ; Lol NWis-=~-2g 1377
Ecau “VOICE ASSIGN” ycmanoenen ¢ Mono uaru Unison, a “Trigger” ycmanoenen 6 Single, SRR A
nopmamenmo He 803HUKAEM KA NePaou 38yuaujen Home. al
BEND RANGE [-12...12] PIE AT
g B
OrmpefensgeT cTeneHb CMEHBI BRICOTHI B IIOJIyTOHAX MpH pa6oTe Kojeca BeicoThl ToHA PITCH. 910 L ‘{K‘:-_. W
s A NS
3HaYEHHE OIpeJe/sieT H3MEHEHHE BLICOTHI IIPH IIOJIHOM IIE€PEMEINEHHUH KoJjleca OT celsl. ol = SO NS 2

VIBRATO INT [-63...63]

Onpepesier riy6uHy BUOpaTo, mpousBogumoro kojgecom MOD (MonyIsiiyn) IpH IIOJHOM
nepeMenieHuu Kojeca ot ceds. LFO2 Moaymupyer BHICOTY TeHepaTopa, co3/iaBas BHGPATO.

3. 0SC1 (reneparop 1) — SYNTH/VOCODER

. EDIT SELECT1 ,......... FILTER
Tl'eneparop co3gaer BOJHY, SIBISIOIYIOCS OCHOBOH 3ByKa. TeMGp MMeeT JaBa reHepaTopa. MIXER : - F& oo
YcranoBKY 9TOH CEKIMH NPOU3BOIATC i redeparopa 1. “WAVE” (peryisitop 1) os“;; e
BLIOMpaeT 6a30ByI0 (hopMy BoJHBI reHepaTopa 1, a “CONTROL 1” (peryusarop 2) u “CON- 'o's'c}"";’,,"’ﬁ’(//(“@ }/,l,» ) AMFEG
TROL 2” (peryasrop 3) mogudunupyor ee. Hanpumep, eciiu ycranosuts “WAVE” B Saw =077 A U“/Lm 3 -' """"

(SAu), mauunyssun ¢ “CONTROL 1”7 6ynyT MmoauduIpoBaTh 3BYK, H3MeHsist popmy
posinbl. Manunyisanun ¢ “CONTROL 2” 6ynyTt mo6asisats moayisaimio LFO1 kK BoiHe,
onpepenerasoit “CONTROL 1”7, npou3Bojsd JOIOJHUTENBHbIE H3MEHEHHS.

WAVE [Saw, Square, Triangle, Sine, Vox, DWGS, Noise,
Audio In]

Bri6upaer ¢popmy BomHEI 11 reHepaTopa 1.

CONTROL 1 [0...127/- - -]

H3mensier mapamerp, onpeneaeHHbi 111 BEIOpanHo# ¢popmbl BojaHbEl. CONTROL 1 ne
sdhdertuBen, eciiu “WAVE” ycranosieno B DWGS.

CONTROL 2 [0...127/1...64]

Hs3Mensier mapamerp, onpeeeHHbIi IIsl BHIOPaHHOH (hOPMBI BOJIHBI.

Saw Wave (SAu): 1 oo

IIunoo6pa3nas BostHa, copepxaias 6oraThbiii ciekTp. OHa UCIONB3YeTCs VISl CO3IaHusI HHCTPYMEHTAIBHBIX 3BYKOB,
THIIA CTPYHHBIX U JIyXOBBIX, HJIH THIIOBBIX CHHTE3aTOPHBIX 3BYKOB, THIA synth bass unu synth brass.

CONTROL 1 [0...127]:

Hsmenenue aroro 3HaueHus monuduiupyer dopmy BoJiHbl. 3Hauenue 0 gaer e .
OGBIYHYIO TIUTY, a 3Ha4YeHHe 127 — My Ha OKTaBY BHIIIE. o 4

CONTROL 2 [0...127]:

LFO1 ucnonssyercs aiist moaysiiua BoJiabl, onpeneinenHon “CONTROL 1”7. 3nauenne “CONTROL 2” onpenenser
riry6ouny monyssiiuu LFO1. Hanpumep, ycranoskoir LFO1 “WAVE” B Triangle (tri) u usamenennem ckopoctu LFO Brl
MOKeTe MOJIYYUTh 9(PGhEeKT PaCCTPORKH.

Square Wave (SQu): ™,

IIpsimoyrousbHas BonHa. IIpu paBeHCTBe BepXHEH U HHXKHEH CTOPOH HMIIYJIbCA OHA SIBIIIETCS MeaHIpOM. B ocTaibHEBIX
CIy4asX OHa Ha3bIBAeTCs HMITYJILCHON. MeaHp HCIIOIb3YeTCs Il 3BYKOB AYXOBLIX HHCTPYMEHTOB, THIIA KJIapHETa,
WM nepKyccun. UMIysibcHas BOJIHA MCIIOJIL3YeTCs I 3BYKOB IUIIKOBLIX CTPYHHBIX U TPYO.
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CONTROL 1 [0...127]: —

YcranaBnuBaeT MUPHHY UMIyJabca. 3HayeHne () maeT MeaHap, a 3HadyeHue 127 —
OTCYTCTBHE UMITyJIbca. UeM 6anxke K 0, TeM “MolnHee” 3BYK.

CONTROL 2 [0...127]:

LFO1 ucnons3yercs it PWM (MoAy sy ITHPHHBI UMITYJIbca) * BosiHbl, onpenenenton “CONTROL 1”7. 3uauenue
“CONTROL 2” onpegensier riryouny monyisuuu LFO1. Hanpumep, ycranoBkoit LFO1 “WAVE” B Triangle (tri) u
u3MenendeM ckopoctTa LFO Bel MoxkeTe 106GaBUThL 3BYKY IUIyOHHY.

*PWM

Moy asiiyst DIHPUHLI HMITYJIbCA HCIIOJIB3YeT Pas3fielIbHble CUTHANKI U1 H3MEHEHHsT HMITYJIbCa BO BpeMeHH. B
microKORG Bul Mmoxere ucnoias3oBath PWM s Mogudukanuu Toda yepes LFO1 unu yepes Virtual Patch or
ucrounukoB monyssinuu LFO2, Filter EG unu Amp EG.

Triangle Wave (tri): /\

TpeyronbHas BoJIHA C MEHBIIAM KOJIMYECTBOM I'apMOHHK U GoJjiee SIBHOW OCHOBOM, YeM ITHJIa HIIH IPSIMOYTOJILHUK.
OHa moaxomuT JJjIs 3BYKOB 0aca.

CONTROL 1 [0...127]: AR AAA

vy
Usmensier popmy BosiHbl. 3HaueHue 0 jaeT TPEYToJIbHUK, a 3HaueHue 127 — 0 63 127
TPEYTOJIbHAK HA OKTAaBY BHIIIE.

CONTROL 2 [0...127]:

LFO1 ucnons3yercs gt Moy isiiaa BoJiabl, onpeneiiennonn “CONTROL 17. 3navenne “CONTROL 2” onpenenser
ray6uny Moyt LFO1.

Sine Wave (Sin): "\u

CunycouganbHas ¢hopma BoHbL. OHa CONEPXKUT TOJIBKO OJHY YACTOTY 0€3 MapMOHHK H HCIIOJIB3YEeTCs JJI CO3TaHMs
3BYKOB KJIaBeC Win 0ac-Gapa6aHa. B HEKOTOPBIX MporpaMMax CHHTE3a FeHepaTop 2 UCIOJIb3YeTCs JUIsl IPOU3BOICTBA
MePeKPeCTHON MOIYIIAIUU*, co3/iaioniel 6ojiee CII0XKHYI0 CTPYKTYPY MrapMOHHK.

Ilepexpecmuas modyrsuus curycoudarvrou 0AHbL He MONCEM UCNOALI0BAMBC 8 Npozpamme soxodepa.
Hockonvky cunycoudanvras soana we codepicum sapmonurx, Quavmp ne usmensem ee mow.

*Iepexpecmuas modyrsyus 04 Doph Do Hod

0sc2
ITOT THII MOIYJISIIIAA UCIOJIL30BAJICS B aHAIOI'OBBIX CHHTE3aTOPaxX MPOILIOro.
OGbIYHO, HUBKOYACTOTHBIH curHai (tuna LFO) moaynupyer reHepatop, HO osc1 7%%?@%
MepeKpecTHas MOYJ/IIHUS [T03BOJISIET UCIIOJIB30BATh JIPYTOH I'eHePaToOp B Ka4eCcTBe
HCTOYHHUKA MOJYJIIUH, CO3][aBast CIIOKHYI0 CTPYKTYpPY rapMoHUK. B microKORG MokHO HCIIONIb30BaTh reHepaTop 2
JUJTSL TTOJTYYEHUST IEPEKPECTHON MOJIYJISAIUK NTPH BHIGOPE CHHYCOHMIAJILHON BOJIHBI JJIs TeHepaTopa 1. YBenuuBanTe
ypoBeHb “CONTROL 1” u HaGmogaiiTe 3a H3MEHEHUSMH 3BYKa. DTO MOXKET IMPOU3BOJIUTh HCKAXKEHHbIE 3BYKH HJIIH
3BYKH C METAJUIMYECKUM MPU3BYKOM.

Boixop OSC1

Bl MmoxkeTe mony4yuTh enie 6ojiee MUPOKUH crieKTp 3¢ dekToB mogcrpoikoi napamerpos OSC2 “SEMITONE” unu
“TUNE”. Tak:xKe BO3MOXKHEI HHTE€PECHBIE PE3YILTAThl OJHOBPEMEHHBIM HCIIOJIH30BaHHEM CHHXPOHHOMH U
MePEeKPEeCTHON MOJYIISAIHNHU.

CONTROL 1 [0...127]:
B mporpaMmme cHHTE3a PEryIupyeT MNIyGHHY MepeKpecTHOH MOAYJIAIHH. B mporpaMMe BoKojiepa MOYJIHPYET BOJIHY.
CONTROL 2 [0...127]:

B nporpamme cuHTE3a peryjupyer INIyOMHY JONOJHHTENLHOH Moy sy LFO1 Ha mepekpecTHy0 MOAYIISIHIO,
omnpenenennyio “CONTROL 1”7. B nporpamMme Bokojepa perynupyer riyouny monaysiua LFO1 Ha Bosny,
omnpenenennyio “CONTROL 17,

Vox Wave (Uo-):

IOmynupyer GopMy BOJIHBI, CXOTHYIO CO 3BYKOM T'OJIOCOBBIX CBS30K. Jlaxke IMpU H3MEHEHHH BHICOTHI, YACTOTHBIA
CIIEKTP OCTAETCS HEU3MEHHBIM, 4T0 3G GEKTUBHO JJIsI IOCTPOEHHST BOKAILHBIX 3BYKOB WJIH JIJIS T€HEPAIUH BOKOIEPA.
Bri6op duasrpa HPF unu BPF u Hacrpoiika “Cutoff” co3maer 3ByK 4ei0BE4ECKOr0 rojioca.

CONTROL 1 [0...127]: NG ) W W

Hsmensier GopMy BOJIHBI. 0 63 127
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Audio In (Aud):

dopma Bosnbl ayauocurdana co BxogoB AUDIO IN 1 uau 2 ucmnonb3yercs BMECTO M'eHepaTopa. ITo MO3BOJISIET
¢dunprpoBath 6apaGaHHble CHHTE3aTOPHbIE, BOKAIbHBIE H THTapHbIe (Ppasbl BMECTE C I'eHEepaTOpPOM 2.

Hapamempnvr cexyuu PITCH nesppexmusnovt 0as soan, nocmynarwuux co exodos AUDIO IN 1 uau 2.
CONTROL 1 [0...127]:

YcranapnuBaet 6ananc rpomrocteit Mexny AUDIO IN 1 u AUDIO IN 2. IIpu 3nayenun 127 pa6oraet Tonbko AUDIO
IN 1. IIpu 3nauenuun 0 pa6oraer Toapko AUDIO IN 2.

CONTROL 2 [0...127]:

LFO1 ucnonssyercs miis Moy sinuu 6ananca rpoMrocta mexay AUDIO IN 1 u AUDIO IN 2, onpenenennoro “CON-
TROL 1”. 3uauenune “CONTROL 2” onpenenser rnyouny moay/siiuu LFO1. 9o mo3posser co3nath adderTs ¢
nepekmoyerreM BxonoB AUDIO IN 1 u 2.

— ) —UDI0 IN 2 - g— RUDIO IN 1

O6paboTKa BHENIHEro ayJHOCHTHAJIA “n n ... s Qo © o4

Brl MoxeTe HCII01630BaTh GUILTP, yeuinuTeas, EG,

LFO u 1.0, gy1s1 06paGoTKH CUTHAIa BHEIIHETO ||
HCTOYHHKA aHAIOTHYHO BOJIHE TeHepaTopa.
IIeped nodxaouenuem enemnezo ycmpocmaea MIDI IN E E MIDI OUT

omuntouwume numanue microKORG, ecezo enemmnezo
060pydosanus u ycurumenes MousHoCmu.

1) ¥Ycrauosure peryiasrop AUDIO IN 2 VOLUME 2 B
nojoxenne MIN.

LINE OUT
o ]

2) IlomkmounTe BLIXOJ BHelIHero ycrpoicTsa K pazbemy AUDIO IN 2 LINE.

3) Ilociae KoMMyTanuy BKIIOYHTE MUTAHHE B CIIEAYIONIEM MTOPSAKe: BHelIHee ycTporcTBo, microKORG, cucrema
3BYKOYCHIIEHHS.

4) BrniGepure nporpaMmy, HalpuMep IPOrpaMMy CHHTE3a, H HHHIMAIU3UPYITE ee.
5) Ycranosure peryistop EDIT SELECT 1 B OSC 1, u perymsaropom 1 (“WAVE”) Bei6epure “Aud” (Audio In).

6) IlopmaiiTe CHrHAI C BHEIIHEN'0 YCTPOHCTBA, U MaKCUMaIIbHO moBopauuBaiiTe peryisrop VOLUME 2 B cropory
MAX no 3aropanus ceetoguoga AUDIO IN 2 kpacHBIM I[BETOM.

7) Haunurte urpaTh Ha KJIaBHAType.
8) Pepakrupyiire FILTER, AMP, EG, LFO u sddexrs s MoguduKanuy 3ByKa.
Ommnocamuecs k¥ PITCH napamempnvt 6 danrnom pexscume nedspdexmusro..

B Oannom npumepe, avt doasxcnvt nodxarwuums MIDI OUT na microKORG x MIDI IN enemnezo npubopa u
yemarnosums 8 Hux odunaxosvie MIDI-xananvt, 4mo no360asum eremnemy YCmpoucmay 36y4ams 0m Kaasuamypo.
microKORG. IIpu smom, ucnoawv3yiime peeyasmopo. EDIT SELECT 1/2 u peeyasmopvt 1-5 das modudurxayuu 3syxa.

Moo ucnonvsosams enemnui 6x00 8 xauecmae necyujeni soxodepa.

4. 0SC2 (renepaTop 2) — SYNTH

311eCch OCYIECTBIISIOTCS YCTAHOBKY reHepaTopa 2. Bel MoxkeTe co3aBaTh 3ByKH
COBMECTHBIM HCIIOJIb30BaHHeM renepatopon. Hanpumep, uamensats “SEMITONE”
(perymsarop 3) u “TUNE (perymsarop 4) Tak, 4TO OQHH reHepaTop GYIET SBISATLCI YaCThIo
CTPYKTYDbI TapPMOHHK APYI'Oro reHepaTropa, yCTaHaBIUBaTh BLICOTHI T€HEPATOPOB B
rapMOHHYECKOM HHTEpPBaJle WIH YCTAHOBHTDH ¥ 000HUX I'eHePaTOPOB OJUHAKOBYIO BBICOTY C
HeOOJILIION PAaCCTPONKOM.

EDIT SELECT 1 ... FILTER
MIXER FILTER EG

BbI TakKe MOKeTe UCIO0JIb30BaTh KOJBIEBYIO MOIY/IIHIO H CHHXPOHH3AIHIO M'eHEPATOPOB VIS CO3/IAHMs CJI0KHOM
CTPYKTYPBI rapMoHHUK ycranoBkoir “OSC MOD” (peryusitop 2). cq
o1

WAVE [Saw, Square, Triangle]

BriGupaer hopMy BOJIHBI M'eHepaTopa 2.

Saw Wave (SAu): 1

IInnoo6pa3uas.
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Square Wave (SQu):
IIpsamoyromnpHas.

Triangle Wave (tri): /\
TpeyrombHast.

Ecau 38yx zenepamopa 2 ne cavimen, yseauuvme napamemp MIXER “OSC2 LEVEL” (peeyasmop 2). s
npocrymusanus 38yxa moavko zenepamopa 2, ymenvwume napamemp MIXER “OSC 1 LEVEL” (peeyasmop 1).

O0SC MOD [OFF, Ring, Sync, RingSync]
Bri6upaer T MoaysAIuu reHepaTopa, KoTopas 6yjner pa6oTaTh COBMECTHO C reHepaTopoM 1.

OFF (oFF):

3ByK reteparopa He Moayaupyercs. Bel Mmoxere peryiauposars “SEMITONE” u “TUNE” mst
mojrydeHus 3((HeKTOB rapMOHHH, PACCTPOHKH MM FaDMOHHYECKHUX KOMIIOHEHTOB.

Ring (rng):

Kombiepas monysiius*. Peryinuposkoit “SEMITONE” u “TUNE” Bel MoKeTe co3[aBaTh MeTa/UIMUeCKHe MTPU3BYKH C
HeGOJIBIION PACCTPOHKOH. IT0 3((HEKTUBHO JJIsI 3BYKOBLIX 3G (HEKTOB.

osc2 - > 0SC2

*Konvyesas modyssyus:

> 0sC1

osct
JlaHHast MOYJISIIIUS FeHEPUPYET CYMMY U Pa3HOCTDb BOJIH reHepaTopoB 1 u 2. Hanpumep, '
IIJIg TeHepaTopa BEIGEPHTE IPIMOYTOJIbHYI0 BoIHy, yeranoBuTe “TRANSPOSE” B 0, “SEMITONE” B 24 u
peryaupyite “TUNE” mjig nojiydeHus 4uCTOT0 KOJOKOILHOTO 3ByKa. (PG eKT jierye onpenennTh, €CiId Bbl
ymenspmmmte “OSC 1 LEVEL” u yBenununte “OSC 2 LEVEL”. Takxke M0oXHO co3faTh HHTepecHbIe 3(deRThI
ucnonb3oBanueM Virtual Patch gy monyisiuu OSC 2 TUNE or LFO unu EG.

Sync (SYc):

osc2 . » 0sC2

CunxpoHnusaiys reaeparopos*. Hcnomnnsyercs mis cosganus 38yKoB synth-lead.

Syne

osct » 0sC1

*Cunxponusauus senepamopos:

JlauHast MOJYJISIMs IPHHYIATEILHO CHHXPOHU3HPYeET a3y reHeparopa 2 ¢ daszoit reneparopa 1. Hampumep, st
redeparopa 1 BeiGepuTe nmuioo6pasnyio Boany u ypenununante “OSC 2 LEVEL”. 3arem perynupyiite “SEMITONE”
u “TUNE” mjist u3MeHeHus BRICOTH M ClIylnaiTe pe3yibrar. DddekT 6ojiee 3aMeTeH, eClIH BBICOTA reHeparopa 2
GoJtblile BRICOTHI MeHepaTopa 1. Takike MOKHO cO3[1aTh HHTepecHbIe 3P deKTH Hcmob3oBanueM Virtual Patch ms
moayistiaa OSC 2 TUNE or LFO unu EG.

RingSync (r-S):

OnHOBpEMEHHBIE KOJIbIEBAs MONYJ/IAINS H CHHXPOHHU3AIUS T'eHEPATOPOB.

3
SEMITONE [-24...24] BRI
S TN
Onpepenser pacCTPORKY (Pa3HOCTH BHICOTHI) OTHOCHTEILHO MeHepaTopa 1 ¢ Iarom B IOJIYTOH J’ﬁ\\r
0oJiee 2 OKTaB BBEPX H BHH3. B «@ H
Py == 1 e
e NN e

Ecau avt xomume ucnonvzosams 38yx eenepamopa 2 8 Kauecmaee 2apmonuueck020 KOMnOHeHMa
eenepamopa 1, ycmanosume e20 Ha 0KMABY UAU KBUHMY 8biute 2enepamopa 1. Ecau 6bt xomume ucnoav3osams
2enepamop 2 6 2apmonuu, UCNONLIYUME MeEPUUID, KBADMY UAU KEUHMY.

TUNE [-63...63]

Omnpenenset ypoBeHb pacctpoiiku OSC2 ornocutensno OSC1. 3nauenne +63 maetT pacCTPOHKY +2 AN
OKTaBhl, a +48 — +1 okraBy. 3HayeHus okoJjio 0 JaeT TOUYHYIO HACTPOWKY BBICOTEHI.

Ecau “OSC MOD” ycmamnosneno 6 Sync, peeyauposxu “Semitone” uau “Tune” 6ydym usmensamo N A T
svicomy eapmonur. OCHOGHOU MOH USMEHIMBCS He 6YyDem.

5. MIXER — SYNTH

JlanHble mapamMeTpsl PEryJIUPYIOT GajlaHC TPOMKOCTEN reHepaTopoB 1 U 2, a TakkKe
reneparopa myma. “OSC 1 LEVEL” (peryisitop 1) ycraHaBIdBaeT BBIXOAHOH YPOBEHD
reneparopa 1, “OSC 2 LEVEL” (perynsrop 2) — reneparopa 2, a “NOISE LEVEL”
(peryssitop 3) — reHeparopa myma. JlaHHbIE YCTAaHOBKH GYIYT OIPENENATh BXOHON
YPOBEHb (GHUIIbTPA.
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OSC 1 LEVEL [0...127]

YcranaBiuBaeT BBIXOTHOHN YpPOBEHDb reHepatopa 1.

OSC 2 LEVEL [0...127]

YcranaBiuBaeT BBIXOTHOH YPOBEHD reHepatopa 2.

NOISE LEVEL [0...127]

YcraHaBiuBaeT BBIXOAHOHN YPOBEHDb reHepaTopa Imyma. ['eHepaTop Iryma Mpou3BOIUT OeJIbIi
myM. OH He 3aBHCHT OT (€JI0T0 IIyMa, BRLIGHPAEMOI'0 B KauecTBe BOJIHBI reHepaTopa 1. OH He
uMeeT (UIbTPA WK pe3oHaHca (Kak B ciiy4yae reHeparopa 1), HO BEI MOXKETE HCII0JIb30BaTh L
ceknuio FILTER mig monydenus cxoguoro pesyiprarta. lllym ucmonas3yercs Jis co3gaHus
[IePKYCCHOHHBIX 3BYKOB HJIH 3BYKOBHIX 3(()EKTOB.

6. FILTER — SYNTH

OunbTp yupaBisieT TOHAIBHBIM XapaKTepPOM 3ByKa MeHepaTopa, BhIIENsisl U3 CUrHala
onpejenennyio yacth ciuekrpa. “TYPE” (perymnsrop 1) Bei6upaer tun ¢uisrpa, “CUT-
OFF” (perymsarop 2) — 4dacrory cpesda, “RESONANCE” (perynsarop 3) — ycHInBaeT
YaCTOTHBIN JMaNa30H BOJIM3H YacTOTHI cpe3a. JIpyrue nmapaMmerphl JaHHOW CEKIUU
MTO3BOJISIIOT OTIPEETHTH IIYOHUHY MOJYJISIUA OruGaoled GUIbTpa H Croco6 BO3IeHCTBHs
TPEKUHTa KJIaBUATYPhI Ha YaCTOTY cpesa.

EDIT SELECT 1 FILTER

TYPE [-24dB LPF, -12dB LPF, -12dB BPF, -12dB HPF]

Bri6op Tuna ¢uisrpa.
-24dB LPF (24L):

q)I/UII)Tp HH3KHX YacToT -24 ,[LB/OKTaBy IIPOIIYyCKA€T 4aCTOTEI HU2KE YACTOTLI Cpe3a U
Cpe€3aeT 4aCTOTEI BhIIIE HEE. CHHXKEHHE YaCTOThI Cpesa Ipou3BOJUT ooJiee rnyxoﬁ u

MATKHH 3BYK. - Eass v:\ -
-12dB LPF (12L): :\,‘('24"5’“‘

3 \

T TR TR Vo o~ Y
OuIbTp HU3KHX YaCTOT -12 15/0KTaBy HMeeT MeHBIIyI0 KpyTu3Hy, 4eM -24 dB LPF, cutof|f actora
IPOU3BOJ Gojlee eCTeCTBEHHO 3ByUalui 3G heKT.
-12dB BPF (bPF): BPF (Band Pass Filter)

I

1

ITonocoBoit dunprp -12 1b5/0KTaBy mponycKaeT Quamna3oH BOKPYT YaCTOTHL Cpe3a H PRI

|
1 \
cpesaer OCTaJbHYI0 4acTh criekrpa. OH HCIOJIB3YeTCs Il MoYepPKUBaHHs CleUPUIEeCKUX ooy
I

YacTOT 3BYKa, HallpUMeD, SMYJIHPOBaTh 3ByUaHue TejiehoHa HIIH PaJHo. v d o~ J_ - »Yacroma

I
-12dB HPF (HPF):

Cutoff
HPF (High Pass Filter)
OUILTP BLICOKHUX YacToT -12 15/0KTaBy MPOMyCKaeT 4acTOTHI BhINIE YaCTOTHI CPe3a U A
cpesaer 4acToThl HHKe Hee. OH HCIOJIb3yeTCs IS MOJIyYeHHs: TOHKOro 3ByKa. OqHaKo Ipu :
3aBBINIEHHBIX 3HAYEHUAX YaCTOTHI Cpe3a CHILHO IajaeT rpoMKocTh. Hanmpumep, MoxkHO 1
ucnons3doBath HPF 11 ocna6iiennss HU3KOYaCTOTHOI'O AUala30Ha 3BYKa, !_
BOCIIPOM3BOJIIMOT'0 BMeCTe C 6aCOBBIM HHCTPYMEHTOM, JJIs JIyuliied pa360pUYUBOCTH.

CUTOFF [0...127]
YcTaHOBKa YaCTOTH cpe3a. YBeIndeHHe 3HAYEHNS MOBBIIIAET YaCTOTY CPe3a.

“CUTOFF” moxem sapvuposamocs 6o spemeru ¢ nomouvio Filter EG, Ounamuron xaasuamypot
(velocity) u nosuyuesnt nomot (mpexune xKarasuamypot).

Ecau suauenue “CUTOFF” ouenv mano, moscem cuabvio uau noAHOCMbd YNACMb 2DOMKOCINGD.

>

RESONANCE [0...127]

YcranoBka pe3onanca ¢unprpa. OH BhIIenseT
rapMOHHKH OKOJIO YaCTOTHI Cpe3a, o 4
onpenensgsemont “CUTOFF”, mo6aBnss HPE ! 4
OTYETIIMBOCTD 3BYKY. YBEJIHYEHHE 3HaUYEeHHs IoBbIIaeT 3G QeKr. :
ITockonbky nepemeinenne peryiasaropa “CUTOFF” 6yner

JIEACTBOBATh Ha FrAPMOHHKH, YCHIMBAEMbIE PE30HAHCOM, BPF
xkejarenpno ycraasiuBath “CUTOFEF” u “RESONANCE” Bo i
B3aMMOJIEHCTBHU APYT C APYIOM. Hinakit pesorarc

[ S,

e
R S
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Camoeosbysdernue pussmpa

IIpu BHICOKHX 3HAaYEHHSIX Pe30HAHCA BO3MOXKHA MeHepanus (BO3HHKHOBEHHE 3ByKa) Ha 4yacToTe cpe3a. IToT 3(dert
MOZKHO HCIIOJIF30BaTh B Ka4eCTBe HCTOYHHMKA 3ByKa. Eciu ¢huinpTp camoBo30ymuics, napamerp “CUTOFF” 6yner
peryJanpoBaTh BEICOTY I'eHepaldid. ITO MOKHO HCIO0Jb30BaTh. Hanmpumep, CBHCT MOKHO IIOJYYHTH HACTPOHKOR
mapamerpoB ADSR oru6aronieii punprpa. Moxkuo monpo6osats ycranoButh “FILTER EG INT” B orpuIiarenbubie
3gaueHus1. Bosmoxen Bei6op Kojeca MOD mim LFO 1/2 B kauecTBe ucrounuka Virtual Patch, a mapamerpa “CUT-
OFF” — B KauecTBe Ha3HAYEHHUI. 0

FILTER EG INT [-63...63] PR

- . T N
Omnpenesier croco6 Bo3feicTeust Mmony isiin ot Filter EG Ha yactorty cpesa, KoTopast MeHSIeTCs " 1,\;f(&§\',»,'.‘ :

gonu

BO BpeMeHH corjacHo ycranoBkam Filter EG, mogudunupys Ton (Puc. 1). Hanpumep, MoxkHO -6t B3

HCIIONB30BaTh 9TO JUIS CO3AHMSI 3BYKA [OCTEIEHHO CTaHOBSIIErocs Pucd |
! Not Note off
IPO3PayvHBIM IIPH B3STHH HOTHI, a 3aT€M HOCTeIIeHHO INIOXHYIIHM. == Negon ore

OTOT mapamMeTp HHTEHCUBHOCTH ONpeiessieT TIIyOuHy i ST
(ayBcTBUTENBHOCTE) ¢ KoTopoi Filter EG geficrByer Ha yacToTy B e ek TTL PP P R e
cpesa. [Ipu ycranoske 0, Filter EG He geficTByeT Ha 4acTOTy Cpes3a.
ITonoxurenpHble 3HaUeHus yBenuuyuBaoT Bo3fieiicreue Filter EG na
yactoty cpesa (Puc. 2). OrpunarenbHbie 3HaU€HUS TAIOT CXOTHBIR

addekr, HO B IPOTHBOMOIOKHOM HanpaBienun (Puc. 3). Puc.2  Cuof
Int=+32 Int=+63
Note on Note on Note off

|

FILTER KEY TRACK [-63...63] T

OrmnpenensgeT cnoco6 BO3EACTBUS TPEKHHTA E J’;@:‘& Dy s Pued oo - o
KJIaBHATYpPBI Ha 4acTOTy cpe3a. Hanpumep, eciiu 3ByK \

HoTel C4 MMeeT HYXKHBIHA TOH, HO Ha BLICOKMX HOTAxX
He TPe0yeTCsl PE30HAHC, BBl MOKETE HACTPOUTh TPEKHHI KIABHATYPBL o o Gutof
U1 KOMIIEHCAIMK YacTOThI Cpe3a, 0CJIabIgionell ero Ha BHICOKUX

HOTax.

([

IIpu moI0KUTENBHBIX 3HAYEHUIX YaCTOTa Cpe3a YBEJIUUNBaeTCs Ha
HoTax, Bhile C4, 1 yMeHbIIaeTcs Ha HoTaxX HuXe. [Ipu
OTPHIATEJBHBIX 3HAUEHHUIX YaCTOTa Cpe3a YMEHbIIAeTCsl Ha HOTaX,
poime C4, u yBeJTHUHUBaeTCs Ha HoTaxX HuXKe. IIpu 3Havuenun +48, H3MeHEeHHe YaCTOTHI Cpe3a MPOIOPIHOHAILHO
H3MeEHEHHIO BEICOTHL. [Ipy 3HaueHnn 0 TPEKHHT KJIaBHATYpPHI HE JEHCTBYET Ha YacTOTY Cpe3a.

on Note on  Note off

Toexune xnasuamypov. deicmayem co2nacko 8bicoMme, YNPABALEMOU KOAECOM BbLCOMBL MOKA U MPAHCHOHUDPOBANHUECH.
On ne Oeticmayem na usmenenus 8bicomot, npoussodumsie subpamo uau Virtual Patch.

7. FILTER EG — SYNTH

311eCh OCYIECTBISIIOTCS. YCTAHOBKH ISt EDIT SELECT1 ,......... FILTER Cutoff,
orubamomen (EG) ¢punprpa, KoTopas MIXER FILTER EG !

""""""""""" Note on Note off
MIPOM3BOIUT U3MEHEHHS TOHA BO [ R gty AN AVP Lo !
BpPeMEHH. ITH YCTAaHOBKH ONPEJEIISIOT 0sc1__ CAVPES  yoona, ! :,".'\ !
“bopmy” EG, a napamerp “FILTER EG PITCH A N ror @ ! .
INT” cekiuu FILTER onpenemser VOIGE sl LFo 2 i e Bpewms
ypoBeHb Bo3neiictBust EG. YcranoBkamu ) o
FILTER EG moxH0 H00OHTLCS H3MEHEHHsI TOHA BO BpEMEHH. 1@ (4]
TonanpHast Kpubas co3naercs napamerpamu ADSR: ATTACK [1]: Ataka [3]: YpoBeHs aycreiiHa
(perymsarop 1), DECAY (peryisarop 2), SUSTAIN (perymnarop 3), [2]: 3atyxanme  [4]: Cnan

RELEASE (perynstop 4).

Bbvi moxceme ucnonvzosamv FILTER EG 6 kauecmeae ucmounuxa Virtual Patch 0as modyasuuu dpyeux napamempos.

ATTACK [0...127]

OHpeI[eJIHeT BpeéMs OT B3ATHA HOTBI 10 JOCTHZXKEHHSA YPOBHs aTaKH.

DECAY [0...127]

Onpejenger BpeMs OT JOCTHXEHHS YPOBHs aTakKH [0 JOCTHXEHHS YPOBHs
cycreiina (SUSTAIN).

SUSTAIN [0...127]

Ompefessier 4acToOTy cpesa, IOIepKHUBAEMYIO 110 HCTEUEHHH BPEMEHHU 3aTyXaHHs 0
OTIIYCKaHHsI KJIABHIIIH.
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RELEASE [0...127]

OHDEHCHHCT BpeMA OT OTIIYCKAaHHA KJIIABHIIH 10 JOCTHZKEHHA YPOBHEM HYJIEBOI'O 3HAYCHHU.

EG RESET [OFF, ON]

OrnpepnensgeT BoO3MOXHOCTh cOpoca EG mocnenyomuMu B3ITHIMA HOTaMH. Ecitn
HOBas HoTa 6epeTcs 10 OKOHYAHHS 3ByUYaHHs CTapod, oru6apmas MoxeT
CTapTOBaTh C HYJIS WIH IPOI0JIKAThH ABHXKEHHE C TEKYIIET0 YPOBHS.

OFF (oFF):

on

Note on  Note off Note on (nepesanyck)
|
Hora crapryer ¢ Tekyiero yposus EG. } f

ON (on): OFF Py
Crefyomas HOTa CTapTyeT C HyJ€BOr0 YPOBHSI. A SR AN

Ilapamemp “EG RESET” docmynen moavko ecau “VOICE ASSIGN” ycmanoeneno 6
Poly, uau ecnu “VOICE ASSIGN” ycmanosnero ¢ Mono uau Unison npu ycmarnosnenrnom 6 Multi “TRIGGER”.

Filter EG u Amplifier EG

Korga Filter EG usmensier yacrory cpesa, ToH u3Mmensercsa. OqHaKo, B 3aBUCUMOCTH OT H3MEHEHHHA I'POMKOCTH 3a
cuer ammiutyaHod EG, 370 MoxKeT ObITh CIBIIIHO 110 pasHoMy. Hanpumep, H3MeHeHHEM CKOPOCTH aTaKH H
3aTyXaHHs TOHA U I'POMKOCTH MOXKHO 3HAYHTEIHLHO MEHSITh XapaKTep TOHAIbHBIX H3MeHeHHH. MOXKHO pPeryiupoBaTh
nsMmenenus u Filter EG (rona), n Amplifier EG (rpoMKocTH) B mpolecce peIakiiiy.

8. AMP (ycunutenn) — SYNTH

JlaHHBIE TapaMeTpsl ONPeesSioT rPOMKOCTh. CO3IaHHBIH M'eHePaTOPOM U (DHILTPOM 3BYK ~ o=~ om = EILTERES
snech yeunubaerca. “LEVEL” (perynsrop 1) onpegenser rpomgocts. “KBD TRACK” =982/ =5\ Ue--- 20
(peryissiTop 4) ompefenseT BO3IeHCTBHE TPEKUHTA KIIaBUATYPhI HA TPOMKOCTD, a “DIS- \- AMEEG
TORTION” (perymnsitop 3) onpejeisieT HAIMYNE HCKAXKEHUA 3ByKa. A (.. LFO1

FILTER

Bor Mmoxere ucnonbzoBats “PANPOT” (peryssitop 2) st yCTaHOBKH IaHOPAMBI.

LEVEL [0...127]

OmnpenenseT rPpOMKOCTEL TeMOPa.

e
o
ey

BRI e

Ecinu “SINGLE/LAYER” ycranosien B Layer, 5ra ycraHoBKa 6y1eT peryjadpoBaTh GalaHC
Mexay TeM6pamu 1 u 2.

PANPOT [L63...Center...R63]
Omnpenensier maHopaMmy 3BYKa.
L63 — kpatiHee jeBoe I0JIOXKEHHe, cnt — IEHTP U r63 — KpaiHee ImpaBoe.

DISTORTION [OFF, ON]

Ompenernser HAIMYNE HCKaXKeHUH TeMOpa Ha Bbixoje. CTeleHb HCKaXXeHHA yCTaHaBIHBaETCs
BBIXOJHBIM YPOBHEM KaXKJoro reseparopa B ceknun MIXER.

OFF (oFF):

HckaxeHus: oTCyTCTBYIOT.
ON (on):
HckaxeHus IPUCYTCTBYIOT.

KBD TRACK [-63...63]

OrmnpefensgeT Bo3IeACTBAE TPEKUHT'A KJIABHATYPhI HA TPOMKOCTb.

HpI/I IIOJIOZKUTEJIBHBIX 3HAYCHUAX I'POMKOCTD YBEJIMYHUBAETCA HA HOTAX, BBIIIE C4, 1 YMEHbIIAeTCs Ha HOTaX HHXKeE.
HpI/I OTPHUIATEJIBHBIX 3HAYECHUAX I'POMKOCTh YMEHBIIAETCA HAa HOTAX, BHIIIEC C4, H YBEJINYHUBAECTCA HAa HOTAX HUZKE.

Toexune xnasuamypovt decmayem co2aacHO 8bLCOMeE, YNPAGALEMOU KOACCOM BbLCOMbL MOHA U MPAHCHOHUPOBAHUECM.
On ne Oeticmayem na usmenenus ebi.comol, npoussodumoie subpamo uau Virtual Patch.
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9. AMP EG — SYNTH/VOCODER v

Note on Note off

3nech OCYHLefITBHHIOTCH }iCTaHOBKI/I TJIsL EDIT SELECT 1 FHILTER i |
aMmIuTyaHo# orubawouei (AMP EG), MIXER T R iy .

1 N - - '
KOTOpas MPOU3BOIUAT U3MEHECHHUS " P ol b

7 1 I ]

TPOMKOCTH BO BPEMEHHU. Y CTaHOBKaMU 0-Ltio_ 1- - e T 4 _‘_~_.d__l _____ Bpems
AMP EG BrI MOXeTe U3MEHATH o ! !

Dafimtangiial - = = ==
IPOMKOCTD BO BpeMeHHU. Kpupas 11 [2] [4]
I'POMKOCTH CO3J1aeTCs IIapaMeTpaMu

p A P p [1]: Ataka [3]: YpoBeHb 3ycTeinHa

ADSR: ATTACK (peryasarop 1), DECAY (peryisrop 2), SUSTAIN [2): 3atyxatme  [4]: Crian
(perymsarop 3), RELEASE (peryisitop 4).

Bot moxceme ucnonvzosams AMP EG 6 xauecmae ucmounuxa Virtual Patch 0as modyasyuu dpyzux napamempos.

ATTACK [0...127]

Or[pe,uenﬂe’r BpeMs OT B3ATHA HOTHI 10 JOCTHZKEHHA YPOBHs aTaKH.

DECAY [0...127]

Onpepenser BpeMs OT JOCTHXEHHUS YPOBHS aTaKH 0 JOCTUKEHHS YPOBHs
cycreiina (SUSTAIN).

SUSTAIN [0...127]

R

OmpeessieT TPOMKOCTD, IOIEePKUBAEMYIO [0 HCTE€YEHHH BPEMEHH 3aTyXaHHs 10 OTIYCKaHHs H ,@I
KJIABHUIIIH. A ‘»‘{‘\k&l‘, L a4
PR SRS A e

RELEASE [0...127]

Omnpepnensger BpeMst OT OTIIYCKaHHS KJIABUIIX 0 JOCTHKEHHs YPOBHEM X (\‘
- Ay N
HYJIEBOT'O 3Ha4YEHHUs. T N N =]

e

EG RESET [OFF, ON]

OmpenessieT BO3MOXKHOCTEL copoca EG mocienyomuMu B3sTHIME HOTaMH. Eciin HoBast HoTa
0epeTcs 10 OKOHYAaHUs 3ByYaHUs1 CTApOH, orubaiomas MoxkeT CTapToBaTh C HyJId WU
MPOJIOJIZKATh JIBUKEHHE C TEKYIIEr0 YPOBHS.

Note on  Note off .- Note on (nepesanyck)

OFF (oFF): ‘

Hora crapryer ¢ Tekymero yposus EG. oFF RN AN
v (%
- ,‘v ,,,,,,, L
ON (on): CL .
e N
Crnenymwolnas HoTa CTapTyeT C HyJI€BOI'0 YPOBHS. mteee L

Ilapamemp “EG RESET” docmyner moavko ecau “VOICE ASSIGN” yemamnoeaeno e Poly, uau ecau “VOICE ASSIGN”
yemanosnerno 8 Mono uau Unison npu ycmanosaennom ¢ Multi “TRIGGER”.

EG (2enepamop ozubarnowei)

JI1st MaKCHMMAJILHOM BLIPA3HTEILHOCTH KaX/bIA 3ByK HMEEeT COOCTBEHHYI0 KPHBYIO I'poMKoCTH. Hanpumep, npu
B3STHH HOTHI (DOPTEIHMAHO, 3BYK HAYMHAETCS HA MAKCHMAJILHOH I'POMKOCTH, KOTOpAas ILUIaBHO cHHXKaeTcs. IIpu
OTIIyCKAHHHU KJIABHMIIN 3BYK OBLICTPO HCYE3aeT C KOPOTKUM 3aTyXaHueM. Takue KpHBbIe TPOMKOCTH SIBJISIIOTCS BaXKHBIM
acIeKkTOM HIeHTH(DHUKAIMH 3ByKa KaXkI0ro HHCTPyMeHTa. Takoro pojga H3MeHeHHs TaKXKe IIPUCYIU TOHY U BLICOTE.
B cunresarope onu npoussogsarcsa orubamnoiiei (EG). microKORG umeer onpenenennrsie EG mia ¢unsrpa u
ycunuress. IIoCKoIbKy HX MOXKHO HCIIOIb30BaTh B KaYecTBe HCTOUYHUKOB Virtual Patch, HM# MOXKHO MOJIEIHPOBAThL
pasInYHEIE aCIEKTHI 3BYKa.

Huxe IIPUBEEHBI HECKOJIBKO IIPUMEPOB.

Piano Organ Strings
Level ) Level Level '

i Note on Note off { Note on Note off ! Note on Note off

5,

Toeerernarnnnarnareaad

i

Drorodencerat ” Time 0-esedhecesd : Time 0-eredhecesd . Time

Attack: 0 Sustain: 0 Attack: 0 Sustain: 127 Attack: 40 Sustain: 75
Decay: 100 - 127  Release: 5-25 Decay: — Release: 0 Decay: 50 Release: 50
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10. LFO 1, 11. LFO 2 — SYNTH/VOCODER
EDIT SELECT 1 :............flL.T.E.R.

Tem6p umeer gsa LFO (HuskoyacToTHBIX redeparopa). [luknnueckue nsmenenus LFO MIXER

MOTr'yT MOAYJIHPOBATH PA3JIMYHbIE ACIIE€KTEI 3ByKa, THUIIA BbICOTHI, TOHA UJIX 'POMKOCTH. 0SC2

0SG 1

Hcnonssyiite “WAVE” (peryastop 1) gt BeiGopa ¢opmel Boausl LFO, peryastop 2 mis
Boi6opa crioco6a KEY SYNC, “TEMPO SYNC” (peryisatop 3) miisi CHHXPOHH3AIUH UK
LFO ¢ remnom u “FREQUENCY”/”SYNC NOTE” (peryasrop 4) s olpe/iesIeH st
YacTOTEL.

Bot mosceme ucnonvzosams LFO1 u LFO2 8 kxauecmae ucmounuxa Virtual Patch Ons modyasuuu passuunvix
napamempoa.

WAVE (LFO1) [Saw, Square1, Triangle, Sample&Hold]

WAVE (LFO2) [Saw, Square2, Sine, Sample&Hold]
Bri6op ¢popmer Bosusl LFO.

Squarel (SQ1): Loty

Square2 (SQ2):

Sine (Sin):

Sample&Hold (S-H):

KEY SYNC [OFF, Timbre, Voice]

Bri6op crioco6a Bo3nerctsusg LFO Ha rooc mpu B3sSTHH HOTHI.

Nooon ) OFF (oFF):

=Y

®dasza LFO ue c6pacriBaercs.
Netgon  Notgon Timbre (tin):
v v
A daza LFO c6paceiBaeTcs [IPU B3sITHH ePBOH HOTHI. IIpH B3ITHH ClIeylomux HOT
" Noteaio ‘ Moyt LFO npoonxkaercs B Toi Ke (dase.

T . Voice (Uoc):

AVOICE oyl it
" Notgon ®a3za LFO c6paceiBaeTcst Ipu B3SITUH KaXKIOW HOTHI, © MOIYJISIITHSI KaxkKIOT0

' I'oJioCa IMMPOUCXOJUT B PA3JIMYHBIX d)a3ax.

QVOICE "oyl et i L

TEMPO SYNC [OFF, ON]

Onpenenser cuaxpounsanuio ukia LFO ¢ remmom miu MIDI Clock. oEF

OFF (oFF):

LFO He cuaxpoHHU3HUpyeTCS U paGoTaeT ¢ 4acToToH, onpeneiaenHon mapamerpom “FREQUENCY”.

ON (on):

LFO cuuxponusupyercs ¢ ARPEG.A “TEMPO” unu coo6uienusimu MIDI Clock oT BHelIHero ycTponcTaa.

Ecau “TEMPO SYNC” ycmanoenerno ¢ ON, avibop LFO2 Frequency (LF2) “DEST” ¢ PATCH 1-4 ne daem s¢pexma.

FREQUENCY [0...127]

Omnpepenser yacrory LFO. YBennuenne 3HaueHus 1aeT GOJBIIYI0 CKOPOCTh. TOT
napameTp oro6paxaercs u gocrymeH, eciin “TEMPO SYNC” ycranosied B OFF.

SYNC NOTE [1.1...1.32]

Omnpenenset cootHomenue 1ukiaa LFO u tremmna, onpenenennoro B ARPEG.A “TEMPO”. 9Tor napamerp
oto6paxaercs u nocrynet, ecnd “TEMPO SYNC” ycranosinen B ON.
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1/1 (1.1): 4 noau HA UKL
1/2 (1.2): 4 nonu Ha 2 NUKIIA.
1/4 (1.4): 1 moas HA TUKIL.
1/8 (1.8): 1 mons Ha 2 HyKIA.
LFO

LFO sBnsiercst reHEPaTOPOM C HH3KOH YaCTOTOH KOJIeOaHHE M HCIIOIb3YETCs JJIsd MUKINYECKOH MOIYJISIHE
Pa3IMYHbIX acIeKToB 3ByKa. TumoBbiMu npuMenedusmu LFO siBistiorcst BUOpaTo (MOMYJISIUS BBICOTHI), Bay
(MoOIyIAIMs YaCTOTHI Cpe3a) U TpeMoJio (MOAy/Isius IpoMKocTH). Bol MoxeTe BriOpaTh LFO B KayecTBe HCTOYHHKA
Virtual Patch, BeiGpaTs mapameTp-Ha3HaueHHE U MOAYJIHPOBATH €r0.

microKORG uMeeT HECKOJIBKO OINpENEIEeHHBIX TapaMeTpoB Il Moayaiuu nocpenctsom LFO; st LFO1 moxHO
ucnoas3oBath OSC1 “CONTROL 27, a giua LFO2 — PITCH “VIBRATO INT”.

12. PATCH 1, 13. PATCH 2, 14. PATCH 3, 15. PATCH 4 —
stTH EDIT SELECT 2

MOD FX

microKORG oGecneunBaer 4 mapmpyrta Virtual Patch. Kaxnpiii mapipyT mo3Bossiet
BbIOpaTh ucTouHuK Mony s “SOURCE” (perynsatop 1), HazHayeHHe MOLYJISIIIAN
“DEST” (perymnsitop 2) u onpeaeianTs uareHcuBHOCTb Moaysisiiwu “MOD INT” (perynstop
3). Hcmonb30BaHueM pa3IHYHBIX MapIIPYTH3AIMHA BEI MOXKETE CO3[aBaTh MHOXKECTBEHHbIE
u3MeHeHnus 3ByKa. Hanpumep, eciu Bol yeranouin “SOURCE” (perymsitop 1) ma LFO2
(LF2), “DEST” (peryasrop 2) B CutOff (Cut) u ucnonssyere “MOD INT” (perynsrop 3) [ H3MeHEeHHs ITyOGHHbI
s¢pdekra, LFO2 6yner co3maBaTh NMKINUYECKHe H3MeHeHHs ToHa (3¢ dekT “Bay”).

PATCH 4 ARPEG.A
PATCH 3 i ARPEG.B

PATCH 2

PATCH 1

SOURCE [FILTER EG, AMP EG, LFO 1, LFO 2, Velocity,
KBD Track, Pitch Bend, MOD.Wheel]

OmpefensieT HICTOYHUK MOy ISIIHH.

FILTER EG (FEG): FILTER EG

AMP EG (AEG): AMP EG

LFO 1 (LF1): LFO 1

LFO 2 (LF2): LFO 2

Velocity (VEL): Velocity (muHam#iKka HazKaTHs)

KBD Track (trC): Tpekunr kinaBuaTypsl (II03UIUS HOTHI)

Toexune xnasuamypovt deicmayem co2racHO 8biCOMeE, YNPAGALEMOU KOACCOM BbLCOMbL MOKHA U MPAHCHOHUPOBAHUEM.
Ow ne Deticmeyem Ha usmeneHus 8bicomot, npouszsodumsie subpamo usru Virtual Patch.

Pitch Bend (bnd): xoneco PITCH
MOD.Wheel (nod): koiaeco MOD

moS2l ot

DEST [Pitch, 0OSC2 Tune, 0SC1 Control 1, Noise Level,
CutOff, Amp, Pan, LFO2 Frequency]

Omnpefenser Ha3HAYEHHE MOJYJISIIHH.

Pitch (Ptc): O6mas Bricota TeMGpa.

OSC2 Tune (2tn): OSC2 “TUNE”

OSC1 Control 1 (1Ct): OSC1 “CONTROL 1”

Noise Level (noS): MIXER “NOISE LEVEL”

CutOff (Cut): FILTER “CUTOFF”

Amp (Anp): AMP “LEVEL”

Pan (PAn): AMP “PAN”

LFO2 Frequency (LF2): LFO2 “FREQUENCY”

Ecau LFO “TEMPO SYNC” ycmanosneno 8 ON, avibop LFO2 Frequency ne daem s¢pexma.
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MOD INT [-63...63]

Ompenenser riyouny a¢hderra Monysaiun. [Ipu s3uavennn 0 MOLYJISAIHSI OTCYTCTBY€ET.

ITpumepove yemanosox “SOURCE” u “DEST”

SOURCE [11] DEST [2]

Filter EG/Amp EG Pitch Filter EG win Amp EG MeHsIOT BBICOTY BCero TeMGpa BO BpEMEHH.

Filter EG/Amp EG Pan Filter EG uimun Amp EG meHsioT naHopamMy Bo BpeMeHH. YCTaHOBKA JIBYX
MapipyToB B “MOD INT” ¢ npoTHBOIIOI0KHLIMY 3HAaYeHUAMH (+/-) 1aer
CJI0OXKHOE ITaHOPaMHUPOBAHUe.

LFO 1/LFO 2 Pitch Bu6paro ¢ wacroroirt LFO1 umu LFO2.

LFO 1/LFO 2 CutOff Bay c wacroroit LFO1 unu LFO2.

LFO 1/LFO 2 Amp Tpemoio ¢ vacrorort LFO1 wm LFO2.

LFO 1/LFO 2 Pan Astonanopama ¢ yacroroir LFO1 unu LFO2.

Velocity Amp Velocity Biauser Ha IDOMKOCTbD.

Keyboad Track Pan IosokeHre HOTHI BIKSIET HA ITAHOPAMY; HU3KHE HOTBI CJIEBA, BHICOKHE —
crpasa.

Pitch Bend Pan Koiseco PITCH unu kourpoiiep Pitch Bend nepemeinaer nanopamy.

Koneco monynsiuu CutOff Koneco MOD unu CC#1 usMeHsieT 4acToTy cpesa.

Koiseco moaysiiun LFO2 Frequency Koseco MOD unu CC#1 usmensier ckopoctsh LFO2.

Virtual Patch

B MOJyJIbHBIX aHAJIOTOBBIX CHHTE3aTOPAX BXOJ M BBIXOJ KaX0r0 MOy (reHepaTop, GuibTp, ycuwiurenas, EG, LFO
U JIpyride KOHTPOJUIEPHI) COEIUHSIIMCH TPOBOJIAMH B HEOOXOIUMBIX KoH(buUrypanusax. Korg MS-20 mpemocrasisit
OTDaHHYEHHbIE BO3MOXKHOCTH Takoro poja. microKORG mo3BossieT ocymecTBsITh TaKue COeUHEHUsT “BUPTYAIBLHO”
(1.e., 6e3 Ppus3nuecKux Kabeei), I03TOMY Bbl MOXKeTe Ha3HadaTh uCTOYHUKH, THIA EG win LFO Ha HauGonee
BaXkKHbIE IapaMeTphl (Ha3HauyeHus).

Pepakuyua nporpamMmmMmbl BoKoaepa

CTpyxTypa nporpamMmmbl
06G30p

Bokonep — 310 npu6op, aHATH3HPYIOIUA XapakTep (4acTOTHYIO XapaKTEPHUCTUKY KaXKIOH IOJOChI) CHrHAIa

“mopyisiTopa” (0GBLIYHO rojioca ¢ MUKPO(hOHa), i QHILTPYOIIKA IPOaHATH3HPOBAHHBIMH XapaKTEPUCTHKAMH CHIHA
“Hecymieii” (BOJIHBI reHepaTopa), IpHuaaBas TOH BOJIHE FOJIOCOBOH XapaKTep U CO3aBas BlieyaTieHne “roBopsiero”
HHCTPYMEHTA.

DIRECT m

microKORG copepxur 8-KaHaIbHBIHA LEVEL

AvA it

Bokojiep (16 mapHbIX GUILTPOB). Bl Tooh LEVEL
MoXeTe MOAH(DHUIUPOBATh XapaKTep MOYIISITOP e T “

AUDIO IN 1 (voici
3ByKa ?JII/I peJakTHupOBaTh YPOBEHb (voIcE) | [wavss |_[ ewveroe R
Kaxkji0i mojockl. IIporpamma AUDIO IN2 (INST) FILTER || FOLLOWER

BOKOJIepa COCTOUT U3 HECYIIEeH, R,

' H RESONANCE

MOJYJ/ISITOPa, CEKIUU BOKOIEDA, mm--mo Y : :
| ARPEGGIATOR} : (AleG) jﬁ_:i SYNTHESIS —
5(¢eKToB u apnemKHaTOpa. i ! : e >—¢—

LEVEL  PAN

\\T

Hecymasn

CuraanaoMm Hecymen MoxKeT OBITh
BHyTpeHHuH ucTouyHuk microKORG, Brioupaemerit OSC 1 u NOISE, winu aynuocuruain co sxoga AUDIO IN 2 (LINE).
IMoaxopsuwmM BEIG0pOM Jiist hOPMBI BOJTHBI HECYIIEH SIBJsieTCs Mia ¢ GoJbiniuM HaGopoM rapmonuk 1 VOX WAVE ¢
XapaKTePHBIM BOKAJILHBIM IIPU3BYKOM.

CUTOFF (FC MOD)
FORMANT SHIFT

I'pomkocTu OSC1/NOISE/AUDIO 2 IN ycranasiauBaorcs B cekupu MIXER, u pesynbsTupyomuii Curaaji nocTymnaer B
CEKIHI0 BOKOJIepa.
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4. AUDIOIN 1 — VOCODER EDIT SELECT 1 FiLTER

MIXER FILTER EG

JlaHHbIEe TapaMeTPhl PeryaupyioT BxojaHon curaai co Bxoxga AUDIO IN 1 (mopaynsTop). ANP

Ycranosure “THRESHOLD” (perynstop 2) ajs nofgasienus myMmos nayssl, 1 “GATE

SENSE” (peryustop 1) HacTpoiiTe eCTeCTBEHHO€e 3ByUaHue Bokojepa. Ucnonrsyite “HPF
LEVEL” (peryiusarop 3) miis Mog4epKUBaHUs IMHUIIIUX 3BYKOB I'0JIOCa.

GATE SENSE [0...127]
Ompepnensger CKOPoCcTh refita, orHocsuerocs K ycranosge “I'THRESHOLD”. Hu3kue 3HaueHust J’/ (ﬁ;}\i ?\ml
YCKOPSIOT paGoTy rediTa U 3aTyXaHHe 3ByKa BOKoJiepa. Bhicokne 3HadYeHHs1 oGecrieunBaioT 6ojiee A% ‘}}\\\C},{;’{ ; 27
PN
X rRPaES [

IUIAaBHYI0 paGoTy refTa u GOJIBIIYIO JIIHTENLHOCTh 3aTyXaHHs 3ByKa BOKOJIEpa.

Ecau snavenue “THRESHOLD” avicoxo, smom spdexm Gydem 6Gonee samemen. Ecau nopoz pasen 0, sppexm 6ydem
OMCYMCMB0BAMb.

THRESHOLD [0...127]

Oupenensier ypoBeHb orcekanus curaaina co sxoga AUDIO IN 1. [Tapamerp momoraer
OTCTPOUTHCS OT (DOHOBBIX ITYMOB.

3navumenvroe yeerunenue IMozo SHAUCHUSL NPUBODUM K OMCEKANUI) YACU NOACIHO20 CULHANA U UCKaXcaem pabomy
soxodepa.

HPF LEVEL [0...127]

YcraHnaBiuBaeT ypoBeHb BLICOKOYACTOTHOH cocTansonel curaana co Bxoga AUDIO IN 1,
MPOXOJIAIIEH Ha BHIXOJ BOKOJEePa. YBeJIHUYeHHEe TOr0 3HaYeHHsI COOTBETCTBYET JIyUlIeMy
MPOXOXKIEHUIO MIHISIIHUX COCTABJIIONIUX I0JIOCA.

HPF GATE [Disable, Enable]

OnpeenseT pexXuM NMPOXOXKIEHHs BHICOKOYACTOTHOH COCTaBIIsAoOIER curuaia co sxoma AUDIO
IN 1 ma BBIXOJ BOKOJIEPA.

Disable (diS):

BrIcoKOYaCTOTHAST COCTABJISIONIAS CHI'HAJIA IPOXOAHUT Beerna. ITo 3(h(EKTHBHO IPU UI'PE HA FUTape U T.1I.,
noaxkmiouennoi Ko sxoxy AUDIO IN 2.

Enable (EnA):

Bricoko4acToTHas cOCTaBJIsIONas CUI'HAJIA IPOXOIUT TOJILKO B Te€UEeHHE HaXKaTHs KJIABUIIH. JTa YCTaHOBKA UCIIONIB3YeTCs,
TOJIbKO Korvia 3 derToM BoKojiepa 06pabdaThiBaeTCsl 3BYK BHYTPEHHEr0 HCTOYHUKA MM DU MOAKIIOUEHHH CHHTEe3aTopa 1
1.71. Ko Bx0y AUDIO IN 2. (Curnan 6yaer npoxomuts npu npueme MIDI-cooGuienus note-on.)

5. MIXER — VOCODER EDIT SELECT 1 FILTER

31ech ycTaHaBIHBAETCs BBIXOMHOH ypoBeHb Hecylneh. OH sIB/IsseTCs BXOIHBIM YPOBHEM
mosiocoBoro ¢mibrpa (Synthesis Filter) necymies.

OSC 1 LEVEL [0...127]

Ompepensier BRIXOAHOH YPOBEHb reHeparopa 1 (Hecyluei).

INST LEVEL [0...127]

Ompepenser BLIXOAHOH YPOBEHb curHajia co Bxoga AUDIO IN 2.

NOISE LEVEL [0...127]

OmnpenensieT BLIXOIHON YPOBEHb reHepaTopa IyMa.

5
I

Hcnonv3osanue 6x001020 cuznanra 8 xauecmae necyw,en
Paccmorpum ncnons3oBanne curtana co sxoga AUDIO IN 2 LINE B kayecTBe Hecymien.

1) Ilopkmounte npmiaraemerit MuUKpodoH K pazbemy AUDIO IN 1 CONDENSER, a BbIxoj1 BHEIIHETO
aynuoyctpoiicta K pasbemy AUDIO IN 2 LINE. Hcnonssyiite peryinsropsl VOLUME 1 u VOLUME 2 pos
ycraHoBKH ypoBHe# curaanoB BxogoB AUDIO IN 1 u 2.

2) Ilpu yBenuuenunu 3uavenuss MIXER “INST LEVEL” (perymnsarop 2), Bxoauo# curtan ¢ AUDIO IN 2 6yner
mocTynarh Ha mojiocoBoit ¢puibTp (Synthesis Filter) Hecymiei.
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DC 9 STANDSY — )] — —_UDI0 12 AUDIO N 1 g OUTPUT i 4

@i@ﬁ THRU out n VOLUME 2 LINE mﬁ ENE VDII/?:‘H CONDEMSER DYNAMIC R L/MOND  PHONES
S 0% © 000 0 0o
O @ ﬁ ® ¢

3) Korma Bl yBenunuure yposenb MIXER “OSC 1 LEVEL” (perymnsitop 1) u HauHeTe HrpaTh Ha KiaBHaType, popma
Boabsl OSC 1 HavHeT MOCTYNIaTh Ha IIOJIOCOBOH (MUILTP HECYLIEH.

4) Ecuu ycranosuts AUDIO IN 1 “HPF GATE” (peryusarop 4) B Disable (diS), BeicokoUacToTHAsE COCTABIISIONIAS
Bxoguoro curtana ¢ AUDIO IN 1 Bcerna 6yjieT NpHCyTCTBOBAaTh Ha BBIXOJIE.

6. FILTER — VOCODER

Hcnonb3zoBannem “FORMANT SHIFT” (perynsarop 1) u “CUTOFF” (perymnsrop 2) st
CIBHTra YaCTOTHI Cpe3a KaxkKIOoH MMoJIOCH (UIbTPa HeCylleH, Bbl CMOKeTe YIIPaBIISITh
YaCTOTHOHN XapaKTePUCTUKOH, H3MEHssI TOHAJILHBIA XapaKTep BHIXOJHOI0 CUTHAIa
Bokojiepa. O6a 3TUX peryysiTopa BBIIOJIHIIOT CXOIHbIE 3aaYi ¥ B OJJHOM JHAIla30He.
FORMANT SHIFT o3nauaer casur mexny ¢unsrpamu, a CUTOFF sasnsercs Bennunnoi nepemennoii. Takxke, BbI
MmoxeTte ucnoyb3oath “E.F. SENSE” (perynsatop 4) 1 yCTaHOBKHM UYBCTBUTEILHOCTH JE€TEKTOPA OTHOAONIEH
MOJYJIITOPa, MEHsIs INTABHOCTD aTaKH M 3aTyXaHUs Ha BBIXOJ€ BOKOJEpa. 21

FILTER

EDIT SELECT 1

FORMANT SHIFT [0, 1, 2, -1, -2]

CaBHraeT 4acToTy cpe3a KaXIOH I0J0CH (QHIbTpa Hecyllel B eIUHHUIaX (UILTPOB.

CUTOFF [-63...63]

IInaBHO caBHraeT 4acTOTy cpe3a KaXKoH I10JI0Chl (GDHIbTPa HECYLIeH.

‘FORMANT SHIFT” u “CUTOFF”

Kazkplil mapaMeTp I103B0JIsIeT H3MEHATh XapaKTep B Ipejenax JByX
{  IIaros BBepX WM BHH3 (BCEro 4 mara BBepX HIIM BHH3 IIDH COBMECTHOM
39 : 7 ncnoiabp3oBanun). Eciau o6a a1 napamerpa pasabl 0, XapakTep

50 ) . i COBIajaeT C YaCTOTaMH CPe3a HONO0COBBIX (BHILTPOB MOJIY/ISITODA.

i BPF  BPF 3 BP
7 18 i 9

L

_______ B i e 213 1} 1]

-63 0 +63
Cutoff (nanason usmeretnin BPF 8)

FormantShift:+2."n.‘

Yacrora

T > €eeneeennns > +63
Cutoff (auanasox nameHenuii BPF 8)

Xors perynupyemsiit mosocopoi GuiasTp microKORG umeer 8 kanaios,
BHYTDPEHHE OH COCTOHUT U3 16 1mMoj10cOBhIX GuabTpoB. OHM 0GhETHHEHHI B
nape! (110 mape Ha Kaxubld KaHajia). B Tabiuie yKa3aHo COOTBETCTBHE
usMmensieMbix peryisiropamu “FORMANT SHIFT” u “CUTOFF” wactot
yacToTaM 16 puiIbTpoB.
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RESONANCE [0...127]

OmpepensgeT ypoBeHb Pe30HAHCA KaXkKI0r0 I0J0COBOro GHUIbTpa HEeCyIleHh. YBelInueHHe 3TOr0
3HAaYEeHUs YCUWJIHBAET AUAMa30H BOJIU3H YaCTOTHI Cpe3a.

E.F.SENSE [0...126, Hold]

OrnpejiensgeT 4YyBCTBUTEIBHOCTD AE€TEKTOPA OTHOA0NIER MoaysiTopa. Yem
MEHbIIEe 3HaYeHHEe, TeM OBICTPEE aTaKa JeTeKTHPOBAHHI BXOTHOT'O CHUT'HAJIA.

ITpu ycranoske B Hold (HId), xapakTep curHaia Ha MOMEHT YCTaHOBKHU

sanoMmuHaercs. [locieayolye CUrHaibl GyIyT HMETH TOT K€ XapaKTep, BHE 3aBUCHMOCTH OT HX CYI[HOCTH.
Hudopmarus o curnaie B cocrosiuun Hold coxpansiercst BMecTe ¢ nmporpammoit ipu ee 3amnucu. [Ipu Briaouennn Hold
B OTCYTCTBHE BXOJHOTO CHI'HajIa, BBIXOJHON CUTHAJ GYIeT OTCYTCTBOBATh Jaxke IPU MOSBIIEHUH CHUTHAJIA Ha BXOJIE.

Jlannoe snavenue asmomamuvecxu ycmanasarusaemcs 6 Hold npu nascamuu xnonku FORMANT HOLD. Boavwue
snauenus 6ydym cosdasamo Gonee ecmecmaennoe 3amyxanue 36yxa.

7. FC MOD — VOCODER

JlaHHBIMH ITapaMeTpaMH BBIOHPAETCS HCTOYHHK MOJYJISLKH, BAPbUPYIOIHA YaCTOTY cpe3a
[I0JIOCOBOI0 (DHIIBTPA HECYLIMH U yCTaHABIMBAETCH INIyOuHa Moay sinun. Hanmpumep, eciin osc2 AMP
ycranoBuTh ucTouHHK Moy sinun “SOURCE” (perymsrop 1) B AMP EG (A.EG) u
ucronb3oBath “INTENSITY” (perymsrop 2) s u3Mmenenus riy6unsl addexra, AMP EG PITCH
OyleT IPOU3BOIUTEL TOHAJILHEIE H3MEHEHH S,

EDIT SELECT 1 FILTER
MIXER FILTER EG

SOURCE [AMP EG, LFO 1, LFO 2, Velocity, KBD Track,
Pitch Bend, MIOD.Wheel]

Oupepenser KICTOYHUK MOLYJISIIUH TojiocoBoro ¢uibrpa Hecymun “CUTOFF”.
Hamnpuwmep, ecinu Bei6pars AMP EG (AEG), ucrounukom monyisinuu 6yaer Amp EG.

AMP EG (AEG): AMP EG

LFO 1 (LF1): LFO 1

LFO 2 (LF2): LFO 2

Velocity (VEL): Velocity (muHamuka HaxKaTwHii)

KBD Track (trC): Tpekunr KitaBuaTyphl (II0JI0KEHHE HOT Ha K/IaBHATYPeE)
Pitch Bend (bnd): Koneco PITCH
MOD.Wheel (nod): Koseco MOD

INTENSITY [-63...63]

OnpenenseT rIyOGuHY MOLYJIAIHH onocoBoro ¢puasrpa Hecymmi “CUTOFF”.

8. AMP — VOCODER

Jlannble mapaMeTpsl onpeaessaioT rpoMkocth. “LEVEL” (perymnsrop 1) onpenenser
rpoMKOCTh BHyTpeHHero ucrounuka 3Byka (OSC 1, NOISE) g mecymen. “KBD TRACK”
(perynsaTop 4) omnpefelnsieT Bo3AeHCTBHE TPEKUHTa KIIaBHATYPHI HA IPOMKOCTB, a “DIS-
TORTION” (perymisiTop 3) ompejenseT HaIMYne HCKaXKeHHH 3ByKa. Bel MoxkeTre
ucnonb3oBatrh “DIRECT LEVEL” (peryssitop 2) jIsl yCTaHOBKH BBHIXOTHOTO YPOBHS
npsimoro curaia co sxoxa AUDIO IN 1.

LEVEL [0...127]

Ompepesnser TpOMKOCTh BHyTpeHHero ToH-redeparopa (OSC1, NOISE) s mecymuiei.

DIRECT LEVEL [0...127]

Ompepenser BRIXOAHOH YPOBEHDb mpsiMoro currana co sxoga AUDIO IN 1.

DISTORTION [OFF, ON]
Onpenensier Hannune uckaxennd curganos OSC 1, NOISE u AUDIO IN 2.

OFF (oFF):

onrn

Hckaxenns OTCYTCTBYIOT.
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ON (on):

Hckraxenus npucyTCTBYIOT.

KBD TRACK [-63...63]

OHpeIleJIHeT BO3JIeCTBUE TPEKHHI'a KJIaBHATYPhI HA T'POMKOCTb. HpI/I IIOJIOZKUTEJIbHBIX R = g
- RN )

3HAYCHHUAX 'DOMKOCTDH YBEJIMUYHUBAETCA HAa HOTAX, BBIIIE C4,mn YMEHBIIAETCA Ha HOTAaX HHUXKE. HpI/I 53 3228 b

OTPHIATEJIbHBIX 3HAYEHUAX I'POMKOCTHh YMEHBIIAETCA Ha HOTAX, BhIIIE C4,n YBEIHMYHUBAETCA HAa HOTAX HUXKE.

Toexune xnasuamypov. decmayem cO2naACHO 8bLCOME, YNPABALEMOU KONECOM BbLCOMbL MOKA U MPAHCROHUPOBAHUECM.
On ne deticmeyem Ha usmenenus evicomot, npoussodumoie eubpamo usu Virtual Patch.

9. AMP EG — SYNTH/VOCODER EDIT SELECT 1 Firen

MIXER FILTER EG

ITapamerpsr “9. AMP EG” ananoruyunsl nporpamme cuuresa. Onu onpeneisiior hpopmy AMP
EG, co3gaoinyio BpeMeHHbIe H3MEHEHHsI TPOMKOCTH BHYTPEHHE'0 HCTOYHHKA HECYIIeH
(OSC 1, NOISE). Mapmpyrs! Virtual Patch He gocTymnHb! Ij1s IporpaMM BOKOJEpa.

10. LFO 1, 11. LFO 2 — SYNTH/VOCODER

ITapamerper “10. LFO1” u “11. LFO2” ananoruuyns! nporpamMme cunte3a. [luknnaeckue namenenus LFO npousBomst
Moy S0 BHyTpenHero ucrounuka Hecynieir (OSC 1, NOISE). Mapmpytst Virtual Patch we qoctynus! st
MPOrpaMM BOKOJIEPA.

12. CH LEVEL A, 13. CH LEVEL B — VOCODER

JlanHble MapaMeTpsl YCTaHABIMBAIOT BHIXOIHbBIE YPOBHH JIJISI KAaXkKI0T0 U3 8 KaHAJIOB
nosiocoBbiX GuinbTpoB (SYNTHESIS FILTER) necymeit. Ouu 103BOJISIOT YCTaHABIUBATD
BBIXOJIHO# ypoBeHb BHYTpeHHero ucrounnka Hecymiei (OSC 1, NOISE). IIpu
HEOGXOMMOCTH Bbl MOXKeTe HHUIHAIU3HPOBaTh (127) ypoBeHb BCEX KAHAIOB II0JIOCOBBIX (DHIIHTPOB 3a OJIMH IIIar.

CH 1 LEVEL [0...127]
CH 5 LEVEL [0...127]

CH 2 LEVEL [0...127]
CH 6 LEVEL [0...127]

CH 3 LEVEL [0...127]
CH 7 LEVEL [0...127]

CH 4 LEVEL [0...127]
CH 8 LEVEL [0...127]

HaHHLIe ImapaMeTpPhbl YCTAHABJIUBAIOT BBIXOJAHBIE YPOBHH JJIs KazKI0I'0 U3 8 KaHaJIOB IOJIOCOBBIX (l)I/IJILTpOB Hecylueﬁ.

14. CH PAN A, 15. CH PAN B — VOCODER .

...........

JlanHble MapaMeTpsl YCTAHABIMBAIOT TAHOPAMBI JUIS KaXKJI0r0 U3 8 KaHAJIOB IIOJIOCOBLIX ~ Theid.. o
¢unsrpos (SYNTHESIS FILTER) mecymei. OHu 1103BOJIIIOT YCTaHABIMBATD
crepeonanopaMy BHyTpeHHero ucrounuka Hecymen (OSC 1, NOISE). Ilpu
HeOOXOUMOCTH BBl MOKeTe HHHIHanu3upoBaTh (Center) maHopamy Bcex KaHaJIOB
II0JIOCOBBLIX (DHIIFTPOB 3a OJHH IIAar.

CH 1 PAN [L63...Center...R63]
CH 5 PAN [L63...Center...R63]

CH 2 PAN [L63...Center...R63]

CH 6 PAN [L63...Center...R63] LETON :

CH 3 PAN [L63...Center...R63]

CH 7 PAN [L63...Center...R63] R e >
CH 4 PAN [L63...Center...R63] U

CH 8 PAN [L63...Center...R63] LI

JlanHbIe MapaMeTphl YCTAHABIMBAIOT MAHOPAMBI JJIsi KaXKJI0T0 U3 8 KaHAJIOB MOJOCOBBIX GUIbTPOB Hecymen. L63 —
MOJTHOCTBHIO BIIEBO, cnit — IEHTP U r63 — MOJTHOCTHIO BIPABO.
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Pepaxkuuna 3¢prdrexroB M SxBanamsepa

Crpykrypa 3chhexrToB
06G30p

Curgaj ¢ BHIXOJa CEKIMH YCHIEHHs IPOrpaMMbl CHHTE3a HIIH IPOTPaMMbI BOKOJAEPa [I0aeTCs Ha MOLYJISIMOHHbIH
s¢ppert (MOD FX) -> sbderr 3agepxru (DELAY FX) -> skBanaiizep (EQ).

Bbl MoKeTe pelakTHPOBATh MOAYJISIIMOHHLIHA 3(DeERT U 3aepKKy aHAIOTHYHO PEIAKIUH TapaMeTpoB (QUIbTPa WK
ycunurens. [Tocie 06pa6oTku 3ByKa 3G deKTaMHi MOKHO HCIO0JIE30BaTh JBYXIIOJIOCHBIH SKBAJIaf3ep JJIs
OKOHYATEJILHON peJaKIuy TOHA IIepe Iojadel curtaia Ha BexogHble pasbeMsbl L/R. s o6xoa jio6oro agdexra
ycranosure riyouny FX (unu ycusienne EQ) B HysieBoe 3HaueHHe.

Moaynauuonusie 3t¢dexrnl (MOD FX)

Hocrynusl 3 a¢dexra: Chorus/Flanger, Ensemble unu Phaser.

ddvdpexTnl 3apaepxkmu (DELAY FX)
Hocrynusl 3 adpdexra: Stereo Delay, Cross Delay uinu L/R Delay.

dxBanausep (EQ)

JIBYXIIOJIOCHBIN 3KBajlan3ep.

16. MIOD FX — SYNTH/VOCODER EDIT SELECT 2

MOD FX

EQ

MonynsiiuoHHbIH 3¢ (EKT 0CYLUIECTBIIIET PA3IMYHbIE THIIB IUKINYECKUX H3MEHEHHH
OPHUIHHAJILHOrO 3ByKa. Bel MOXeTe HCIO0Ib30BaTh €ro JJIsl IPUIAHUS 3BYKY INIyOMHBI HITH
JUISL SMYJISIIHE OJHOBPEMEHHOH UI'PBl HECKOJIbKHX HHCTPYMEHTOB. TakKe MOXKHO
HCII0JIb30BaTh Moayauio LFO myis smynsamun “XXKuBoro” HCHOJHEHHUS, THIIA IbIXaHUS
JIYXOBOI'0 HHCTPyMeHTa Wik apoxanus crpyH. “TYPE” (perymsrop 1) BeiGupaer THII
mopysimonnoro a¢dexrra, “EFFECT DEPTH” (perynsarop 3) — ero riiy6uHy u ypoBeHb perenepanun. “LFO
SPEED” (perynsarop 2) ycTaHaBIHBaeT CKOPOCTDH MOIYJISIHH. £AG 1

PATCH 4 ARPEG.A

PATCH 3 ARPEG.B

PATCH 2

PATCH 1

TYPE [Flanger/Chorus, Ensemble, Phaser]

Bri6upaer Tum s¢g¢exra.

Flanger/Chorus (Flg):

a
-
3]

SdderT MonyIAIMKE BpEMEHH 3aePKKH BXOJIHOI0 CUI'HANIA I J00aBIIeHHs 3BYKY HACBINIEHHOCTH. YBeJIHYEHHe
spauennsa “EFFECT DEPTH” maet sddexr ¢isnxepa.

Ensemble (EnS):
SdderT uCnoab3yeT HECKOIBKO GI0KOB X0PyCa /ISl YBEIHYEHHST IPOCTPAHCTBEHHOW OKPACKH 3BYKa.
Phaser (PhS):

Db deRT TOCTOAHHO MOAYIUPYeT a3y 3ByKa, Co3[aBas OlIylleHHe “BpalnieHus” 3ByKa.

LFO SPEED [0...127]

Onpenensier ckopocTh Moaysiuu LFO.

EFFECT DEPTH [0...127]

Ompepenser TiIyOHHY MOLYJISIUHA H YPOBEHb PereHepaliii. Y BeIHYeHHe 3TOro 3HaYeHus Jaetr
6oJtee rry6okui 2dekT u yBennunbaer pereHepaiuo. i oTkiodenns s pekra HCIoab3yinTe
3HaveHnne 0.

Upesmepro avicoxue YCmanosru Imozo napamempa mozym 8bl36ams UCKANEHUS HA blxoDe.

17. DELAY — SYNTH/VOCODER

OddekrT 3anepKKH IMYIUPYET 3aIEPKKY pacIpocTpaHeHus 3ByKa B Bo3uyxe. “TYPE” framosad EQ
(perynsarop 1) Bei6upaer tun 3¢ derra, “DELAY DEPTH” (perynsarop 4) — ero riryGuuy
u ypoBeHb peredepanun. “TEMPO SYNC” (perynsrop 2) onpeaeiseT BO3MOXKHOCTD
CHHXDPOHHU3AIMY BpEMEHH 3alePXKKH C TeMIIoM apremxkuaropa win sHemdero MIDI Clock.

.........

:
| ARPEG.B
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TYPE [Stereo Delay, Cross Delay, L/R Delay]

Bri6upaer Tum s¢g¢ekra.

Stereo Delay (Str):

Crepeosanepxka.
Cross Delay (CrS):

Crepeo3aiepxkKa C IepeKpPeCTHOH pereHepaluei JIeBoro u MpaBoro Kaxauos. B nporpammax Layer, 210 2¢b¢deKTHBHO
IIJIST YCTAHOBKH [TAHOPaMbl IBYX TeMOPOB BIIEBO U BIIPaBo.

L/R Delay (1-r):

Db deKT ¢ MPOTHBOIOJIOKHBIM TOKAHAIBLHBIM 3By4YaHHEM BBIXOIHOI'O CHUT'HAA.

Stereo Delay Cross Delay L/R Delay
@ ®
FEEDBACK FEEDBACK FEEDBACK

- omav ]

® FEEDBACK

FEEDBACK

FEEDBACK

TEMPO SYNC [OFF, ON] f

Onpe,t(emeT BO3MOZXKHOCTh CHHXPOHHU3AIIUHU BPEMEHHU 3aJI€PZKKHU C TEMIIOM.

OFF (oFF):

CHHXpPOHHU3AIM OTCYTCTByeT. 3ajiepKKa JercTByet corviacHo ycranoBke “DELAY TIME”.
ON (on):
CHHXPOHHU3AIKS IPUCYTCTBYET. 3ajepkKa CHHXpoHu3npoBana ¢ ycranoBkoir ARPEG.A “TEMPO” uinu MIDI Clock.

DELAY TIME [0...127]

Omnpepessier BpeMs 3aJepXkKHU. JlaHHEBIA TapaMeTp A0CTYIIEH TOJbKO IIPH YCTAHOBKE
“TEMPO SYNC” B OFF.

SYNC NOTE [1.32...1.1]

OrnpefenseT COOTHOLIEHNE BpeMeHH 3a1epxkKH co 3HauenneM ARPEG.A “TEMPO”.
Jlauupil napaMeTp Q0CTyIeH ToJlbKo npu yeranoBke “TEMPO SYNC” B ON.

DELAY DEPTH [0...127]

Ompenessger TyOUHY 3aepKKH U YPOBEHb PereHepali. YBeJIHYeHne Toro 3HauyeHust
YCHIIMBAeT I'POMKOCTD 3aJePKKHU U pereHepanuio. [ orkiouenus 3¢hderTa 3a1epKKI
yCTaHOBHTE JIaHHBIN napameTp B 0.

Upesmepro avicoxue ycmanosxu 3mozo napamempa moeym 6vi386ams UCKAIEHUS KA 8blx0De.

18. EQ — SYNTH/VOCODER

910 — ABYyXHOJ0CHLIH 3KBajaizep. Hcnonpsyiite EQ FREQ (perynsiropwr 1 u 3) mist
BBIOOPA YaCTOTHI 9KBAJIU3AIMH U PETYIISTOPH 2 U 4 JIJI1 YyCTAHOBKH YCHIIEHHS B KaXKI0H
4acTOTHOH IIoJIoCe.

'Jpesmejmo 8bLCOKUC YCMAHOBKU YCUNCHUSL MO2YN 8bl38AMD UCKAHECHUSL HA avixode.

LOW EQ FREQ. [40Hz...1.00kHz]

OHpeﬂeHHeT YaCTOTY HU3KOYACTOTHOI'O JHUaIlla30HA.

LOW EQ GAIN [-12...12] CHO O

Onpeﬂeﬂﬂe’r YPOBE€Hb YCUJICHHU UIIN ocnablieHus B BBICOKOYaCTOTHOM Juala3oHe.

HI EQ FREQ.[1.00kHz...18.0kHz2]

OHpeIleJ'IHeT YaCTOTY BBICOKOYAaCTOTHOI'O JUalla30HA.

HI EQ GAIN [-12...12]

OHpeIleJIHeT YPOBEHb YCUJICHUS] WIN 0CJIa0JIeHUs] B BBICOKOYaCTOTHOM JiHalla30He.
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Pepaxkuma apnepXxmuaropa

CrpyxTypa apnepxXxuaropa
06G30p

Apnenxuarop microKORG o6ecnieunBaer 6 THIIOB apIeKuo. Bel MoXKeTe peryJupoBaTh JIUTEIBHOCTD (MeAT) U
paccTosiHHE MEXIY HOTaMH, BOCIIPOU3BOIUMBIMH apIeIKAAaTOPOM. ¥ CTAaHOBKH apIelKHAaTopa PETYIHPYIOTCS
napamerpamd ARPEG.A u ARPEG.B. Onu gonyckaioT HCIOJb30BaHHE J0 8 BKIIOYAE€MbIX/ OTK/IIOYAEMbIX MIAr0B IS
paGoThl B KayecTBe “IOIIaroBOro apiemxuaropa’.

BbiGop TemGpa(oB) aona apnepg)xuaropa

B nporpamme cunTe3a, HCmob3ywolnen qBa remopa (Layer), Bol MoxKeTe BBIGPATh TEMOP (bI), BOCIPOU3BOAMMbBIE
apuemxuatopoMm. Oun onpegeisiiorcss ARPEG.B “TARGET TIMBRE” (peryisarop 5). MoxkHO aprnegxupoBaTh 06a
TeMOpa HUIH TOJBKO TeMOp 1 min 2.

CMHXpOoHM3ayumua ckopocty LFO 1/2 unu BpeMeHM 3afilepXXKM € TeMmnom
apnepxxuaropa

Cunxponusanuen ckopoctd LFO 1/2 ¢ TeMIIoM aprieizkuo Bbl MOXKeTe JOCTHYb CHHXPOHHOH C TEMIIOM MOJIYJISIIHH.
Takke Bbl MOXKeTe OIPENETHTh BpeMeHHOH apaMeTp 3ddekTa 3a1epKKH MPONOPIHOHATIBHO TEMITY, U BpEMS
3a7epKKHU OYIeT U3MEHITHCS COOTBETCTBEHHO U3MEHEHHUSIM TEMIIA apIei’Kuo. ITO yIoOHO MpH “)KUBOK” paGoTe.

ITockonbky apuemxuaTop microKORG Moxer cuaxpoHusupoBathcs ¢ BHemHHM MIDI-cekBeHCEpOM, BBl MOXKeETE
yupasisaTh ckopoctbio LFO 1/2 unu BpemeneM 3anepxku ot BHemnero MIDI-o6opynoBanusi.

19. ARPEG. A — SYNTH/VOCODER

311ech OCYIECTBISIOTCS OCHOBHBIE yeTaHOBKH aprnemxkuo. “TYPE” (peryisrop 4) BoiGupaer
tun apueaxuo. “TEMPO” ycrananuBaeT Temn apueaxuaropa, a “RESOLUTION”
(perynsaTop 2) omnpejensieT pacCTOSIHEE MEXIy HOoTaMu oTHOCHTelbHOo TeMia. “GATE
(perymsaTop 3) ycTaHaBIHBaeT JUIHTEIbHOCTD apleIKHPOBaHHbIX HOT, a “RANGE”
(perynsaTop 5) omnpefenser BHICOTHBIA auana3oH (0T 1 10 4 OKTaB C IIaroM B OKTaBY)
BOCIIpOM3BEAEHHUs apueaKuo. [l co3nanust apueaKupoBaHHOH IPOrpaMMbl BbI MOJKETe
yIepXKHBATh HAXKATHIMH JII000€ KOJIUYECTBO KJIaBHUIIL.

EDIT SELECT 2
MOD FX

PATCH 4

PATCH 2
PATCH 1

TEMPO [20...300]

Ompepenser TeMII aplekuo. YBeJInYeHHe ITOI0 3HaUYeH s YCKOPSIET TEMII apIiejzKuo.

Ecau MIDI “CLOCK” ycmanoenerno 6 External uau ¢ Auto npu ucnosrvzosanuu eérnemnezo éxoda,
IMO yemanoska uznopupyemes u apnedscuamop 6ydem cunxponusuposamocs om enemnezo MIDI Clock.

RESOLUTION [1/24...1/4]

Onpepensier paspenenne (pacCTossHHE MEXKY HOTAMH) OTHOCHTEILHO TEMIIA, OIPENEIEHHOr0 B - i
“TEMPO”. A&
1

1/24 (1.24):

ApHeI[}KI/IO BOCIIPOHU3BOJUTCA B IIECTHAAIATHIX TPHUOJIAX OTHOCHUTEJILHO BLIﬁpaHHOI‘O TEeMIIa.
1/16 (1.16):

ApHeI[)KI/IO BOCIIPOHU3BOJUTCA B IIECTHAAUATHIX JOJIAX OTHOCHTEJIBHO BLIGpaHHOI‘O TEeMIIa.
1/12 (1.12):

ApHeJI}KI/IO BOCIIPOU3BOJUTCA B BOCBMBIX TPHOJIAX OTHOCHUTEJIBHO BbIGpaHHOFO TEeMIIA.
1/8 (1.8):

ApHeIl}KI/IO BOCIIPOHU3BOJUTCsA B BOCbMBIX JOJIIX OTHOCHTEJILHO BI)I6paHHOI‘O TEeMIIa.

1/6 (1.6):

ApHe)l}KI/IO BOCIIPOHU3BOIHUTCA B YETBEPTHBIX TPHOJIAX OTHOCHUTEJIBHO BLIﬁpaHHOI‘O TEeMIla.
1/4 (1.4):

AprieKuo BOCIIPOU3BOIUTCS B Y€TBEPTHHIX JHOJISIX OTHOCHTEILHO BHIGPAHHOIO TEMIIA.
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GATE [0...100]

OmnpenenseT JIHTEILHOCTE (MeHT) aplneIKHPOBAaHHBIX HOT B nporerTrax (%).
IIpu 3Havyenuu 0, Kaxjgas HOTa MAKCUMAJILHO KOPOTKAS.

IIpu 3navennn 100, Kaxmgas HOTA MPOJOJIKAET 3By4YaTh 10 Hayaja CIIeAyIOIIero mara.

TYPE [Up, Down, Alternate 1, Alternate 2, Random, Trigger]

Bri6op Tuna apnemxuo.

Up (uP):

HoTbl BOCIIPOUBBOJSITCS TTOCIENOBATEIBHO OT HU3KHX J{0 BHICOKHX.
Down (dun):
HoTbl BOCTIPOU3BBOISITCS TTOCIENOBATEIBHO OT BBICOKUX 10 HU3KHX.

Alternate 1 (At.1):

Cymma Up u Down. (Beiciias u HH3LIass HOTBI 3By4YaT OJHOKPATHO.)
Alternate 2 (At.2):
Cymma Up u Down. (Bricinas u Hu31Iast HOTBI 3By4YarT JBazK/bI.)

Random (rdn):

Hotwr BOCIIPOU3BOJSITCS B CJIy4YalHOM IOPSIIKE.

Trigger (trg):

YnepxuBaeMble HOTHI BOCIIPOU3BOIATCSI OJHOBPEMEHHO B OHOM TeMile u ¢ ogHuM BpeMeHeM “RESOLUTION”.

Ycranoka “RANGE” urnopupyercs.

IIpu yoepacanuu 6onvuezo xoruuecmea Hom, wem 0ONYCKAEM MAKCUMANLHASL NOAUPOHUS

memﬁpa, 38yuam Hu3mue U3 Haisamovix Homust do Docmuscenus maxcumanrbinou nwmdwﬂuu.

RANGE [1...4]

OrmpefensgeT OKTaBHBINA UAMa30H BOCIIPOU3BENEHHS apIEIKHO.

20. ARPEG. B — SYNTH/VOCODER

311ech OCYIECTBIISIOTCS IOMOJHUTEIbHEIE YCTaHOBKH aprnemkuo. “LAST STEP”
(perynsarop 4) onpenensier Konudecto maros aprnenxuo. “LATCH” (peryisrop 1)
olpejielisieT MOBEeHNe apIeKHaTopa npu ornyckanuu Kiasum, “SWING” (peryisitop 2)
ycranasiuBaet ypoBeHb cBuHra 1 “KEY SYNC” (perymsrop 3) onpenenser
CHHXPOHHU3AIMUIO apIie[KuaTopa ¢ Kiasuarypoii. Jlononxaurensuo, “TARGET TIMBRE”
(perynsTop 5) BeIGHpaeT TeM6p (bI) IPOrpaMMEI CHHTE3a Layer, 03ByunBaeMble
apueKHaToOPOM.

LATCH [OFF, ON]

Omnpefessier MoBejEHIHe apleKHaToPa IPH OTIYCKAHUK KJIABHIIL.
OFF (oFF):

AprnieuaTop 0CTaHaBIUBaETCS.

ON (on):

ApHeJI)KHaTOp IIPOJO0JIZKAET BOCIIPDOU3BEICHUE.

SWING [-100...100]

Onpepensier IporeHTHoe cofepxkanne (%) BPEMEHHOI0 CIBUI'a KaXkKIOH YeTHON HOTHI aplezKuo

OTHOCHUTEJIBHO HepBOﬁ HOTBI.

Korpa pa3peleHue = 1/8

1 2 3 4 5 6 7 8 9
D L L
L S S T T S S N
P O A
Swing i -50 i i —253 i §+25 i 3*50 i

EDIT SELECT 2
MoD FX

PATCH 4 ARPEG.A
PATCH 3 ARPEG.B

PATCH 2

PATCH 1
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KEY SYNC [OFF, ON] 3

OrmnpefnensgeT CHHXPOHH3AIHMIO apIiezKuaTopa ¢ Kiaapuatypoi. [Ipu ycranoBke ON, npu B3sSTHH
HOT apIeIKHaTop BCeraa CTapTyeT C Hadajla nmarrtepHa aprnenxuo. [Ipu coBMecTHO# Hrpe ¢
JIIPYTHMH HHCTPYMEHTAMH, BBl MOXKETe HCIIOJIb30BaTh 9Ty (QYHKIIMIO IJIsS COIVIaCOBAHUS
[aTTEPHOB apIeIKHO0 C HayaJloM TaKTa.

OFF (oFF):

CHHXPOHH3AIHSI OTCYTCTBYET.
ON (on):

CHHXPOHHU3AIHS IIPUCYTCTBYET.

LAST STEP [1...8]

Ompepensger KOJHYECTBO HOCTYIIHBIX MAaroB (MaKCHMaJIbHOE KOJHYECTBO IAroB) I
IIOIIIAarOBOT'0 apIleKHaTopa.

TARGET TIMBRE [Both, Timbre 1, Timbre 2]

Onpenenser TeM6p (bI), 03ByUYHBaeMbIe apIeKHaTopoM. ITa YyCTaHOBKA JAOMYCTHMA TOJBKO JIJIS
nporpamm Layer.

Both (bth):

O6a Tem0Opa.

Timbre 1 (t-1):
Tonpko Tem6p 1.
Timbre 2 (t-2):

Tonbko TeMOD 2.

Oouwme ycranosxku (GLOBAL)
Crpyxrypa GLOBAL

Cexuuss GLOBAL no3Boisier npouspoauth oo6ugpe At microKORG ycranosku. Hanpumep, Bbl MoXKeTe HCIOJIb30BATh
o6uryio ycranoBky BeicoThl (“MASTER TUNE” u “MASTER TRANSPOSE”) mj1s1 HacTpOHKH BBICOTBI BCEX IIPOTPaAMM.
IIpu coBmectro# urpe microKORG ¢ gpyrumu uacrpymenramu ucnojssyiite “MASTER TUNE” mjist mogcTpoiku
BBICOTHI. J[J1s1 TpaHCIIOHMPOBAHUS BBICOTHI Beelt mecuu ucnonb3yiire “MASTER TRANSPOSE”. B ciiyuae
HCII0JIb30BAaHUSI HECKOJIbKUX MPOTPAMM B OHOH IECHE 3TO MOXKET 0Ka3aThCsl GoJjiee MPOCTHIM CIIOCOG0M, HEXKelH
HHIUBHAYaJIbHAs IOICTPOHKA IPOrPaMM.

31ech BB MOXKETE YIPaBIsATh MHHAMHKON HaxaTus ¢ momoupio ycranoBku “VELOCITY CURVE” B Curve (CrU). Hiaun
MOZKHO YCTaHOBHTD IIOCTOSHHYIO velocity mjIst 0oTMEHBI 3aBUCHMOCTH OT JUHAMHKH.

Honosnurensuo, yecranoskd GLOBAL nossosstior onpenenuts MapupyTusamyio MIDI IN/OUT suyrpu microKORG
HJIN OIpeeNnTh npoxoxnenne curuaia co sxomga AUDIO IN na Brixoq 6€3 06paGoTKH.

21. GLOBAL

EDIT SELECT 2
MoD FX

EQ

3ech ocynecTBIIOTCs 061pe yecTanoBky it microKORG. “MASTER TUNE” PATCH 4 ARPEG.A
(perymsarop 1) u “MASTER TRANSPOSE” (perynsTop 2) ycTaHaBIHBAOT BBICOTY. PATCHS ARPEG B
“VELOCITY CURVE” (perymsarop 3) onpepnenser velocity, “POSITION” (perynsitop 4) —  PATEHZ
mapuipyrusanumio MIDI IN/OUT u “AUDIO IN THRU” (peryasrop 5) onpejenser EATCHI

npoxoxnenne npsmoro curaana co sxoga AUDIO IN na BrIxon.

MASTER TUNE [30.0...50.0]

H3mensier o6uryo HacTpoiky c marom 0.1 't B quanasone ot 430.0 I'q mo 450.0 I'ng
OTHOCHTEIIbHO OmopHoro ToHa A4 (crapiras nudpa “4” He orobpaxkaercs). ITO UCIOIb3YeTCs
it HacTporku microKORG 1o mpyrue HHCTPYMEHTBI.

MASTER TRANSPOSE [-12...12]

HsMmensier o6I1yi0 HACTPOHKY ¢ marom B mosyToH (100 meHToB) B Auama3oHe OJHOH OKTaBbI
BBEPX HIIK BHH3. DTO HCIIOJIL3YETCs [l TPAHCIOHHPOBAHUS BCEH IIECHH. 13"
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VELOCITY CURVE [Curve, 1...127]

Ompenensier Bo3aeicTBue velocity (IuHAMHUKH HaxKaTHs1) Ha TPOMKOCTH H TOH.
MAX

Curve (CrU): 27y -
[N
Velocit;
Cranpmapraas Kpupas (CM. PHC.). clos
1...127: o8
. Curve (CrV)
dukcuposanHas velocity, He 3aBHCAIIAS OT TUHAMUKH HAZKaTHs. oo
MIN (1) 2 >
ppp MHamuka fff
POSITION [Post KBD, Pre TG] bl o oc
. L )
Onpenessier BuyTpenaoio Mapmpytusanuio MIDI IN/OUT BuyTpu microKORG. 9ra ycranoBka
nefcrByetT Ha nepenavy/mnpueM MIDI-maHHBIX ¥ TaHHBIX apIieKHaTOPA.
Post KBD (PoS): MIDI IN
Bxogsamue MIDI-1aHHbIE HAIPABJIAIOTCA HA TEMODHI 6€3 O e T Loven s
: Al
ydeTa peryiupoBOK TPAaHCIOHMPOBAHMS HHCTPYMEHTA H HE e premmarop TewGp 1

BO3JIENCTBYIOT Ha apreKkuaTop. JlanHble, IPOU3BOIUMbIE
KJIaBUATYPOH, IPeobpa3yoTcs COrNIaCHO BHYTPEHHUM
yCTaHOBKaM, IIPOXOJT Yepe3 aplelKuaTop (HOTHI apIeKuaTopa mochlialoTcs B KadyecTBe MIDI-nannbIx) u 3atem
Hanpasjstiorcs Ha Beixoq MIDI OUT.

———OMIDI OUT

MIDI'IN
Pre TG (PrE): O
Bxopsmze MIDI-nannplie yUuTHIBAIOT OOIHE YCTAHOBKH H
- Veloc urve
3allyCKaloT apieaKuaTop. Jlanuasie, IpOU3BOIUMbIE
KJIaBHATypoH, HanpasisgioTca Ha Beixog MIDI OUT 6e3 MIDIOUT O TeMEP2
ydera mo0bx peryaupoBok, Kpome OCTAVE SHIFT (aors —| Tentp 1 |‘—| Apnepxuarop

apuejKuaTopa He noceuiaorcs mo MIDI).

AUDIO IN THRU [OFF, ON]

OmnpejiessieT BO3MOXKHOCTD IIPOX0XKIEHUs npsiMoro curaajia co Bxomga AUDIO IN Ha BeIxOI.

OFF (oFF):

CurHaj Ha BBIXOJI€ OTCYTCTBYET.
ON (on):
CHurHaj Ha BbIXOJI€ IPUCYTCTBYET.

Jlannas yemanosxa ne sanomunaemcs onepayuei sanucu. Ilpu exarovenuu numanus, ona cezda ycmanasarueaemcs
6 OFF. IIpu ee pedaxyuu undurxamop ORIGINAL VALUE eacez0a ocmaemcs ceemauumcs.

NMpumenenue MIDI
0G30p

Cucrema MIDI (Musical Instrument Digital Interface — mubpoBo# unTepderic My3bIKaTbHBIX HHCTPYMEHTOB) —
CHCTEMa CTaHJAPTH3HPOBAHHBIX IIPOTOKOJIOB 00OMEHa MaHHHLIMH BCEBO3MOXKHBIX (DOPMATOB MEXKIY Pa3IHYHBIMH
3JIEKTPOHHBIMH MY3BIKQJIbBHBIMH HHCTPYMeHTaMu B KoMmibiorepamu. Cucrema MIDI mo3ponser o6menuBatsess MIDI-
uudopmanuen gaxe mexnay MIDI-npu6opamu pa3aadHbpix GUPM-IIPOU3BOIHTEIEH.

3neck ocymectpiusgiorcs MIDI-ycranoku it microKORG. microKORG mo3Boisier Ha3HauaTh HOMepa
mociieoBaTebHbIX KOHTPoIepoB (CC) Ha OCHOBHBIE TapaMeTphl 3ByKa U YIPaBIsITh UMK OT BHentHero MIDI-
cekBeHcepa. TakKe MOXKHO Ha3zHayaTh peryysaTopsl 1-5 win kHonkH Ha nepegadyy CC Bo Buemnee MIDI-
oGopynoBanue. Bl MoxeTe CHHXpOHU3HPOBaTh apiemxkuaTop microKORG, ckopocts LFO uinu BpeMs 3aiepKKH C
pxojsuumu coobienussmu MIDI Clock.

MIDI-koMmmyTauusa

R

Vnpasnenue BHEUWHMM TOH-TEHepaTopom oT i

< MIDI oUT

MIDIIN

microKORG

IIpu ucnonb3oBanuu opranos ynpasieHuss microKORG ms
yIpaBJIeHUs] BHEITHUM TOH-T€HEPAaTOpoM, coeuHuTe pazbeM MIDI
OUT na microKORG c¢ pazsemom MIDI IN BHemHero Tou-reHeparopa.

MIDI ToH-reHepatop
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VnpasneHme TOH-reHepaTopom
microKORG ot BHemunero MIDI- mictokORG MIDI IN miDI ouT
ycTpoiicTBa xxu i [u|IE -
Jliisg atoro coequaute pazbeM MIDI OUT Bremnero MIDI- EEII%EWI i”f” il’f[] ] @ m"”"”M"‘M'M”" }

ycrpoiictBa ¢ pazbemoMm MIDI IN nHa microKORG. RENEI Mo

YnpaBneHve HeCKONIbKMMM BHEWHMMM TOH-reHepaTtopamm ot microKORG

Il storo ucnojb3yercs pazbem MIDI THRU. Jlannas koMMyTalus IpeiyCcMaTpHBaeT CoeJUHEHHe He 6oliee Tpex
npubOpOB.

microKORG MIDI OUT MIDI IN MIDI THRU MIDIIN

=

EIXX XM

[T,

MIDI ToH-reHepaTop

IIpu HEOGXOMMMOCTH COEeIMHEHHs GOJILIIEN0 KOJIHUECTBa MPHOOPOB peKOMEHAyeTcs ucmonb3oBatk MIDI-kommyTaTop.

@

MIDIIN MIDI OUT MIDIIN
= I —
CLT T R
MIDI-kommytatop ~ MIDI OUT

MIDI IN MIDI-knaBnatypa

MIDI ToH-reHepartop

KommyTtauma ¢ sHewunum MiIDI-cekBeHcepomM, KOMNbIOTEPOM M T.A.

Bl moxere 3amuceiBaTh ucnoaHenrne Ha microKORG Bo BHemHui ’ MIDI-nirepceiic  MIDI O
MIDI-cexBeHcep/KommbioTep (HOIKTIOUeHHbIH yepe3 MIDI- . 9999 9900 &EW S o S
uaTepderc), a 3aTeM BOCIPOU3BOIUTE 3allHCAHHbIE JaHHBIE TOH- .
rerepatopoMm microKORG. Iyt sToro, coequuure paznemsl MIDI
OUT u MIDI IN #a microKORG cooTBeTCTBEHHO ¢ pa3beMaMH

MIDI IN u MIDI OUT Buemnero MIDI-cekBeHncepa/KoMubioTepa.

Hexomopuvie unmepeticet USB-MIDI ne nepedaom/npurnumatom sxcrxaioduenvie MIDI-coobuernus microKORG.

VYcranoBxku MIDI

Jlost oomena microKORG MIDI-undopmanuer ¢ BHENIHAM YCTPOACTBOM, OHH JIOJIKHBI OBITh HACTPOEHBI HA OIHH U
ToT ke MIDI-kanan.

1) Ycraumosure MIDI-kanan B microKORG. Ycranosure koneco EDIT SELECT 2 B nmonoxenune MIDI u ucnonssyiite
peryssrop 1 (“MIDI CH”) mysa seiGopa MIDI-kanana.

2) VYcranosure MIDI-kanan Bo Buemnem MIDI-ycrpoiictBe. O6paTiTech K PyKOBOACTBY II0JIb30BaTES
COOTBETCTBYIOIIETO NPUOOpA.

VYcranoeka GLOBAL “POSITION”

Ycranosgka GLOBAL “POSITION” mosBossiet onpeaeauts BHyTpeHnHoo Mapuipyrudanuio MIDI IN/OUT. 3to
nefcreyer Ha 3aBucuMocTh MIDI-nannsix ot ycranoBok “MASTER TRANSPOSE”, “VELOCITY CURVE”, OCTAVE
SHIFT u apnemxkuaropa.

e [Ipu ynpasnenuu BHenHuM ToH-reHeparopoM oT microKORG ycranosure “POSITION” B Post KBD (PoS).
Pasznuunble mapaMeTphl He GYAyT JeAcTBOBaTh Ha npuHuMaeMble MIDI-nanubie. [IpiHuMaemble JaHHbIE GYIyT
oOpabareiBaThes, Kak B ciayuae “MASTER TRANSPOSE”: 0, “VELOCITY CURVE”: Curve (CrU) u OCTAVE
SHIFT: 0.

e [lpu ynpasinenun ToH-reneparopa microKORG or Buemuero MIDI-ycrpoiicra ycranosure “POSITION” B Pre
TG (PrE). Paznuunsie mapamerps! 6yayT gercTBoBaTh Ha npunuMaemble MIDI-nanusie (kpome “OCTAVE
SHIFT”, pasuoro 0). IlepenaBaeMrie ganHbie 6ynyT o6pabaTeiBaThcs, Kak B cirydyae “MASTER TRANSPOSE”: 0 u
“VELOCITY CURVE”: Curve (CrU).
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dyuxkuyna SHIFT “MIDI FILTER"”

OmpepessieT BO3MOXKHOCTD IpueMa/nepenadn coodmennii Program Change, Pitch Bend, Control Change u Sysex.

dynxkyuma SHIFT “CONTROL CHANGE"

Brr Mmoxere HazHaunTh HOMepa Control Change Ha 0CHOBHBIE ITapaMeTPhI 3ByKa M HCIIOJb30BaTh BHemHee MIDI-
YCTPOACTBO I PAGOTHI, aHAJIOTHYHOHR EeHCTBHIO Pery/asiTopoB U KHOMOK microKORG. CooTBeTCTBEHHO, BHI MOXKETE
HCIIOJIb30BaTh PeryssiTophl 1 KHONKH microKORG pyist ynpasnenus paemrauM MIDI-ycTponicTBOM.

VYcranoska MIDI “LOCAL"

IIpu ny6nupoBanum HOT HAa cKoMMyTupoBaHHOM ¢ BHemHIM MIDI-cekBencepom microKORG, oTkimounTe ycTaHOBKY
Local (MIDI “LOCAL” OFF). IIpu co3nanuu BhIIIEONIHCAHHON KOMMYyTaIuH, BKimounte ¢pyuknuio Echo Back Bo
puemHeM MIDI-cekBencepe/komuriorepe (aro6n! npuasaThie Ha MIDI IN mannnie nepenasanucsk va MIDI OUT) u
orkmounTe ycranoBKy Local Control B microKORG (st BHyTpeHHEro 0TCOeIUHEHHs KJIaBUATYPhI OT TOH-
reneparopa microKORG). IIpu 3ToM BocmpousBoguMmeie Ha KiaaBuatype microKORG mysbikanbHble JaHHBIE OYIYT
nepegaBathcs Bo Buemuui MIDI-cekBencep/KoMIbI0TED, a 3aTEM BO3BpaniaThcs Ha ToH-redeparop microKORG.

3anucb MIDI-cooGuennn apnepgxunaropa microKORG BoO BHeluHu#
ceKBeHcep

IMopkmounte pazseM MIDI OUT Ha microKORG k pazsemy MIDI IN Bremuero MIDI-cekBeHcepa/KoMITbIOTEPA U
nojkmoynte pazbeM MIDI IN #a microKORG &k pazsemy MIDI OUT Buemuero MIDI-cekBeHcepa/KoMIboTEpA.
3arem orkmounte byukimio Local Control 8 microKORG (MIDI “LOCAL” OFF) u Brimounte ¢yukimio Echo Back
Bo BHemHeM MIDI-cekBencepe/KoMIboTEPE.

3anucek HOT apHeKHATOPA BO BHEIIHHHA CEKBEHCEep

Ycranosure B microKORG mapamerp GLOBAL “POSITION” B Post KBD (PoS). Briounre apuegxkuaaTop
microKORG, urpaiite Ha KilaBuaType H 3aliCbhiBaiiTe HOTHBIE JaHHbie Bo BHemHud MIDI-cekBencep/KomuboTep.
Eciin GLOBAL “POSITION” ycranosiieno B Post KBD, npousBoguMble apnezKHaTopOM HOTHBIE JaHHBIE OYIAYT
3anmuchiBaThes ¢ Bhixoga microKORG. I1pu BocniponsBenenun otkimouynte aprnemxkuatop microKORG.

3anucek TOJIBLKO HOT 3amImyCKa aprneazkMmo BO BHEIIHHH CEKBEeHCepP

VYcranosure B microKORG napamerp GLOBAL “POSITION” B Pre TG (PrE). Briounre apnegxuarop microKORG,
UrpaiTe Ha KJaBHAType U 3alliChiBaiiTe HOTHBIE AaHHbIe BO BHemmuui MIDI-cekBencep/kommbiorep. Eciit GLOBAL
“POSITION” ycranosiieno B Pre TG (PrE), zanuceiBarbes ¢ Beixoga microKORG GynyT ToJIBKO peanbHO Gepylupecs
Ha KJIaBHAType HOTHI, a IPOU3BOIMMbIE aplezKHaTOPOM HOTHbIE JJAHHBIE MepeiaBaThcs He 6ynyT. OqHaKo, JaHHbIe
MIDI-sot 6yayT Bo3Bpamarscs ¢ BHemnero MIDI-cekBencepa/kommbioTepa (eciu B HeM BKiIodeHa ¢pyHkuus Echo
Back) u 3anyckars apremgxuaTop microKORG, npousBojst aprezkuo. [Ipi BoCIpon3BeeHHH BKIIOYNTE
apnemxkuatop microKORG.

CMHXpPOHM3aLMA apnefXuaTopa

Ycranopka MIDI “CLOCK” onpepensier craryc apuemxkuaTopa microKORG — Begyniui uin BeJOMBIH.

Ob6pamatimecs « pyxosodcmay noavzosamens snemnezo MIDI-ycmpoiicmea.

Hcnons3oBanne microKORG B KauecTBe Beaymero, a sBaemnnero MIDI-ycrpoiicrBa B KauecTBe
BEJI0MOT0

Mopkmounte pazsem MIDI OUT Ha microKORG k pazsemy MIDI IN Bremuero MIDI-cekBeHcepa/KoMIIbIOTEDPA.
Ecnu ycranosurs MIDI “CLOCK” B Internal (int), microKORG 6yner Benymum u 6yger mepegaBaTh COOOIEHHs
MIDI Clock.

Hacrpoiite Buemuee MIDI-ycrpoiictBo st nprema BHemuux coobienuit MIDI Clock. Ono Gymer pa6oraTs C
TeMIIOM, onpefiesieHHbIM ycTanoBKoir ARPEG.A “TEMPO”.

Hcnonn3zopanue BHemnero MIDI-ycrpoiictBa B KayectBe Beayiero, a microKORG B kauecrBe
BEJIOMOTO

IMogkmounte pazsem MIDI IN na microKORG & pazwremy MIDI OUT Buemuero MIDI-cekBeHcepa/KoMIIbIOTEDA.
Ecmu ycranosurs MIDI “CLOCK” B External (E-t), microKORG 6yner BemomsiM. Apnemxuarop microKORG 6yner
pa6orath ¢ TemoMm BHemHero MIDI-ycrporiicTBa.

Ecnu ycranoputrs MIDI “CLOCK” B Auto (Aut), microKORG 6yner aBToMaTHYeCKH UCIOIb30BATh YCTAHOBKY
External npu npueme coo6uenuit MIDI Clock ot Baemuero MIDI-ycrpoiicta yepe3 pazbem MIDI IN. B nporuBHOM
ciay4dae, microKORG Gymer pa6orarth, HCIIONIB3Yys yCTaHOBKY Internal.
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2 2- MIDI EDIT SELECT 2

MoD FX

EQ

3necw ocymectsistiorcss MIDI-ycranoBku a1t microKORG. PATCH 4 ARPEG.A

PATCH 3 ( ARPEG.B

PATCH 2

MIDI CH [1...16] PATCH 1

Bri6op MIDI-kanana. [Ipu nepegaue coo6uienuii Program Change unu Sysex mo MIDI,
ycranoBute o6muit MIDI-kanan B coorBerctBuu ¢ MIDI-kanamom noakimouennoro MIDI-
YCTPOHCTBA.

LOCAL [OFF, ON]
Ilepekmoyaer ycranoBKy Local.

OFF (oFF):

fud g
KonTposutepsl, THIIa KIIaBUATYPHl U KOJleCca MOJYJISIIIAN, BHYTPH HHCTPYMEHTA OTKJIIOYAIOTCI OT O/ #
CEKIIMH TOH-TeHepaTopa. ITa YCTaHOBKA MPeJoTBpallaeT Ay0IMpOBaHHE HOT IIPH KOMMYTAIUHU C
CEeKBEHCEPOM U BO3BpaTe C Hero B3sITHIX HOT.

ON (on):

YcranoBka 11 He3aBUCHMOH padoTsl ¢ microKORG.

CLOCK [Internal, External, Auto]

Omnpenenser tun cuaxporusanuu microKORG ¢ nogkmouyennsim MIDI-ycTpoficteom. Eciin LFO
1/2 wmun DELAY “TEMPO SYNC” ycranosnenst B ON, ckopocts LFO u Bpemst 3aiepKKu GYAYT .k
CHHXPOHHU3UPOBAHBI aHAIIOTHYHO apIeKUaTOpy.

Internal (int):

Apnexuarop ucnonb3yer BHyTpenHui remu (onpepenennsii “TEMPO”). Hcnonp3y#iTe 270 3HaU€HHE MIPH
He3aBucuMoi pabore ¢ microKORG win npu ucnonbs3oBannn microKORG BenynmuM ycTpoiicTBOM IpH
cunxponu3aiuy BHenrHero MIDI-ycrporictBa ot microKORG.

External (E-t):

Apnenxuarop microKORG cunxponusupyercs ¢ coobienusmu MIDI Clock, npuaumaemsiMu ot BHenHero MIDI-
ycrporcTBa yepes pazbeMm MIDI IN.

Auto (Aut):

microKORG aBToMaTuyecku Ucnoyb3yeT ycranoBKy External npu npueme cooGienuit MIDI Clock ot BHelHero
MIDI-ycrpoiictBa uepe3 pazbem MIDI IN. OGbI4HO OH HCIOJIB3YeT yCTaHOBKY Internal.

Ob6pawaiimecs x pyxosodcmey noavsosamens anemnezo MIDI-ycmpoiicmea.

Tunbl COOGUIEHMM, NPUHMMaEeMbIX M NepefaBaeMbIX
microKORG

YcraHoeku Octave Shift u Homepa HoOT VCpenruee Cra . .
‘Anato - C4 (MIDI :

HoTa Homep 60)

e ] OKTABA <k e 4B OKTABBI <k
- - - - -2 OKTaBbl - - - R - - - - +2 OKTaBbl - - - e

- - - - -3 OKTaBbl - - - S - - - - +1 okTaga - - - e c#8  Co

: " : (116) (120)
- - Octave Shift otcytcTayet - N

Iloia Toro, yTo6nI IpHOGOPE Moriu ooMenuBaThcss MIDI-undopmalime, oHl TOIKHBI OLITH HACTPOEHBI Ha OJMH U TOT
xe MIDI-kanan. B cucreme MIDI ucnosnb3yercs mecTHaalaTh KaHAIOB, IPOHYMepoBaHHLIX ¢ 1 o 16. MIDI-
cooOmenwus, Tuna note-on/off u Pitch Bend, nepenaiorcsa/npuaumaorcs no MIDI-kanany, onpenenessoMmy
ycranoBrort MIDI “MIDI CH”.
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CoGbiTna Note On/Off
Note-on [9n, kk, vv], Note-off [8n, kk, vv]
(n: kanaj, kk: HoMep HOTHI, VV: velocity)

IIpu urpe Ha kinaBuatype microKORG nepenaiorcs coobienus note-on/off (Hora B3sra/cusra). Velocity note-off
nepenaercs ¢ GUKCHPOBaHHBIM 3HaueHueM 64, Ho He npuHumaercs. Eciau GLOBAL “POSITION” ycranosiieno B Post
KBD (PoS), coobimenuns note-on/off mepegaorcs paboTaONEM apIeIKHATOPOM.

CooGuennn Program Change
Program change [Cn, ppl
(n: KaHaj, pp: HoMep IIPOrpaMMEl)

IIpu nepekioUeHny nporpaMmm nepejgaercs cooduenue Program Change ¢ HoMmepoM, COOTBETCTBYIOIUM
nporpammam 1-128 (A.11-b.88). Jlus paspemenus npuema/nepenauyn coodmenunn Program Change ycranosure
“MIDI FILTER” B PROGRAM CHANGE Enable (P-E). IIpu ycranoske B Disable (P-d), coo6menust Program Change
He TNepenanTcs U He IPUHAMAIOTCS.

microKORG ne npunumaem u ne nepedaem coobugernus Bank Select ([Bn, 00, mm], [Bn, 20, bb]).

N3meHeHMe TOHA
Pitch Bend [En, bb, mm]
(n: kagaj, bb: muamuui 6adT BEIHYHHEI, MM: CTAPIIHHA GAHT BETHYHNHEI)

IIpu mostlyyeHnn 3TUX COOGINEHUH BbICOTA curHaia uaMmensiercs cornacuo 3uadenuio PITCH “BEND RANGE”. Pitch
Bend rakxe ucnoansdyercs B Virtual Patch mjis mporpaMmel CHHTE3a WM B Ka4€CTBE HCTOYHHKA MOAyJIsiwn FC
MOD g1 mporpaMmMbl BoKojiepa. B aTom ciaydae, coobieHne IeAcTByeT KaK HCTOYHHUK MOIYJIAIUHI, Tae mm=64,
bb=00 (menrtp) M1t guanazona ot -127 go +127. (9to cooblueHre IPUHUMAETCS 10 KaHaily Temopa.) [Ipu
nepemeniennn kojaeca PITCH B microKORG, coo6menus Pitch Bend nepenatorcs mo MIDI-kanany “MIDI CH”.

Jost paspenienus npuema/mnepenayn coo6ienunit Pitch Bend ycranosure “MIDI FILTER” B PITCH BEND Enable (b-
E). IIpu ycranoske B Disable (b-d), cooouienus Pitch Bend me nepenanorcs 1 He IPUHAMAIOTCS.

CooGuennn Control Change
Control Change [Bn, cc, vv]
(n: KaHaJ1, cC: HOMEpP COOOGIIEHH s, VV: 3HAYEHHE)

IIpu ucmonb30BaHUU PETYIATOPOB 1-5 I peakKIuy MapaMeTPoOB, IIPU OIEePHPOBAHUH KHOIKAaMHU Wik Kojiecom MOD,
repeganTcs HasHayeHHble Ha HUX cooOmenus Control Change. IIpu npueme coo6mennii Control Change,
Ha3HAYEHHBIX Ha PEryJsITOPsl 1-5, 6YAYT YIPaBIsSThCS COOTBETCTBYIONIME UM [TapaMeTphl.

It paspemenus npueMa/nepenaun cooomenuii Control Change ycranosure “MIDI FILTER” 8 CONTROL CHANGE
Enable (C-E). IIpu ycranoske B Disable (C-d), coo6menust Control Change He nepegaioTcss U He IPUHAMAIOTCS.

¢ Modulation Depth (CC#01) [Bn, 01, vvl

IIpu npueme coobuienuss Modulation Depth, rmy6una su6patro LFO2 u3meHsieTcst COryiacHO 3HAYEHHIO,
onpenenennomy miisi PITCH “VIBRATO INT”. Eciiu npuaumaemMoe coo6IeHre HMeeT MakKCHMabHoe 3Hadenue (127),
BHOPATO MPOMCXOMHUT BO BCEM BHICOTHOM guana3one, onpeaeieHnoM “VIBRATO INT”. Eciau npunuMmaeMoe
cooOmenne uMmeet 3Hauenne 0, Bu6pato orcyrcreyer. [Ipu nepememennn Kojjeca MOD B microKORG, coo6menus
Modulation Depth nepenatorcs mo MIDI-kanany “MIDI CH”.

e Volume (CC#07) [Bn, 07, vv]

IIpu nasnayenun CC#07 (rpomkoctu) Ha AMP “LEVEL”, nannbie cooGuieH s Ipy npueMe OyAyT YIPaBJIsaTh
IPOMKOCTBIO.

e Panpot (CC#10) [Bn, 0A, vv]

IIpu nasnayenun CC#10 (manopama) na AMP “PANPOT”, nanubie cooGIneHus Ipu npueMe GyAyT YIPaBISITh
MMaHOPaMOH.

Ha3zunayenune CC Ha peryiasitopbl 1 KHOIIKH

Brr moxere ucnonbszoBars SHIFT-dyukmuio “CONTROL CHANGE” nnsa nazuavenuns Control Change B quamasone
CC#00-CC#95 Ha HyKHbI€ TapaMeTphl, COOTBETCTBYIOIIHE PErY/ISITOPAM U KHOIIKAM JIMIEBOH HaHe I .
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IIpu onepupoBaHKMY Ha3HAYEHHLIMH PErYJIATOPAMHU WIIM KHOIIKAMH OYIyT IlepeJaBaThCs COOTBETCTBYIONHE
coobmennst Control Change. IIpu Biouennon ¢pyukuun pegakiuu nepgopmanca, Control Change st
COOTBETCTBYIOLMX IIapaMeTPOB OyAyT IepenaaBaThCs.

IIpu npueme CC c BHemHero ycrporcrsa, microKORG 6yner orpaGarsiBath 3uauenust Control Change, ananoruayso
OIIEPHPOBAHMIO COOTBETCTBYIOINEr0 PEry/siTopa Wik KHOIKH. Takxke, npu ucrnonb3oBanund Kuonku TIMBRE SELECT
IUT TIepEKITIoUEeHnsT TeMOPOB IepemaeTcs coobienne Bpioopa remopa (Timbre Select). Korma microKORG
npuHuMaeT coobienne Timbre Select, on nmepekioyaeT TeMOPHI COOTBETCTBEHHO 3HaUYeHnI0 coobuenus. (0: Tem6p
1, 1: rem6p 1 u 2 (Sync), 2-127: Tem6p 2). Brl Mmoxkere ucnosbzoBatsh SHIFT-byukuio “CONTROL CHANGE”
TimbSelect gy masuauenus Control Change na Timbre Select.

Yupasiienne cMHXpOHH3AIHEH

IlepBoe co6riTre note-on cunxpouusupyet LFO, eciiun “KEY SYNC” = Timbre (tin). OgHako, 1jist py4HOro
Bocrpou3Befenus note-on/off, aBroMaTHYECKH TOBTOPSIEMBIX aplelKHaTopoM, apuemxkuaTop microKORG 6yger
nepenaBath coobmenus Sync Control npu B3stuu HoTsl note-on (eciit GLOBAL “POSITION” ycranosieno B Post
KBD (PoS)). Hcnonp3dyemoe B KadectBe Sync Control coo6menue Control Change onpepnensercs SHIFT-byukuuen
“Control Change”.

Hcnons3zoBanneM Sync Control st cuaxponusaiuu LFO, Bbl MoXkeTe 3aCTaBUTh KaXK/YI0 apleKHPOBAHHYI0 HOTY
npou3BoaUTh ciaydaiHoe LFO B kaxmoMm mare.

OTkiI04YeHNe BCEX HOT BBIOPAHHOIO KaHajia
¢ All Note Off (CC#123) [Bn, 7B, 00] (3nauenune 00)

IIpu npueme coobuienust All Note Off, Bce 3Byyainue B JaHHBIA MOMEHT HOTBI KaHa/la CHUMAIOTCS. 3a CYET YCTaHOBOK
OrubamIUX MOKET 0CTaBATLCSI HEKOTOPOE HOCIE3ByYaHue.

e All Sound Off (CC#120) [Bn, 78, 00] (3nauenue 00)

IIpu npueme coobuienust All Sound Off, Bce 3Byyaiue B [aHHBIA MOMEHT HOTBI KaHalla OTKJII0OYalTCI. B To Bpems
kak All Note Off ocraBiser HensmeHnHbIM 3atyxanue HOT, All Sound Off MoMeHTaIbLHO 3ariyiiaer Bech 3ByK. OIHAKO,
9TO0 COOOIIEHHE CITYKUT B OCHOBHOM B 9KCTPEHHBIX IEJISIX, @ HE HCIIOJHUTEIbCKUX.

Copoc Bcex KOHTPOJLIEPOB BhIOPAHHOIO KaHajia
¢ Reset All Controllers (CC#121) [Bn, 79, 00] (3uayenne 00)

IIpu npueme coobuienust Reset All Controllers, 3HaueHust BcexX KOHTPOJLIEPOB KaHajia copaceiBaloTcss. Hekoropnie
ImapaMeTphbl, Ha3HayeHHEIe ¢ moMolnkio Virtual Patch, me c6paceiBarorcs.

MUcnonb3oBanue cooomwenus NRPN

Coo6menuss NRPN (HoMep He3aperucTpHPOBAHHOIO IIapaMeTpa) MCIIOJIL3YIOTCI B PA3JIUYHBIX KOMIAHUAX H B
Pa3INYHBIX MOJEIAX MPUGOPOB I pasHbIX Ielledl. Pegaknus NRPN ocymecTBisercs clienyolei mpoIeaypom.

1) Hcnoaw3syst coob6mennss NRPN MSB (CC#99) [Bn, 63, mm] u NRPN LSB (CC#98) [Bn, 62, rr] (rme n: KaHajg, mm u
I'T: COOTBETCTBEHHO CTAapUINA U MIIaMIIui GaiThl HOMepa IapaMeTpa), BLIGepuTe mapaMerp.

2) Beepure 3Hauenune napamerpa ¢ nomouipio coobinenus MSB (CC#6) [Bn, 06, mm] (rge n: KaHaj, mm: 3Ha4YeHHE
rmapaMeTpa).

B microKORG ucnonvsyemcs moavko MSB.

YupasneHue apnezKuaTopoM

IIpu pepakiyu yCTaHOBOK apleIKHaTopa KHONKAMH HIIH PEryJIaTOPaMH JHIEBOH MaHEeIH IIePeNaiTCs ClIeayIoie
cooOmenuss NRPN. [Ipn ux npueMe cOOTBETCTBEHHO H3MEHSIIOTCS YCTAaHOBKH apriexkuaTopa. Jlanaele cooOmeHnst
npuHuMaioTcs u nepenaiorcs mo MIDI-kanany (“MIDI CH”). IIis1 cooTBETCTBHS MEXIY 3HAYEHUSIMH COOOLIEHHA 1
3HavyeHusIMH napamMeTpoB microKORG o6parurecs K Tabiuie Ha CAEAyOIIEeH CTPaHHIIE.

« ON/OFF: [Bn, 63, 00, Bn, 62, 02, Bn, 06, mm]
e RANGE: [Bn, 63, 00, Bn, 62, 03, Bn, 06, mm]
o LATCH: [Bn, 63, 00, Bn, 62, 04, Bn, 06, mm]
e TYPE: [Bn, 63, 00, Bn, 62, 07, Bn, 06, mm]

¢ GATE: [Bn, 63, 00, Bn, 62, 0A, Bn, 06, mm]

(n: kaHaja, mm: 3HaYeHHe IapaMeTpa)
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MSB (Hex) |LSB (Hex) Value (nepepaya) Value (npuem)
ON/OFF | 00(00) [02(02) |0: OFF, 127: ON 0...63: OFF, 64...127: ON
RANGE | 00(00) |03(03) |0: 1 Octave, 1: 2 Octave, 2: 3 Octave, 3: 4 Octave 0: 1 Octave, 1: 2 Octave, 2: 3 Octave, 3...127: 4 Octave
LATCH | 00(00) |04(04) |0: OFF, 127: ON 0...63: OFF, 64...127: ON
TYPE 00(00) {07(07) |0: Up, 26: Down, 51: Alt1, 77: Alt2, 102: Random, 127: Trigger | 0..21: Up, 22..42: Down, 43...83: Alt1, 64...85: A2, 86...108: Random, 107...127: Trigger
GATE [ 00(00) |10(0A) |Cm. Tabnuuy 3Haueruit GATE Cwm. Tabnuuy 3HaueHmin GATE

3nauenunss GATE

3naveHme | GateTime[%]| SHauewde  |GateTime[%]| S3nauenme | GateTime[%)| S3navenme |GateTime[%]| S3nauewme | GateTime [%]

0,1 000 27 021 54 042 80,81 063 107 084
2 001 28,29 022 55 043 82 064 108 085
3 002 30 023 56, 57 044 83 065 109,110 086
4,5 003 3 024 58 045 84 066 1 087
6 004 32 025 59 046 85,86 067 112 088
7 005 33,34 026 60 047 87 068 113,114 089
8 006 35 027 61, 62 048 88 069 115 090
9,10 007 36 028 63 049 89 070 116 091
1 008 37,38 029 64 050 90,91 071 17 092
12 009 39 030 65 051 92 072 118,119 093
13 010 40 031 66, 67 052 93 073 120 094
14,15 011 [} 032 68 053 94,95 074 121 095
16 012 42,43 033 69 054 9 075 122 096
17 013 4 034 70 055 97 076 123,124 097
18,19 014 45 035 7,72 056 98 077 125 098
20 015 46 036 73 057 99,100 078 126 099
21 016 47,48 037 74 058 101 079 127 100
22 017 49 038 75,76 059 102 080

23,24 018 50 039 I 060 103 081

25 019 51 040 78 061 104,105 082

26 020 52,53 o4 79 062 106 083

Hamnpumep, 11 BKiIoueHus/ oTKII0UeHns apiegxuaropa ot Buemnero MIDI-cekBencepa, co3uaire ciaeayoinye
COOOIIEeHHS:

Bximoueno — CC#99: 0, CC#98: 2, CC#6: 0...63; Brikmoueno — CC#99: 0, CC#98: 2, CC#6: 64...127

J.'Ipyrue perynmpoBKmu

Perynsitopsl 1 KHONIKY, OTIIMYHLIE OT apleKUATOPa, IepealoT U NpHHUMAaIoT cieayonme coobmenns NRPN. Onun
nepenaorcsa/npuauMaiorcs mo MIDI-kanany (“MIDI CH”). Jljist cooTBeTCTBHS MEXIY 3HAYEHHSIMHU COOOIIEHHHA 1
3HaveHnssMH TapameTpoB microKORG o6paTurecs K Tabnuie.

Ynpasiaenue VIRTUAL PATCH 1-4 SOURCE

e PATCH 1 SOURCE: [Bn, 63, 04, Bn, 62, 00, Bn, 06, mm]
e PATCH 2 SOURCE: [Bn, 63, 04, Bn, 62, 01, Bn, 06, mm]
e PATCH 3 SOURCE: [Bn, 63, 04, Bn, 62, 02, Bn, 06, mm]
e PATCH 4 SOURCE: [Bn, 63, 04, Bn, 62, 03, Bn, 06, mm]

(n: kaHaJl, mm: 3HaYE€HHE ITapaMeTpa)

Yunpasiaenue VIRTUAL PATCH 1-4 DESTINATION

e PATCH1 DESTINATION: [Bn, 63, 04, Bn, 62, 08, Bn, 06, mm]
e PATCH2 DESTINATION: [Bn, 63, 04, Bn, 62, 09, Bn, 06, mm]
e PATCH3 DESTINATION: [Bn, 63, 04, Bn, 62, OA, Bn, 06, mm]
e PATCH4 DESTINATION: [Bn, 63, 04, Bn, 62, OB, Bn, 06, mm]

(n: kaHaJl, mm: 3HaYEeHHE ITapaMeTpa)
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Yupasiaenne ucrounukom FC MOD ¢umiasTpa nporpamMmsl BoKogepa
e FC MOD SOURCE: [Bn, 63, 04, Bn, 62, 00, Bn, 06, mm]

(n: KaHaj1, MM: 3Ha4YEeHHE [TapaMeTpa)

MapamepT cuHTE3a Mapametp Bokopepa| MSB (Hex) LSH (Hex) (Vebegaya) Value (npuem)

PATCH 1 SOURCE FC MOD SOURCE | 04(04) | 00(00) | 0: F.EG (He nepepaetcst FC MOD SOURCB...15: F.EG, 16...31: A.EG

PATCH 2 SOURGE [ 04(04) | 01(01) | 18:AEG, 36: LFO1, 54: LFO2 (FC MOD SOURCE nepegaetca 0..31: AEG),
72: VELOCITY, 90: KBD TRACK 32..47; LFO1, 48...63: LFO2,

PATCH 3 SOURCE 04(04) | 02(02) | 19g: [MODY], 126: [PITCH] 64...79: VELOCITY, 80...95: KBD TRACK,

PATCH 4 SOURCE ————— | 04(04) | 03(03) 96...111: [MODJ, 112...127: [PITCH]

PATCH 1 DESTINATION | ——— | 04(04) | 08(08) | 0: PITCH, 18: OSC2 PITCH 0...15: PITCH, 16...31: 0SC2 PITCH

PATCH 2 DESTINATION ——— | 04(04) | 09(09) 36: 830(1) CTRL1, 54: NOISE LEVEL 32..47: Ocs)(gl CTRL1 UTo
72: CUTOFF, 90: AMP, 108: PAN 48...63; NOISE LEVEL, 64...79: CUTOFF

PATCH 3 DESTINATION 04(04) | 10(0A) | 426; LFO2 FREQ 80...95:AMP, 96...111: PAN

PATCH 4 DESTINATION | ———————— | 04(04) | 11(0B) 112...127: LFO2 FREQ

Yupasiaenne CH PARAM
ITapamerp CH PARAM (CH LEVEL u CH PAN) ¢dunbTpa cHHTE3a MOXKET YIPABISTHCS.
¢ Channel Level 1...16ch: [Bn, 63, 04, Bn, 62, 10...1F, Bn, 06, mm]

(Il: KaHaJl, mm: 3Ha4€HHue HapaMeTpa)

Mapametp Bokopepa MSB (HLx) LSB;(Hex) Velpenaua) Value (npuem)
CH[01] LEVEL 04(04) |16(10)

CH [02] LEVEL 04(04) | 18(12)

CH [03] LEVEL 04(04) |20(14)

CH [04] LEVEL 04(04) |22(16) | CH LEVEL:0...127 CH LEVEL: 0...127
CH [05] LEVEL 04(04) |24(18)

CH [06] LEVEL 04(04) |26(1A)

CH [07] LEVEL 04(04) [28(1C)

CH [08] LEVEL 04(04) |30(1E)

¢ Channel Pan 1...16ch: [Bn, 63, 04, Bn, 62, 20...2F, Bn, 06, mm]

(n: kaHaja, mm: 3Ha4YeHHe IapaMeTpa)

Mapametp Bokoaepa MSB (Hlex) LSB; (Hex) Valpenaya) Value (npuem)
CH [01] PAN 04(04) | 32(20)
CH [02] PAN 04(04) | 34(22)
CH [03] PAN 04(04) | 36(24)

CH PAN: CH PAN:
CH [04] PAN 04(04) | 38(26) | o/1: 63, 2: L62...63: LOT 0/1: L3, 2: L62...63: LO1
CH [05] PAN 04(04) | 40(28) | 64: CNT, 65: R01..127: R63 | 64: CNT, 65: RO1...127: R63
CH [06] PAN 04(04) | 42(2A)
CH [07] PAN 04(04) | 44(2C)
CH [08] PAN 04(04) | 46(2E)

IIpu nepedaue dannvix napamempos mewcdy deyms microKORG, ycmanosume a8 oboux uncmpymenmax o0unarxoao.e
npozpammnoie napamempas.

Cucremublie cooGujeHun hopmara SysEx

®opmat microKORG

FO: NIPU3HAK Hayaja CHCTEMHOI'0 COOOIIEeHHs

42: uienTHQHKAIMoHHbIH HoMep Korg

3n: n= [0 — F] MIDI-kanan 1 — 16

50: Unenrudukanmonnsiii Homep mouesin microKORG (amanoruuen MS2000/MS2000R)

ff: HpenrnduranyoHusiii HOMeDP (GYHKIUH (THII COOOIEHHS)

F7: MMPU3HAK KOHIIA CHCTEMHOI'0 COOOIIEHH

Korg microKORG. PykoBoACTBO nosb3oBaTensa
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YuusepcaiabHabie coodmenus SysEx

HekoTophie 3 CHCTEMHBIX COOGIIEHUI BBIIENIEHHI I 00IEro MpUMEHEHU U Ha3bIBAIOTCS YHUBEPCATILHBIMH.
microKORG nmopnepxkuBaer pa6oTy ¢ yHHBepCalbHbIMU coobmenusmu Master Volume u Master Fine Tuning.

Master volume [FO, 7F, nn, 04, 01, vv, mm, F7]
(vv: Mnagmui 6afiT 3HaYEeHHs, mm: CTapuui 6adT 3Havyenus, [mm, vv=7F, 7F] — makcumym™m, [mm, vv=00, 00] — 0)
IIpu npueme coobimenust Master Volume, microKORG usmensiet o611y0 rPpOMKOCTb.

Ecau GLOBAL “AUDIO IN THRU” ycmanoenero 8 ON, cuenan co exodos AUDIO IN 1/2 ne deticmayem na Master
Volume.

Master fine tuning [FO, 7F, nn, 04, 03, vv, mm, F7]

(Buauenne 8192 [mm, vv=40, 00] cooTBeTCTBYeT OPUTrHHAILHOM BEIcOoTe (eHTp), 3HaueHnne 4096 [mm, vv= 20, 00]
coorBercrByer “-50” menram, a 12288 [mm, vv= 60, 00] — “+50” uenram)

IIpu nosydyenun gaHHOTO coobeHwus, onpefenernnoe nmapamerpom GLOBAL “MASTER TUNE” 3nauenue
UTHOPUPYETCS, U 001Iasi BEICOTA OMpPeNeNsIeTCs] IPHHAMAEMbBIMU JTaHHBIMH.

Ilepemaya mammna gaHHBIX

JlanHble porpaMMm u OGIHe JIaHHbIE MOTYT IepeaBaThCs B KauecTBe 3KCKIT03uBHBIX MIDI-1aHHBIX, Ha3bIBa€MBIX
JIaMIIoM JIaHHBIX. C IIOMOIIBIO IAMIIOB MOXKHO COXPAHATH pa3/inyHble JaHHble BO BHemHHX MIDI-ycrpoiicTBax minn
[epenucChBaTh 3ByKH U ycTaHoBKH Apyroro second microKORG.

Jamn microKORG MoKHO IIPOH3BOIUTE CJIEIYIONHM 06pa30M.

e Hcmonpsyiire SHIFT-dyuruuio “MIDI DATA DUMP” mjist Bei6opa nepenaBaeMbix ganubix (1IPROG, PROG,
GLOBAL, ALL) u npou3BeguTe JaMIil.

1PROG — nepepnaet ToNbKO NaHHbIEe BRIGpaHHOM mMporpaMmbl. Korma microKORG npuaumaer Takon gami,
MEePENHCHIBAIOTCS YCTAHOBKH TEKYIer MporpaMMbl. J[Jis ee 3amucu TpeGyeTcs oneparnus COXpaHeHHs!.

PROG — nepejiaer JaHHble BCEX IPOrPAMM, COXPAHEHHBIX B TAMSITH.
GLOBAL — nepepnaer o6mue ganusie (GLOBAL, MIDI u mekoropsie ycranoBgu SHIFT-gyukuum).
ALL — nepenaer qaHHble BCeX MPOrpaMM K 06IHe JaHHEIE.

Ecau gamoer PROG, GLOBAL wiu ALL npuaumaiorcs microKORG, manHbIe 3aIHCHIBAIOTCSI HEIIOCPEICTBEHHO B
[aMsITh; H Ollepalys COXPaHEHHUs He TPeOyeTCs.

e IlIpu 3ampoce mamna c BHelnHero ycrpoicTa, microKORG nepenaer mammn. s npuema nammna B microKORG,
ycranoure SHIFT-byukiuio “WRITE PROTECT” 8 OFF (oFF) u ycranosure MIDI FILTER “SYSTEM EXCLU-
SIVE” B Enable (E-E). Eciu 3neck ycranosineno Disable (E-d), qanseie namna He 6yLyT IPHHEMATLCS.

Jlrs nonyuenus doxymenmauuu no popmamam cucmemnotx coobuwenus “MIDI Implementation” o6pamatimecs «
ducmpubdviomopy xomnanuu Korg.

microKORG noddepacusaem coemecmumocms Janmnvix morvko oas napamempos, oouux ¢ MS2000/MS2000R. Obmen
IMUMU OAHHLMU MOKHCem NPOU3s0dumscs uepes damn.

CooGuieHMs peanbHOro BpemMeHm

3anyck/ocTaHoOB apegKHaTopa

Korga apnegxuarop microKORG cunxponusuposan ¢ BHemauMm MIDI-ycTpoticTBoM, cucreMHubie coobinenus Start u
Stop 6yayT ynpaBJIATh apleKHaTOPOM.

Start [FA]
IIpu npueme coobuienus Start [FA], aprieqkuaTop cTapTyer ¢ BBICOTOW I€PBOH B3SITOH HOTHI.
Stop [FC]

IIpu npueme coobuenus Stop [FC], apnenxuarop ocranapiubaercs. (OH He OTKIIIOYAETCS; H 3aIlyCTUTCI CHOBA IIPH
B3SITHH HOBOM HOTBHIL.)

Ha3zHadeHus1 perysiTopoB/KHOIIOK HA MOCJIe0BaTe/IbHbI€ KOHTPOJLIEPHI

Coo6mennst Control Change MoryT GbITh Ha3HAYEHBI Ha KaXJbli PEryJsiTop/KHOIKY JinneBo# manenn microKORG,
nepegaBasi IpU MAaHUIYJISIUSAX JaHHbIE HCIIOJTHEHHUS.
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Ha napamempot curnmesa u eoxodepa nasnauenvl pasiuvunsie napamempot.

IIpu ucnoavsosanuu deyx ycmpoicme micvoKORG 0as npuema/nepedauu smux napamempos, evt 0oricHvt 0becnenums
odunaxoasvie yemanosxu nepedaruwux u nPUHUMAOWUX NPO2DaAMM.

Mapametpsbl cuHTe3a |Maf TPbl BC pa|HauanbH Value (nepepaya) Value (npuem)
PITCH Portamento Portamento CC#05 [0..127 0..127
Wave Wave cc#77 gOS%v‘vN 1G BS S&Lgr’\e‘, ?G: Tri, ?4: Sln, 72: Vox Wave 0...15: Saw, 16...31: Square, 32...47_: Tri, 48...63: Sin, 6_4...79: Vox
: , 108: Noise, 126: Audio In Wave, 80...95: DWGS, 96...111: Noise, 112...127: Audio In
OsC 1 Control1 Control1 CC#14 |0..127 0..127
Control2 Control2 CC#15 [0..127 * OSC 1 Wave=DWGS 0...127 * OSC 1 Wave=DWGS;
Wave @@ | ——————————— CC#78 | 0: Saw, 64: Squ, 127: Tri 0...42: Saw, 43...85: Squ, 86...127: Tri
OSCMod |- —————————— CC#82 | 0: OFF, 43: Ring, 85: Sync, 127: RingSync 0...31: OFF, 32...63: Ring, 64...95: Sync, 96...127: RingSync
0osc 2 X Synth; Synth;
Audio in 1 Semtone e oome \S{;ﬁ?:eorl(:JB? 2:-62...63: -1, 64: 0, 65: +1...127: +63 ;‘;ﬁ?ﬁ%ﬂfﬂgz-_sg 63: -1, 64: 0, 65: +1...127: +63
Tune Threshold CC#19 Vocoder: 0. 127 Vocoder; 0.."127, 1 —62...63: -1, 64: 0, 65: +1..127:
OSC 1 Level OSC 1 Level CC#20 |0..127 0..127
MIXER OSC 2 Level Inst Level CC#21 |0..127 0..127
Noise Level Noise Level CC#22 |0..127 0..127
Cutoff Cutoff cc#74 330”32990 }";:7433, 2:-62..63: -1, 64:0, 65: +1..127: 463 33?3&?0 }11):7-63, 2:-60..63:-1, 64:0, 65: +1..127: +63
FILTER Resonance Resonance CC#71 |0..127 0..127
Filter EG Int Mod Int CC#79 |0/1:-63,2: -62...63: -1, 64: 0, 65: +1...127: +63 0/1:-63, 2: -62...63: -1, 64: 0, 65: +1...127: +63
KBD Track E.F.Sense cc#85 Sgggg;/g;g:; 2:-62...63: -1,64: 0, 65: +1...127: +63 332;?33/(};{;(;, 2:-62...63: -1, 64: 0, 65: +1...127: +63
Attack 0000 | — CC#23 [0..127 0..127
Decay @ |- CC#24 |0..127 0..127
FEG Sustain |- ————______ CC#25 |0.127 0..127
Release | ____ CC#26 |0..127 0..127
Level Level CC#07 | 0..127 0..127
AMP Panpot Direct Level CcC#10 \S/(Y)ré?dgpol_sfﬂz L62...63: L01, 64: CNT, 65: R01...127: R63 \Slgr:gdgpouiﬁnz L62...63: L01, 64: CNT, 65: R01...127: R63
Distortion Distortion CC#92 | 0: OFF, 127: ON 0...63: OFF, 64...127: ON
Attack Attack CC#73 |0..127 0..127
AEG Decay Decay CC#75 |0..127 0..127
: Sustain Sustain CC#70 |0..127 0..127
Release Release CC#72 |0..127 0..127
Wave Wave CC#87 | 0: Saw, 43: Squ1, 85: Tri, 127: SH 0...31: Saw, 32...63: Squ1, 64...95: Tri, 96...127: S/H
LFO 1 Frequency Frequency CC#27 |0...127, Tempo Sync=ON 0...127, Tempo Sync=ON;
Wave Wave CC#88 | 0: Saw, 43: Squ2, 85: Sin, 127: S'H 0...31: Saw, 32...63: Squ2, 64...95: Sin, 96...127: S/H
LFO2 Frequency Frequency CC#76 |0...127, Tempo Sync=ON; 0...127, Tempo Sync=ON;
PATCH 1 |[Intensity = [-—————————— CC#28 | 0/1:-63, 2: -62...63: 1, 64: 0, 65: +1...127: +63 0/1: 63, 2: -62...63: -1, 64: 0, 65: +1...127: +63
PATCH 2 | Intensity @~ |-—————————— CC#29 |0/1:-63,2:-62...63: -1, 64: 0, 65: +1...127: +63 0/1:-63,2: -62...63: -1, 64: 0, 65: +1...127: +63
PATCH3 |Intensity =~ |-—————————— CC#30 | 0/1:-63,2:-62...63: -1, 64: 0, 65: +1...127: +63 0/1:-63, 2: -62...63: -1, 64: 0, 65: +1...127: +63
PATCH4 | Intensity |- —————————— CC#31 [0/1:-63, 2: -62...63: -1, 64: 0, 65: +1...127: +63 0/1:-63, 2: -62...63: -1, 64: 0, 65: +1...127: +63
MOD FX LFO Speed LFO Speed CC#12 |[0..127 0..127
Depth Depth CC#93 |0..127 0..127
DELAY Delay Time Delay Time CC#13 |0...127, Tempo Sync=ON; 0...127, Tempo Sync=ON
Depth Depth CC#94 |0..127 0..127
(MIDI) Timbre Select [ —————————— CC#95 | 0:Timbre1, 1:Timbre1&2(Sync), 127:Timbre2 0:Timbrel, 1:Timbre1&2(Sync), 2...127:Timbre2
Sync Ctrl Sync Ctrl CC#90 | 0:OFF, 127:0N 0...63:OFF, 64...127:0N
3HaueHne DWGS Wave | 3naueHue DWGS Wave
3unauennsa Control 2 mpu OSC 1 Wave = DWGS o7 7 6465 33
> )
Korna napamerp cunaresa OSC 1 “WAVE” ycraHoBlleH B ig 2 gg: 2; gg
DWGS, “CONTROL 2” (perymnsarop 3) BeiGupaer hopmy 6,7 4 70,71 36
BojHbl DWGS. 3Hauenne nepegaBaeMoro/IpuHEMAaeMOro ‘13691 - Z ;i! ;g g;
« > >
cooGimenus Control Change npu manunysiipn “CONTROL 12.13 = 76.77 29
2” (peryisaTop 3) COOTBETCTBYET 3HAYEHHUIO IIapaMeTpa, Kak 14,15 8 78,79 40
YKa3aHO B TallIIHIE. 16,17 9 80, 81 41
18,19 10 82, 83 42
20, 21 11 84, 85 43
22,23 12 86, 87 44
24,25 13 88, 89 45
26, 27 14 90, 91 46
28, 29 15 92, 93 47
30, 31 16 94, 95 48
32,33 17 96, 97 49
34, 35 18 98, 99 50
36, 37 19 100, 101 51
38, 39 20 102, 103 52
40, 41 21 104, 105 53
42,43 22 106, 107 54
44, 45 23 108, 109 55
46, 47 24 110, 111 56
48, 49 25 112,113 57
50, 51 26 114,115 58
52,53 27 116, 117 59
54,55 28 118,119 60
56, 57 29 120, 121 61
58, 59 30 122,123 62
60, 61 31 124, 125 63
62, 63 32 126, 127 64
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NMpouepypa

1) Haxwmure knonky WRITE. Homep Tekyiie# mporpaMMbl Ha AUCILIEE HAYHET
murath. Ceeroguon Kuonkd WRITE Takke HauHeT MHraTh, ¥ 3arOPHTCS
ceeronuo Kuonku SHIFT.

Ecau npu namamuu xnonxu WRITE Jucnaeti omobpasum muzaromwyno Haodnucs
“Pct” (Protect), amo 03Hauaem 4mo 8KA10UeHA 3AUWUMA, U NPOZDAMMA He MOCem
ovems sanucana. Hammume xnonxy SHIFT Ons eo3epama e 06viunoe cocmosnue

u omxaume sauumy. \annasenn

Ecau npu naxmamuu xnonxu WRITE Qucnaeti omobpasum muzaiomyno nadnuce “Glb” (Global), smo o3nauaem
umo 0an coxpanenus sviopar napamemp GLOBAL uau MIDI. Haxcmume xnonxy SHIFT 0as eo3spama 6 00viunoe
cocmosnue u ucnoavsyuime xoneco EDIT SELECT 1 uau EDIT SELECT 2 025 svi60pa nosuyuu, omauunon om
GLOBAL uau MIDI.

PROGRAM NUMBER

2) BriGepure HOMEDP IPOrPaMMBI IJIs1 COXPAHEHHs YCTAaHOBOK TEKYIIEH IPOrpaMMEl.

Hcnonpsyiite knonky PROGRAM SELECT BANK SIDE, koneco PROGRAM SELECT u knonku PROGRAM
NUMBER mjis BeIGOpa HOMEpPa IPOrpaMMBI JIJIsi COXPaHEHUS YCTAaHOBOK TeKyIel mporpaMmbl. J{ucmien 6yaer
oTo0paxkaTh HOMEP Ha3HAYEHUS IS COXPAHEHHUSI.

JI71s1 oTMEHBI Ollepalliid COXpaHeHHsI HaXMHUTe cBeTsInyocs Knonky SHIFT.
3) Haxwmure kaonky WRITE eme pa3 i coxpaHeHust JaHHBIX (BBLIIOJHEHHMs Ollepaluy 3anucy). Juciien

oto6pasut “urt”, ¥ JaHHble 6ynyT 3anucadbl. 3aTreM microKORG BepHETCS B 0GBIYHOE COCTOSHHE.

CoxpaHeHme ycraHoBok GLOBAL, MIDI u SHIFT-pyHkumn
CoxpaHnemblie yctaHoBKkM (Aannbie Global)

e Jlapamerpsl GLOBAL, ornuunsie ot AUDIO IN THRU

e Bce napamerpsr MIDI

e SHIFT-¢pyuruuu MIDI FILTER, CONTROL CHANGE, WRITE PROTECT
Mpoueaypa

1) Haxwmure kaonky WRITE. ucmier oro6pasut muramouyio Hagnuch “Glb”,
ceeronuon KHOoKH WRITE Gyner murars, u 3aropurcs ceeroguo KHonku SHIFT.

JI71s1 oTMEHBI Ollepallii COXpaHeHHsT HaXKMHUTe cBeTsIyocs KHonky SHIFT.

Ecau npu naxcamuu xnonxu WRITE Oucnaeii omobpasum muzarouuti womep

npozpammur “A11”, smo o3nauaem umo Ons coxparenus evibpana npozpamma.
Haxcmume xnonxy SHIFT 025 eo03spama 6 00biurnoe cocmosnue u noseprume

xoneco EDIT SELECT 2 6 nonroxwenue GLOBAL uau MIDI.

PROGRAM NUMBER

2) Haxwmure knonky WRITE eme pa3s s coxpaneHnust JaHHBIX (BBLIIOJHEHHs ollepaluy 3anucy). Juciei
oTo6pasut “urt”, ¥ maHuble 6ynyT 3amucadbl. 3aTeM microKORG BepHeTCs B 0GBIYHOE COCTOSIHHE.

[ SHIFT
SHIFT-hynxuyummn

KonupoBanue n oomen tem6pos - SYNTH /
MHuuManmsaymsa nporpamMmmbi

Ynepxupauuem KHonku SHIFT u HaxkaTHeM COOTBETCTBYIONIEH KHOIKH BBl MOXKETE MOJYYHTh JOCTYII K PA3JIMYHBIM
cepBucHbIM GyHKIWIM. [Ipu ucnons3zosanun SHIFT-byukuuu ropsar o6a ceeroguona SYNTH u VOCODER. Eciu Bol
IIPH 3TOM HaxMeTe cBeTsamylocs KHonkKy SHIFT, uacTpyMeHT BepHETCS B 0OBIYHOE COCTOSIHHE.

1-1. COPY TIMBRE (CPt)

KonupoBaumue TemGpa

Joctyn K 270 GYHKIMH OCYLIIECTBIISIETCS TOJIBKO IPH BBIGOPE IPOrpaMMbI CHHTE3a. Y CTaHOBKH TeMOpa U3 APyron
MporpaMMbI GYIyT CKOIIHPOBAaHBI B TEMOD TEKyIIel mporpaMMbl. B ciiydae mporpammel Layer, KomupymoTcs
YCTaHOBKH TEKYIIET'0 PEJaKTHPYEMOI'0 TeMGpa.

Jlaunan QyHKuus HesvinoAHUMA, CAU 8 KAUeCMEe UCMOUHUKA 8blOpana npozpamma soxodepa (2). (lucnareii
omobpasum “Err”: Error)
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1/GUTOFF 2IMESONANGE 3/Ea ATTACK _4/EG RELEASE 3/TEWPO
FORMANT HOLD oRGMAL N
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NMpouepypa

1) Ynepxusas naxaroin kuonky SHIFT, naxxmure kuonky 1. Jlucmiei oro6pasut “CPt”.

2) Bpamaiite perynsarop 1 mjist BbIGopa mporpaMMbl-ucToYHHKA KonupoBanus (A.11-B.88). Kuonka 1 HauHeT MHrarh.
JIy1g oTMEHBI OIlepaly HaxkMHTe cBeTsiyiocsa KHonky SHIFT.

3) Haxwmure muraiomnyio KHonky 1. Onepaius 6yner BoinosHeHa, 1 microKORG BepHeTcst B 0GbIYHOE COCTOSIHHE.

Ecau npozpamma-ucmounux xonuposanus ne svibpana (2), xnonxa 1 npodoaxcaem ceemumocs. Ecau npu smom

naxcams knonky 1, ducnaei omobpasum “--", u onepauyus ne 6ydem evinosnena.

2-1. SWAP TIMBRE (Sut)

OGmen TemGpoB

Jocrtyn K 270 GYHKIMH OCYIECTBIISIETCS TOJIBKO IIPH BHIGOPE IIPOorpaMMbl cuuTe3a Layer. YcranoBku TeM6poB 1 u 2
BHYTPH TeKYIIeH MPorpaMMbl OyAyT 0OMEeHSHbI MEXy COOOH.

Jlannas GQynKuus Heevinornuma, ecau 6 Kauecmaee UCMOUHUKA eblopana npozpamma
cunmesa Single. (lucnaeii omob6pasum “Err”: Error.)

Mpouepypa
1) Ynepxusas Haxaroi kHonky SHIFT, naxxmure kuonky 2. Jlucmien oro6pasut “Sut”.

2) Haxwmure muramonyio KHonky 2. Onepaius 6yner BoinmoigHeHa, 1 microKORG
BEPHETCS B OOBIYHOE COCTOSIHHE.

Jls1g oTMEHBI ollepaluy HaxkMHTe cBeTsiyiocs KHonky SHIFT. 1.2
’

3-1. INIT PROGRAM (ini)

l I | I PROGRAM SELECT

JlanHas GYHKIUS HHUNHAIN3UPYET YCTAaHOBKH TeKylied nporpaMMel. Eciin BIGpaHa
porpaMMa CHHTe3a, OHa CTaHeT mporpaMmMoi Single. !

Mpoueaypa
1) VYnepxusas naxaron kaonky SHIFT, maxxmure kaonky 3. Jlucmiei oro6pasur “ini”.

2) Haxwmure muraiomnryio KHonky 3. Onepaius 6yner BoinosiHeHa, # microKORG
BEPHETCSI B OGBIYHOE COCTOSTHHE.

JIiist oTMeHBI onepanuy HaRKMuTe cBeTtsyocs KHonky SHIFT.

Uunmumanusayuma CH LEVEL m CH PAN - VOCODER
1-2. INIT LEVEL (inL) 1

Mnuuuanusaqun CH LEVEL A/B
- =PI :'mfm ! ] 3

Joctyn K 270 QYHKIMH OCYIECTBIISIETCS TOJIBKO IIPH BHIGOPE MIPOrpaMMEbI BOKOIEPa.

DyHRIUS OTHOBPEMEHHO HHHUITHAIM3UPYET BBHIXOJHBIE YPOBHU 8 KaHAJIOB IOJIOCOBOTO
¢unprpa Hecymen (SYNTHESIS FILTER). ITocie nHuIMaIHn3ayMy BCe BBIXOIHEIE
YPOBHH GYIyT paBHbI 127.

Mpouepypa ‘1

1) Vnepxusas Haxaroil kHonky SHIFT, naxmure kaonky 1. [luciuteir oro6pasut “inl”. 1 ’ 2
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